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Preface 


Thirty-two  years  after  its  founding,  the  Berkshire  Music  Center  remains 
unique:  it  is  the  only  educational  endeavor  of  its  kind  and  scope  wholly 
operated  and  supported  by  a symphony  orchostra.  Its  programs  attempt 
what  no  college  or  conservatory  can:  intense  confrontation  with  all  as- 
pects of  musical  performance  under  the  guidance  of  many  of  the  world's 
finest  professional  musicians  and  within  the  environment  of  one  of  the 
world's  preeminent  music  festivals. 

The  intensity  of  the  Tanglewood  experience  can  be  shown  by  a few  obser- 
vations. During  the  fifty-seven  day  period  June  25  through  August  20, 
seventy-seven  concerts  were  presented  at  Tanglewood;  of  these  fifty-three 
were  presented  by  the  students  of  the  Berkshire  Music  Center  (an  average 
of  6.6  concerts  a week),  the  remaining  twenty-four  were  the  weekend  con- 
certs of  the  Berkshire  Festival. 

The  107  instrumentalists  of  the  Fellowship  Program  attended  an  average  of 
167  class  hours  each,  exclusive  of  independent  practice  time  and  partici- 
pation in  public  performance.  A total  of  153  compositions  were  performed 
in  concert  by  Fellowship  students  (one-third  of  these  by  living  composers); 
236  additional  works  were  studied  and  performed  in  class  from  a repertoire 
which  spanned  some  600  years  of  musical  creation. 

The  Boston  University  Tanglewood  Institute,  comprising  six  educational 
programs  with  an  enrollment  of  213,  enhanced  the  Tanglewood  milieu  for 
the  seventh  consecutive  season.  Eighteen  members  of  the  Boston  Symphony, 
in  addition  to  those  memb&rs  involved  in  the  Fellowship  Program,  taught 
in  the  Boston  University  programs,  which  included  training  in  painting  as 
well  as  music. 

The  Boston  Symphony's  determination  to  continue  the  Music  Center  is  aided 
by  the  generosity  of  the  individual  and  corporate  sponsors  who  help  pro- 
vide funds  for  the  Fellowship  Program,  the  very  cere  of  the  Center.  Of 
special  importance  among  these  sponsors  are  the  Fromm  Music  Foundation 
which  this  year  provided  increased  assistance  for  an  expanded  contemporary 
music  program;  and  the  National  Opera  Institute  and  The  Martha  Baird  Rocke- 
feller Fund  for  Music  who  continued  their  support  of  the  Music  Theatre  Proj 
ect.  The  Federal  Government,  with  a grant  through  the  National  Endowment 
for  the  Arts,  greatly  aided  the  Center  for  the  second  consecutive  season. 

This  support,  and  that  of  over  1,400  individual  contributors,  made  pos- 
sible the  1972  session  of  the  Center,  the  real  impact  of  which  can  only 
be  hinted  at  in  the  statistics  that  follow. 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 

1972 


Administration 


Fellowship  Program 


William  Steinberg,  Music  Director,  Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  Associate  Conductor 
Seiji  Ozawa,  Artistic  Director 

Gunther  Schuller,  Artistic  Director  (on  leave  of  absence) 
Leonard  Bernstein,  Adviser 

Bruno  Maderna,  Head  of  Contemporary  Music  Activities 
Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty--Emeritus 
Daniel  R.  Gustin,  Administrator 
Jean  L.  Lower,  Assistant  Administrator 


F acuity 

Victor  Alpert 
Albert  Bernard 
Elliott  Carter 
Jacob  Druckman 
Doriot  Anthony  Dwyer 
Jules  Eskin 
Burton  Fine 
Everett  Firth 
Armando  Ghitalla 
William  Gibson 
Ralph  Gomberg 
Dennis  Helmrich 
Leann  Hillmer 
Max  Hobart 
Gilbert  Kalish 
Charles  Kavaloski 
Ear  1 Kim 
Alfred  Krips 
William  Kroll 
Eugene  Lehner 
Philip  Morehead 
John  Oliver 
Henry  Portnoi 
Allen  Rogers 
Jerome  Rosen 
Russell  Sherman 
Martin  Smith 
Louis  Speyer 
Ian  Strasfogel 
Roger  Voisin 
Sherman  ^Talt 
James  Whitaker 
Harold  bright 
Alfred  Zighera 
Bernard  Zighera 


Chief  Librarian 

Teacher  of  Solfege 

Teacher  of  Composition 

Teacher  of  Composition 

Teacher  of  Flute  and  Chamber  Music 

Teacher  of  Cello  and  Chamber  Music 

Teacher  of  Viola  and  Chamber  Music 

Teacher  of  Timpani,  Percussion,  Chamber  Music 

Teacher  of  Trumpet  and  Chamber  Music 

Teacher  of  Trombone  and  Chamber  Music 

Teacher  of  Oboe  and  Chamber  Music 

Head  Vocal  Music  Coach 

Vocal  Music  Coach 

Teacher  of  Violin  and  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Horn  and  Chamber  Music 

Teacher  of  Composition 

Teacher  of  Chamber  Music 

Teacher  of  Violin  and  Chamber  Music 

Teacher  of  Chamber  Music 

Vocal  Music  Coach 

Head  of  Vocal  Activities 

Teacher  of  Contrabass  and  Chamber  Music 

Vocal  Music  Coach 

Teacher  of  Violin  and  Chamber  Music 
Teacher  of  Piano  and  Chamber  Music 
Head  Vocal  Coach,  Music  Theatre  Project 
Teacher  of  Oboe  and  English  Horn 
Head,  Music  Theatre  Project 
Teacher  of  Chamber  Music 
Teacher  of  Bassoon  and  Chamber  Music 
Chief  Coordinator 

Teacher  of  Clarinet  and  Chamber  Music 
Teacher  of  Chamber  Music 
Teacher  of  Harp 


1972  Granrud  Artists-in-Residence 


Phyllis  Curtin,  Soprano 
Stanislaw  Skrowaczewski , Conductor 
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FACULTY  AND  ADMINISTRATIVE  STAFF  1972 


Boston  University  Tanglewood  Institute 


ADMINISTRATION 


Paul  Chummers 

Robert  Tipps 

Sarah  Wilkinson 
Claire  Rosenberg 


Director , 

Boston  University  Tanglewood  Institu 
Coordinator , 

Music  Programs 
Administrative  Assistant 
Ass  is  tant 


FACULTY 

Instrumental  Music 


Bela  Bos zormeny i-Nagy 
Lucille  Lawrence 
David  Lutz,  Accompanist 
George  Neikrug 
Gerry  Plummer,  Accompanist 
Kenneth  Sarch 
Lawrence  Smith 
Milton  Stevens 
Roman  Totenberg 
and  members  of  the  Boston 
Symphony  Orchestra 


Choral  Music 


Richard  Crocker 
James  Dooley 
Iva  Dee  Hiatt 
John  Oliver 


Art 

Sidney  Goodman 
Paul  Olsen 

David  Ratner,  Director 
Paul  Resika 
James  Weeks 


Guest  Lecturers: 

Rosemary  Beck 
Leonard  Bocour 
Alex  Katz 
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PRIZES  - AWARDS  - COMMISSIONS 
Berkshire  Music  Center  - 1972 


Henry  B.  Cabot  Prize 

Sharon  Wood 

$100 

Mrs.  Eleanor  R.  Crane  Memorial  Award 
for  a conductor  of  great  merit 

Bruce  Hangen 

$300 

Benjamin  H.  Delson  Memorial  Prize 

Gay  Ross  iter 

$100 

Margaret  Grant  Memorial  Composition  Prize 

Ira  Taxin 

$150 

for  a composition  written  at  Tanglewood 
by  one  of  the  members  of  the  composition 
department 

High  Fidelity /Mus ical  America  Award 

Joan  Heller 

$100 

for  a talented  member  of  any  department 
C.  D.  Jackson  Prizes 


John  Ashby 

$150 

Gregory  Mercer 

$150 

Richard  Dorsey 

$150 

Frank  More  Hi 

$150 

Vincent  Ellin 

$150 

William  Neill 

$150 

D'Anna  Fortunato 

$150 

George  Sullivan 

$150 

Ed  Hoffman 

$150 

Carolyn  Weber 

$150 

David  Hutchenreuther 

$150 

Pamela  Pecha  Woods 

$150 

Max  Life hi tz 

$150 

Koussevitzky  Tanglewood  Composition  Prize 

for  the  best  composition  Curtis  0.  B.  Curtis -Smith  $250 

of  the  summer  by  a member  of  the 
composition  department 


Hon.  and  Mrs.  I.  B.  Lavan  Ax^ard 

for  a pianist  of  extraordinary  merit 

Ken  Ziegenfuss 

$250 

Gregor  Piatigorsky  Prize 

for  a cellist  of  extraordinary  merit 

Martha  Babcock 

$100 

Joseph  Silverstein  Prizes 
for  a violinist 

Kristina  Nilsson 
Ronan  Lefkowitz 

$ 50 
$ 50 

Albert  Spalding  Prize 

Ray  Mase 

$300 

for  the  most  promising  and 
outstanding  instrumentalist 

Fromm  Music  Foundation/Berkshire  Music  Center  Commissions 

$800  Fred  Lerdahl  "Chromorhy thmos1'  (extended  from  1971--not  performed 

during  the  1972  session) 

$800  Robert  Selig  "Chocorua”  - a music  theatre  piece 


' 


5 


ENROLLMENT  STATISTICS 


Fellowship  Program: 


Berkshire  Music  Center  Orchestra 

107 

Composers 

9 

Conductors 

7 

Vocal  Performance  Program 

14 

Music  Theatre  Project 

22 

Adminis  tration 

2 

161 

Non-fellowship  BMC  Programs: 

Vocal  Study  Program 

26 

General  Auditors 

4 

30 

BMC  TOTAL 

191 

Boston  University  Tanglewood  Institute: 

Applied  Music 

39 

Young  Artists 

75 

Piano  Seminar  (4  weeks  only) 

23 

Art 

41 

Choral  Conducting  Seminar 

15 

Choral  Institute 

20 

BUT I TOTAL 

213 

TOTAL  MEMBERS  IN  ATTENDANCE  AT  THE  1972 

404 

BERKSHIRE  MUSIC  CENTER 

COMPARATIVE 

Sex: 


1969 

i 

1970 

BMC 

BU 

NEC 

BMC 

BU 

NSC 

78 

70 

34 

101 

78 

22 

56 

120 

9 

63 

141 

7 

134 

190 

43 

169 

219 

29 

DATA  ON  MEMBERS 


1971 

i 

1972 

BMC 

BU 

BMC 

BU 

126 

91 

83 

78 

Male 

101 

163 

78 

135 

Female 

227 

254 

161 

213 

I 


. 

COMPARATIVE  DATA  ON  MEMBERS  - cont 
(Fellowship  Program  only) 
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Number  of  former  members: 


1952 

- 2 

1957 

- 1 

1962 

- 17 

1967 

- 76 

1953 

- 2 

1953 

- 1 

1963 

- 52 

1963 

- 50 

1954 

- 2 

1959 

- 4 

1964 

- 0 

1969 

- 42 

1955 

- 1 

1960 

- 4 

1965 

- 70 

1970 

- 49 

1956 

- 0 

1961 

- 3 

1966 

- 76 

1971 

- 39 

Age: 


1964 

1965 

1966 

1967 

1968 

1969 

1970 

1971 

1972 

19 

or 

less : 

55 

63 

61 

54 

24 

17 

33 

27 

25 

20 

to 

24; 

121 

122 

105 

111 

72 

75 

95 

100 

86 

25 

to 

29: 

42 

44 

47 

66 

40 

27 

32 

35 

41 

30 

to 

34: 

38 

29 

30 

21 

14 

12 

6 

10 

7 

35 

to 

39: 

21 

11 

9 

5 

4 

2 

3 

1 

2 

40 

or 

over: 

20 

40 

30 

17 

3 

0 

0 

1 

0 

297 

309 

282 

274 

15  7 

133 

169 

174 

161 

Geographic  Distribution: 


1964  1965 

1966 

1967  1968 

1969 

1970 

1971 

1972 

# of  states:  35  32 

38 

30  24 

27 

29 

31 

30 

from  Wash.,D.C.  4 1 

3 

6 0 

0 

0 

1 

2 

# of  foreign  12  12 

21 

16  9 

12 

13 

11 

8 

countries 

States  represented 

in  1972: 

California 

15 

Michigan 

6 

Connecticut 

3 

Minnesota 

4 

F lorida 

3 

New  Jersey 

5 

Illinois 

6 

New  York 

40 

Indiana 

3 

Ghio 

4 

Kansas 

3 

Pennsylvania 

14 

Maryland 

4 

Virginia 

4 

Massachusetts 

28 

States  with  two  representatives:  Georgia,  Iowa,  Missouri,  New  Hampshire 

States  with  one  representative:  Kentucky,  Louisiana,  Maine,  New  Mex- 

ico, North  Carolina,  Oregon,  South  Carolina,  Texas,  Washington, 
Wisconsin,  Wyoming 
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Fellowship 

Violin 

Rochelle  Abramson 
Carolyn  Edwards 
Deborah  Greitzer 
Jean  Harris 
Kristine  Kullberg 
Ronan  Lefkowitz 
Gerald  Mordis 
Kristina  Nilsson 
Barbara  Word 
Steve  Ognavic 
Ann  Ourada 
Mary  C.  Rendleman 
Michael  Sand 
Terri  Sternberg 

Sharon  Wood 

Viola 

Charlet  Allshouse 
Jennie  Congleton 
Anne  Johnson 
Heidi  Moss 
Lynne  Ramsey 
Gay  Ross  iter 
Linda  Walton 

Cello 

Martha  Babcock 
Christine  Carlsten 
Susan  Cohen 
Janice  Fischer 
Michael  Gelfand 
David  Hutchenreuther 
Woo-chung  Kahng 
Esther  Mellon 
Deborah  Thompson 
Erica  Whipple 

Contrabass 

Robert  Goodlett 
Sandra  Lake 
Jeffrey  Tomkins 


NAMED  FELLOWSHIPS 

Program  - Berkshire  Music  Center  - 1972 


Carlotta  M.  Dreyfus  Fellowship 

Stanley  Home  Products  Fellowship 

Arthur  M.  Abell  Fellowship 

Stanley  Chappie  Fellowship 

Mr.  and  Mrs.  Henry  Chanin  Fellowship 

Fromm  Fellowship 

Stuart  Haupt  Fellowship 

Berkshire  County  Savings  Bank  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Fromm  Fellowship 
Rodney  Williams  Fellowship 
Beinecke  Fellowship 
Leonard  Bernstein  Fellowship 
Ada  Holding  Miller  Fellowship-National  Feder 
at ion  of  Music  Clubs 
Leo  L.  Beranek  Fellowship 


William  C.  Whitney  Foundation  Fellowship 

Young  Artists  Awards:  Susan  Glover  Hitchcock  Fund 

Mabel  Rosenthal  Memorial  Fellowship 

C.  D.  Jackson  Master  Award 

Peter  I.  B.  Lavan  Fellowship 

Fromm  Fellowship 

National  Commercial  Bank  6c  Trust  Company  Fellowship 


Fromm  Fellowship 

Lionel  J.  Livesey,  Jr.,  Fellowship 
Beinecke  Fellowship 

Berkshire  Bank  6c  Trust  Company  Fellowship 

C.  D.  Jackson  Master  Arward 

Leonard  Bernstein  Fellowship 

WCRB,  Boston  Fellowship 

Edgar  Stern  Memorial  Fellowship 

Young  Artists  Awards:  Susan  Glover  Hitchcock  Fund 
Selly  A.  Eisemann  Memorial  Fellowship 


Kimberly-Clark  Foundation  Fellowship 
Izolde  Lamont  Fellowship 
Mead  Corporation  Fellowship 
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David  Cramer 
Maquette  Kuper 
Fenwick  Smith 

Oboe 


Frank  Charnley 
Susan  Dahlberg 
Richard  Dorsey 
Eileen  Gibson 
Pamela  Pecha  Woods 

Clarinet 

Victor  Sawa 
David  Stern 


Bassoon 


Judith  Bedford 
Vincent  Ellin 
Nancy  Goeres 

Marlene  Mazzuca 

Horn 

Richard  Cohen 
John  Milner 
David  Reiswig 
George  Sullivan 
Gail  Williams 

Trumpet 


Ed  Hoffman 
Ray  Mase 
Calvin  Price 
James  Tinsley 

Trombone 


Jctm  Ashby 
Sheldon  Ginsberg 
Jonathan  Taylor 

Tuba 


Mark  Evans 
Percussion 


Ron  Brown 
Benjamin  Carrie 1 
David  Johnson 
Neil  Nichelson 


Stephen  and  Persis  Morris  Fellowship 
Fromm  Fellowship 
Beinecke  Fellowship 


Leonard  Bernstein  Fellowship 

Adams  Supermarket  Fellowship 

Augustus  Thorndike  Fellowship 

Lee  Savings  Bank  Fellowship 

William  Rosenwald  Family  Fund  Fellowship 


Fromm  Fellowship 

The  Berkshire  Eagle  Fellowship 


Fromm  Fellowship 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 
Ada  Holding  Miller  Fellowship-National  Feder- 
ation of  Music  Clubs 
Beinecke  Fellowship 


Koussevitzky  Music  Foundation  Fellowship 
Fromm  Fellowship 
Union  Federal  Savings  Fellowship 
Fromm  Fellowship 

Leo  Wasserman  Foundation  Fellowship 


C.  D.  Jackson  Master  Award 
Beinecke  Fellowship 
Stanley  Chappie  Fellowship 
Leonard  Bernstein  Fellowship 


Mr.  and  Mrs.  Henry  Chanin  Fellowship 
Fromm  Fellowship 

South  Texas  Development  Company  Fellowship 


Fromm  Fellowship 


Lenox  School  of  Jazz  Fellowship 
Fromm  Fellowship 

California  Percussive  Arts  Society  Fellowship 
Fromm  Fellowship 
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Adriana  Anca 
Nancy  Freeman 

Keyboard 


Guity  Adjoodani 
Karen  Follingstad 
Jack  Gedzelman 
Ed  Nord 
Judith  Norell 
Amy  Rubin 
Claudia  Stevens 
Mordecai  Sbehori 
Ken  Ziegenfuss 


Fromm  Fellowship 

Kathleen  Hall  Banks  Fellowship 


Wulsin  Fellowship 
Wulsin  Fellowship 
Wulsin  Fellowship 

First  Agricultural  Bank  Fellowship 
Schwann  Fellowship 
Wulsin  Fellowship 

Asher  J.  Shuffer  Memorial  Fellowship 
Paul  Sicular  Fellowship 
Fromm  Fellowship 


Composition 


Ralph  Jones  III 

Louis  Karchin 

Eu-gene  Lee 

Max  Lifchitz 

Robert  Rodriguez 

Sheila  Silver 

Curtis  O.B.  Curtis -Smith 

Ira  Taxin 

David  Winkler 


American  Society  of  Composers,  Authors 
and  Publishers  Fellowship 
Leonard  Bernstein  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Leonard  Bernstein  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Leonard  Bernstein  Fellowship 
Leonard  Bernstein  Fellowship 
Leonard  Bernstein  Fellowship 


Conducting 


William  Costello 
Charles  Darden 
Ivan  David  Gray 
Bruce  Hangen 
Phillip  Lehrman 
John  Miner 
John  Neschling 


Antek  Memorial  Fellowship-New  Jersey  Symphony  Orch. 

Dr.  Merrill  H„  Ross  Memorial  Fellowship 

Leonard  Bernstein  Fellowship 

Koussevitzky  Memorial  Fellowship 

Leonard  Bernstein  Fellowship 

Gertrude  B.  Smith  Fellowship 

Leonard  Bernstein  Fellowship 


Vocal  Performance  Program 


D'Anna  Fortunato 

Joan  Heller 

Karen  Komar 

Susan  Larson 

Nancy  O'Brien 

Carolyn  F.  Smith 

Patricia  Stedry 

B.  Alexander  Stevenson 

J.  Daniel  Urton 

Robert  Woods 

Evelyn  Zuckerman  Siegel 


Leonard  Bernstein  Fellowship 

Fromm  Fellowship 

C.  D.  Jackson  Master  Award 

Young  Artists  Awards:  Susan  Glover  Hitchcock  Fund 
Berkshire  Life  Insurance  Company  Fellowship 
High  Fidelity /M’usical  America  Fellowship 
Marian  Voorhees  Buttenheim  Fellowship 
Seven  Hills  Fellowship 
Maurice  Millimet  Fellowship 
Frederick  Brandi  Trust  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
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Music  Theatre  Project 

Barbara  Hocher  Fromm  Fellowship 


The  following  members  of  the  Music 
from  the  NATIONAL  OPERA  INSTITUTE 

Vocal: 

Douglas  Ahlstedt 
Ariel  Bybee 
Lenus  Carlson 
Joyce  Castle 
Jan  Curtis 
James  Hooper 
J.  William  Neill 
Timothy  Nolen 
Roelof  Oostwoud 
Willard  White 


Theatre  Project  received  fellowships 


Technical : 

Linda  Ahlstedt 
Ronald  Baker 
Roy  Chernus 
Gordon  Davis 
Roma  Far ion 
Risa  Ferster 
Carol  Haas 

Paulette  Houpt-Nolen 
Gillian  Jackson 
Dixie  Ross  Neill 
William  Sherr 
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1972  BERKSHIRE  MUSIC  CENTER 
FORWARDING  ADDRESSES 


Abramoff,  Barbara 
34  Zenith  Drive 
Worcester,  Mass.  01602 

Abramson,  Rochelle 
29385  Marimoor 
Southfield,  Michigan  48076 

Adjoodani,  Guity 
33  Hillside  Road 
Watertown,  Mass.  02172 

Ahlstedt,  Douglas 
Box  105 

Willard,  New  York  14588 
Anca,  Adriana 

121  St.  Stephen  St.  - Apt.  9 
Boston,  Mass.  02115 

Ashby, ' John 
1539  N.  57th  St. 

Philadelphia,  Pa.  19131 

Babcock,  Martha 

315  Alewife  Brook  Parkway 

Somerville,  Mass.  02144 

Bedford,  Judith 
32  Ashcroft  St. 

Jamaica  Plain,  Mass.  02130 

Berens,  Kathleen 
109  Brandon  St. 

Kingsley,  Iowa  51028 

Broughton,  Emme 
418  Worcester  St. 

Wellesley,  Mass.  02181 

Brown,  Jeanne 

875  Eleanor  Court,  N.W. 

Atlanta,  Georgia  30318 

Brown,  Ronald 
109  Olive  Lane 

New  Hyde  Park,  New  York  11040 

Burroughs , Henry 
1505  E 

Washington,  D.C.  20003 

Bybee,  Ariel 

5446  Lemon  Grove  Avenue 

Hollywood,  Calif.  90038 


Carlson,  Lenus 

782  West  End  Avenue 

New  York,  New  York  10025 

Carlsten,  Christine 
2809  Crestwood  Drive 
Des  Moines,  Iowa  50310 

Carriel,  Benjamin  K. 

100  Hillside  Avenue 
South  Nyack,  New  York  10960 

Carrington,  Laurel 
93  Tor  Court 

Pittsfield,  Mass.  01201 

Castle,  Joyce 

8,  rue  d'Oslo  (4*  face) 

Paris,  18eme,  FRANCE 

Charnley,  Frank  S. 

11  Warren  Place 
Framingham,  Mass.  01701 

Chernus,  Roy 
Mahkeenac  Terrace 
Stockbridge,  Mass. 

Christianson,  Ronald 
39  Edgewood  Drive 
N,  Attleboro,  Mass.  02760 

Cohen,  Richard  I. 

c/o  Mr.  Martin  Solow 

24  Hemlock  Lane 

Roslyn  Hts.,  New  York  11577 

Cohen,  Susan 
711  Emerson  St. 

Evanston,  111.  60201 

Congleton,  Jennie 
1808  Beacon  St, 

Brookline,  Mass.  02146 

Costello,  William 
46  Greenwood  Road 
Burlington,  Mass.  01303 

Cousin,  Jack 
50  Kipling  St. 

Springfield,  Mass.  01118 

Cramer,  David  M. 

956  Elbon  Rd. 

Cleveland,  Ohio  44121 
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Curtis,  Jan 
Nashua  Road 
Groton,  Mass.  01450 

Curtis-Smith,  Curtis  0.  B. 

Box  31,  Music  Department 
Western  Michigan  University 
Kalamazoo,  Michigan  49001 

Dahlberg,  Susan 
212  S.  Lorraine  Rd. 

Wheaton,  Illinois  60187 

Darden,  Charles 
c/o  Curtis  Institute  of  Music 
Rittenhouse  Square 
Philadelphia,  Pa. 

Daverio,  John 
526  Hawthorne  St. 

Sharon,  Pa.  16146 

Davis,  Gordon 

140  E.  28th  St.  - Apt.  9H 

New  York,  New  York  10016 

Deaver,  Susan  E. 

412  West  2nd  Ave. 

Cheyenne,  Wyo.  82001 

Decker,  Richard 
242  W.  Walnut  St. 

Oneida,  New  York  13421 

DiPalma,  Maria 
100  Pembroke  Avenue 
Wayne,  Pa,  19087 

DiPerna,  Gary 
515  BonAir  Rd. 

Pittsburgh,  Pa.  15235 

Dorsey,  Richard 

5025  Oakcrest  Dr.  - Apt.  102 

Oxon  Hill,  Maryland  20021 

Edwards,  Carolyn  J. 

16753  Edinborough  Rd. 
Detroit,  Michigan  48219 

Eisler,  David 
482  Meadowcroft  Rd. 

Woodbury,  New  Jersey  08096 

Ellin,  Vincent 
Kings  Manor 
1119  Brentfield  Drive 
McLean,  Va.  22101 


Evans,  Mark 

116  N.  State  - Apt.  1 

Ann  Arbor,  Michigan  48108 

Fischer,  Janice 
2804  Ball  Avenue 
Muncie,  Indiana  47304 

Flewelling,  Phoebe 

Box  #181  Walton  Road 

New  Castle,  New  Hampshire  03854 

Follingstad,  Karen 
3506  Garfield  Ave.  S. 
Minneapolis,  Minn.  55408 

Fortunato,  D'Anna 
6 Formosa  Drive 
Wappoo  Hgts. 

Charleston,  S.  C.  29407 

Freeman,  Nancy 

2141  Kenilworth 

Cleveland  Hgts.,  Ohio  44106 

Gedzelman,  Jack 

141  Englewood  Avenue 

Brighton,  Mass.  02146 

Gelfand,  Michael 
28-30  210  Place 

Bayside,  New  York  11360 

Gibson,  Eileen 

2457  Humboldt  Avenue 

Oakland,  Calif.  94601 

Ginsberg,  Sheldon 
1311  Levick  St. 

Philadelphia,  Pa.  19111 

Goeres,  Nancy 
116  Davis 

Lobi,  Wisconsin  53555 

Goodlett,  Robert 

Rt.  #7  Green-Wilson  Rd. 

Box  148 

Frankfort,  Ky.  40601 

Gray,  Ivan  David 
Studio  Cottage 
90  Clifton  Hill 
London,  N.W.  8 
ENGLAND 
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Greitzer,  Deborah  Jones  III,  Ralph 

5 Cabrini  Blvd.  Apt.  5E  262  Norwood  Avenue 

New  York,  New  York  10033  Buffalo,  New  York  14222 

Hancock,  Richard  Kadinoff,  Frances 

2710  Fairlawn  St.  39  Manemet  Rd. 

Hillcrest  Hts.,  Md.  20031  Newton  Centre,  Mass.  02159 

Hangen,  Bruce  Kahng,  Woo-Chung 

c/o  Eastman  School  of  Music  609  Maywood  Avenue 

26  Gibbs  St.  Schenectady,  New  York  12303 

Rochester,  New  York  14604 


Harris,  Jean 

2827  Westbrook  Drive  - Apt.  327 
Fort  Wayne,  Indiana  46805 

Hayes,  Rebecca 
9001  Grant 

Overland  Park,  Kansas  66212 

Heller,  Joan 

190  Lexington  Avenue 

Cambridge,  Mass.  02138 

Hocher,  Barbara 
6915  Narcissus 
Houston,  Texas  77017 

Hoffman,  Edward 

1021  N.  Knight  Avenue 

Park  Ridge,  111.  60068 

Hooper,  James 
31  Trinity  Place 
Montclair,  New  Jersey 

Houpt-Nolen,  Paulette 
210  Riverside  Drive 
New  York,  New  York  10025 

Hutchenreuther,  David 
1100  Hubbard 

Detroit,  Michigan  48209 

Johnson,  Anne 
2334  11th  St. 

Moline,  Illinois  61265 

Johnson,  David 
P.  0.  Box  119 
Newhall,  Calif.  91321 

Johnson,  Judith 
5 Maple  Avenue 
Salem,  Mass.  01970 


Kaiser,  Michael 
139  llighridge  Rd. 

New  Rochelle,  New  York  10804 

Karchin,  Louis 

2150  Longshore  Avenue 

Philadelphia,  Pa.  19149 

Keller,  Stephen  and  Cheryl 
24  Rutland  Street 
Watertown,  Mass,  02172 

Klank,  Mary  Jo 
4401  2nd  St.  N.E , 

Washington,  D.C.  20011 
Knight,  Anthony 
926  Indiana  Avenue 
New  Castle,  Indiana  47362 

Komar,  Karen 
61  Wade  St. 

Newton  Highlands,  Mass.  02161 
Kraft,  James 

1885  Campbellton  Rd,  S.W, 
Atlanta,  Georgia  30311 

Kullberg,  Kristine 
1824  Westridge 

Cape  Girardeau,  Missouri  63701 

Kuper,  Maquette 
1441  Bonita  Avenue 
Berkeley,  Calif.  94709 

Lancman,  Deborah 
31  Goethe  St. 

W.  Roxbury,  Mass. 

Lake,  Sandra 
15  Winter  St. 

Somerville,  Mass.  02143 
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Larson,  Susan 
8 Wyatt  Circle 
Somerville,  Mass.  02143 

Lee,  Eu-gene 

81-31  Baxter  Ave.  - Apt.  6-C 
Elmhurst,  New  York  11373 

Lefkowitz,  Ronan 
89  Pleasant  St, 

Brookline,  Mass.  02146 

Lehrman,  Phillip 

325  S.  Occidental  Blvd, 

Los  Angeles,  Calif.  90057 

Lifchitz,  Max 
Correo  Mayor  #68-B 
Mexico  1,  D.F. 

MEXICO 

Lust,  Patricia 
73  Charlesbar.k  Rd.  #105 
Newton,  Mass.  02158 

Luxemburg,  Leslie 
200  East  62nd  St. 

New  York,  New  York  10021 

Marvin,  Stephen 
60  Anthony  Circle 
Newtonville,  Mass.  02160 

Mase,  Ray 

117  Reservoir  Avenue 
Meriden,  Conn,  06450 

Mazzuca,  Marlene 
1849  Hamilton  St. 

Allentown,  Pa.  18104 

McAlhany,  Nancy 
1643  E.  Catalpa 
Springfield,  Missouri  65804 

Mellon,  Esther 
1488  Burke  Avenue 
Bronx,  New  York  10469 

Mercer,  Gregory 
11  Dinsmore  St. 

Nashua,  New  Hampshire  03060 

Meyers,  Cheryl 
808  Quince  St. 

Brainerd,  Minn.  56401 


Miller,  John  C. 

513  South  Street 
Winchester,  Va.  22601 

Milner,  John  J. 

115  E.  Genesee  St. 
Fayetteville,  New  York  13066 

Miner,  John 
40  Inman  Street  #8 
Cambridge,  Mass.  02139 

Mordis,  Gerald 
31  Goethe  Street 
W.  Roxbury,  Mass. 

Morel li,  Frank 

130  Parkhill  Avenue 

Massapequa,  New  York  11758 

Moss,  Heidi 

250  W.  104th  St.  - Apt.  24 
New  York,  New  York  10025 

Neill,  William  and  Dixie 
780  Riverside  Drive  5-F 
New  York,  New  York  10032 

Neschling,  John 

Rua  Barata  Ribeiro  802/801 

ZC-37 

20.000  Rio  de  Janeiro 
GB  BRAZIL 

Nichelson,  Neil 

2910  W.  Strathmore  Avenue 

Baltimore,  Maryland  21209 

Nilsson,  Kristina  Maria 
505  Rice  St. 

Anoka,  Minn.  55303 

Nolen,  Timothy 

210  Riverside  Drive 

New  York,  New  York  10025 

Nord,  Barbara  and  Edward 
535  Kelt on  Avenue  - #4 
Westwood,  Calif.  90024 

Norell,  Judith  R. 

915  West  End  Avenue 
New  York,  New  York  10025 

OBrien,  Nancy 
7359  Forbes 

Van  Nuys,  Calif.  91406 
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Ofenloch,  Gary 
43  Rose  Avenue 
Addison,  Illinois  60101 

Ognavic,  Steve 
633  Averill  Avenue 
Rochester,  New  York  14607 

Oostwoud,  Roelof 
198  Moore  Avenue 
Toronto  7,  Ontario,  CANADA 

Ourada,  Ann 

305  N.W.  3rd  Avenue 

Buffalo,  Minnesota  55313 

Overholt,  Sheryl 
5991  S.W.  128th  St. 

Miami,  Fla.  33156 

Packer,  Janet 

6573  Ridgeview  Circle 

Dallas,  Texas  75240 

Pastore,  Patrice 
1 Maple  Drive 

North  Caldwell,  New  Jersey  07006 

Pencke,  William 
211  Darby  Rd. 

Paoli,  Pa.  19301 

Peregoy,  Margareta 
3126  Abell  Avenue 
Baltimore,  Md.  21218 

Price,  Calvin 

210  Buchanan  Avenue 

Milmont  Park,  Pa.  19033 

Pusztai,  Katherine 
18  Copeland  St. 

Watertown,  Mass.  02172 

Ramsey,  Lynne 

3118  Shadeland  Drive 

Falls  Church,  Va.  22044 

Reiswig,  David  & Kathryn 
706  N.  Highland  St. 

Arlington,  Va.  22201 

Rendleman,  Mary  Catherine 
2815  Hampton  Avenue 
Charlotte,  North  Carolina  28207 


Rodriguez,  Robert 

325  - G Raymondale  Drive 

South  Pasadena,  Calif.  91030 

Rosen,  Phyllis 
1460  Tadmor.  St. 

N,  Merrick,  New  York  11566 

Rossiter,  Gay 

240  Green  Valley  Rd. 

East  Meadow,  New  York  11554 

Rubin,  Amy 

350  First  Avenue 

New  York,  New  York  10010 

Rudin,  Holly 
59  Pleasant  Ridge  Drive 
Poughkeepsie,  New  York  12603 

Sand,  Michael  A. 

2874  Shafter  Avenue 
Oakland,  Calif.  94609 

Sawa,  Victor 

2005  Closse  St,  #1 

Montreal,  Quebec,  CANADA  108 

Schiff,  Linda 
10214  Jeanes  St. 

Philadelphia,  Pa.  19116 

Shehori,  Mordecai 

211  West  80th  St.  - Apt.  2B 

New  York,  New  York  10024 

Schulenburg,  John 
48  Burbank  St.  - Apt.  6 
Boston,  Mass.  02115 

Shulman,  Gail 

329  Harvard  St.  - Apt.  20 

Cambridge,  Mass.  02139 

Sibley,  Marjorie 
2312  Yorkshire  Drive 
Tallahassee,  Fla,  32304 

Siegel,  Evelyn  Zuckerman 
519  Pleasant  St. 

Belmont,  Mass.  02178 

Silver,  Sheila 
1234-A  Boylston  St. 

Chestnut  Hill,  Mass.  02167 
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Sisson,  Paula 

Rt.  2 Box  270V 

Hood  River,  Oregon  97031 

Sloane  Ethan 
25  Hall  St. 

Springfield,  Mass.  01108 

Smith,  Carolyn  Friguglietti 
13  James  St. 

Norton,  Mass.  02766 

Smith,  J.  Fenwick 
19  Rowley  St. 

Rochester,  New  York  14607 

Stabler,  Dan 
45  West  69th  St.  #10 
New  York,  New  York  10023 

I 

Stafford,  Judith 
1133  Neilson  St. 

Far  Rockaway,  New  York  11691 

Stedry,  Patricia 
16  Laurel  St. 

Cambridge,  Mass.  02139 

Stern,  David 

18  Shadow  Lane 

Great  Neck,  New  York  11021 

Sternberg,  Terri 
6316  S.W.  15th  St. 

Miami,  Fla.  33144 

Stevens,  Claudia 
5921  Placer 
Redding,  Calif. 

Stevenson,  Alexander 
141  Hemenway  - Apt.  48 
Boston,  Mass.  02115 

Stevenson,  Carole 
28%  Myrtle  St.  - Apt.  2 
Boston,  Mass.  02114 

Sullivan,  George 
1320  S.  Monterey  Avenue 
Villa  Park,  111.  60181 

Taxin,  Ira 
429  Grand  Blvd. 

Scarsdale,  New  York  10583 


Taylor,  Jonathan 
6 Highridge  Rd. 

Larchmont,  New  York  06519 

Thomas,  Marilyn  E. 

7432  Hurst  St. 

New  Orleans,  Louisiana  70118 

Thompson,  Deborah 

111  Commonwealth  Ave  - Apt,  3F 

Boston,  Mass. 

Tiffany,  David 
303  South  Swain  St. 

Redwood  Falls,  Minn.  56283 

Tinsley,  James 
Curtis  Institute  of  Music 
Rittenhouse  Square 
Philadelphia,  Pa. 

Toeplitz,  Gideon 

1021  N,  Doheny  Drive 

Los  Angeles,  Calif.  90069 

Tomkins,  Jeffrey 
29  Daniel  Rd. 

West  Haven,  Conn,  06516 

Urton,  J.  Daniel 
64  Brighton  Ave.  #306 
Allston,  Mass.  02134 

Walton,  Linda 
27  Cornwall  Rd. 

Norwalk,  Conn.  06850 

Weber,  Carolyn 
1635  Fillmore 
Topeka,  Kansas  66604 

Wetzel,  Thomas 
161  Baker  Drive 
Pittsburgh,  Pa.  15237 

Whipple,  Erica 

5004  Rockledge  Drive 

Riverside,  Calif,  92506 

White,  Willard 

780  Riverside  Drive 

New  York,  New  York  10032 

Williams,  Gail 
RD  #1 

Houghton,  New  York  14744 
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Winkler,  David 
26  West  23rd  St. 

New  York,  New  York  10010 

Wood,  Sharon 
4216  12th  N.E. 

Seattle,  Wash.  98105 

Woods,  Pamela  and  Robert 
c/o  Cleveland  Institute  of  Music 
11021  S.  Boulevard 
Cleveland,  Ohio  44106 

Yafet,  Ellen 

47  Curtiss  Place 

Maplewood,  New  Jersey  07040 

Ziegenfuss,  Kenneth 

1037  Waverley 

Palo  Alto,  Calif.  94301 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


1972 


Abrahams,  Frank 
Allen,  Rosamond 
Akillian,  Gayna 
Kathleen  Anderson 
Sandra  J.  Apeseche 
Bryan  J.  Armington 
Robert  Atherholt 
Randy  Banner 
Louise  L.  Barfield 
Joanne  L.  Bauschke 
Frances  Bayes 
Gray don 
Phyllis 
Jeffrey 
Susan  D, 

Ruth  A. 


52  Malvern  Street,  Melrose,  Mass.  02176 
163  East  36th  St.,  New  York,  New  York  10016 
27  Brettwood  Rd.,  Belmont,  Mass.  02178 


1066  W.  Wheat 
817  Beachmont, 


Rd 


Vineland,  NJ 


Dearborn,  Mich 


08360 

48124 


Wilkes-Barre,  Pa.  18702 
Yonkers,  NY  10708 


Beeks  , Jr 


35  Larch  Row,  Wenham,  Mass.  01984 
hj  S. Sherman  St 
727  Bronx  River  Pd 
1976  Forsyth  St. 

608  Center  St . , 

29  Vineyard  Rd . , 

54  Saddleback  Rd 


Macon,  Ga.  31201 
.Haven,  Mich.  49090 
Newton  Centre,  Mass.  02159 
, Rolling  Hills,  Calif.  90274 


S.  Berman 
L.  Bieber 
Bloch 

Bloomsburgh 
Norman  Bolter 
Lois  Borgenicht 
Emily  Brownstein 
James  N.  Burmeister 
Susan  L.  Cable 
Phyllis  C.  Caldwell 
Phoebe  Carrai 
Oswald  Carrerou 
Thomas  J.  Carson 
Nancy  Chapman 
Linda  Chesis 
Moira  Cigledy 
Mary  Ann  Coe 
Kristina  Collins 
Leo  W.  Collins 
David  R.  Commanday 
Barbara  H.  Conant 
Martha  A.  Cronin 
Sara  Cutler 
Douglas  Davis 
Linda  Davis 
Thomas  G.  Dickinson 
Susan  E.  Diehl 
Karen  A.  Drummond 
Stephen  J.  Drury 
Lindsay  S.  Dyett 
Deborah  A.  Egekvist 
Randi  S.  Eisman 


55  Egmont  St.,  Brookline,  Mass.  02146 
156-11  Aguilar  Ave. , Flushing,  NY 
1579  Springfield  Ave.,  New  Providence,  NJ  07974 


19444 

55105 


3008  Edmonds  Rd.,  Lafayette  Hill,  Pa 
1361  St.  Clair  Ave.,  St.  Paul,  Minn. 

138  E.  95th  St.,  NY, NY  10028 

U57  Centre  St.,  Newton,  Mass.  02158 

8331  Pinegrove  Ave.,  Parma,  Ohio  44129 

333B  Monaco  PI., Monaco  Pkwy,  Denver,  Col. 80222 

1801  Astor  PI.,  Austin,  Texas  78721 

50  Plymouth  Rd.,  Wakefield,  Mass. 

1311  SW  17  St.,  Miami,  Fla.  33145 
822  S.  Allison  St.,  Philadelphia,  Pa.  191U3 
16  West  Meadow  Lane,  Stony  Brook,  NY  11790 
88l8  Second  Ave., 

1101  Van  Nuys  St. 

8229  Andrew  Lane, 

Maple  St . , 

19  Waverly 
49  Avon  Rd 


North  Bergen,  NJ  07047 
San  Diego,  Calif.  92109 
Norfolk 


Va.  23505 

Box  9U,  Bantam,  Conn.  06750 
St.,  Brookline,  Mass.  02146 
, Kensington,  Calif.  94707 


(Mrs)  124  Silver  St 
l4  Caulfield  Rd 
West  St.,  Harrison,  NY  10528 
Birchwood  Hgts.,  Storrs  , Conn 


, South  Hadley, 
, Way land,  Mass. 


Mass  . 

01778 


01075 


227  W, 
13305 


29th  St 
Boutwell 


Norfolk,  Va 


06268 

23504 


Rd.  N.,  Stillwater,  Minn.  55082 


El i zabe 

th  A.  Eit 

Lur ene 

Ekwurt  zel 

Stephen 

M.  Ellis 

Carol  R 

. Emanuel 

Vivi  A. 

Erickson 

Mary  K. 

Ernst 

Yolanda 

Espin 

Jane  E . 

Faris 

St ephe 

n A.  Ferr 

Rebecc 

a Field 

Leslie 

J.  Frink 

RFD  Box  66 A,  East  Charham,  NY  12060 
8o4  Central  Ave.,  Wilmette,  111.  60091 

N.  4205  Cook,  Spokane,  Wash.  99207 
59  Prince  St.,  West  Newton,  Mass. 

6428  Vernon  Ave.S.,  Edina,  Minn.  55436 
620  Ave.  A.,  Brooklyn,  NY  11230 
130-G,  RR1 , Victor,  Montana  59875 
121  Southwood  Rd 
709  E.  State  St. , 

468  Churchill  Rd. 


• » 


Newington,  Conn.  06lll 
Ithaca,  NY 
, Teaneck,  NJ  07666 


4036  Bryant  So.,  Minneapolis 
71  South 
98-4 0 64 


Meadow  Dr.,  Orchard 
Ave.,  Rego  Park,  NY 


26  Meadow  Lane,  Muncie,  Ind. 
11  Louise  St.,  Maynard,  Mass 
Sneden's  Landing,  Palisades, 


, Minn 
Park , 
11374 
47304 
01454 
NY  10964 


55409 
NY  14127 


26716  York  Rd.,  Huntington  Woods,  Mich.  48070 


BUTI  - 1972  (cont) 


George  R.  Fulginiti 
Edwin  E.  Gaar 
Robert  S.  Ganong 
Jeanne  Garrison 
Eliza  Garth 
Mary  E.  Gerstenlauer 
G.  Wayne  G’Froerer 
Jay  Giallombardo 
Katherine  L.  Gilfix 
Jerry  G.  Godfrey 
Lawrence  S.  Goldman 
Judith  L.  Gondelman 
Stella  E.  Gould 
Patricia  A.  Greenler 
Beth  Griffin 
Paula  M.  Griffin 
Judith  E.  Grosh 
Arlene  B.  Grossman 
William  Grossman 
Lynne  C.  Gustafson 
Pamela  J.  Haendle 
Kathryn  M.  Hafich 
David  L.  Hall 
Mary  B.  Hampson 
David  R.  Hantke 
Susannah  M.  Hardaway 
Michael  Hascall 
Dorothy  J.  Held 
Wendy  B.  Heller 
Luciano  R.  Herrera 
Joel  R.  Hess 
Gerald  P.  Hollenbeck 
Kathleen  J.  Houlahan 
Ruth  C.  Hurwicz 
Virginia  E.  Hussey 
Craig  Hut chenr euther 
Richard  L.  Ingram 
Linda  A.  Jiorle 
Jerilyn  J.  Jorgensen 
Debby  E.  Kahn 
Sheryl  B.  Kartzmer 
Nina  Kellman 
Barbara  D.  Kilian 
Charles  Steven  Kindler 
Jean  K.  Kopperud  . 

Robert  F.  Laffin 
Robert  Langelotti 
Alice  Liberfarb 
Justin  C.  Locke 
Joanne  Lowe 
Margaret  A.  Lundin 
Andrea  L.  Lyman 
Martha  L.  Malkin 
Richard  Mandelbaum 
George  J.  Mardinly 
William  C.  McKearn 


2 6 Sunset  St.,  Roxbury,  Mass.  02120 
1*15  Central  Ave.  , Louisville,  Ky  40208 
219  Main  St.,  Townsend,  Mass. 

5U2  Walnut  St.,  Newtonville,  Mass.  02160 
2908  Harborview  Ave.,  Tampa,  Fla.  33611 
16298  Eastburn,  Detroit,  Mich.  4 820  5 
409  Huron  St.,  Toronto  l8l,  Ontario,  CANADA 
1420  Washington,  Wilmette,  111  60091 
42  Peacock  Farm  Rd.,  Lexington,  Mass.  02173 
6l3^  Columbia  Ave.,  Philadelphia,  Pa.  19151 
1939  E.  Haven  Dr.,  Santa  Rosa,  Calif.  95404 
62  Auburn  St.,  Auburndale,  Mass.  02166 
6 Dorset  Rd.,  Norwalk,  Conn.  06851 

I Windsor  Rd.,  Lynnfield,  Mass.  01940 
548  Cherry  St.,  Winnetka,  111.  60093^ 

II  Vose  St.,  Huntington,  NY  11743 

335  Ingram  Lane,  Northfield,  111.  60093 

280  Woodcliff  Rd.,  Newton  Highlands,  Mass, 

36  Salem  Ridge  Dr.,  Huntington,  NY  11743 
22^5  Big  Tree  Rd.,  Lakewood,  NY  14750 
Rd  H 1,  Nedrow,  NY  13120 

364  N.  Pleasant  Ave.,  Ridgewood,  NJ  07450 
1000  Chewning  Lane,  Fr edr i cksbur g , Va.  22401 
827  Beverly  Ave.,  Bethleham,  Pa.  18018 
HI  Avenida  Dr.,  Berkeley,  Calif.  94708 
Route  1,  Box  165,  Midland,  Ga.  31820 
402  £.  Sixth  St.,  Geneva,  111.  600134 

91  Claybourne  PI.,  Freeport,  NY  11520 
450  Brook  St.,  Providence,  R.I.  02906 
36l4  La  Luz  Ave.,  ElPaso,  Texas  79903 
6448  Morris  Park  Rd.,  Philadelphia,  Pa.  19151 
46  Grand  Blvd. , Binghamton,  NY  13905 

16  Chauncy  St.,  Cambridge,  Mass.  02138 

17  E.  Elmwood  PI.,  Minneapolis,  Minn.  55419 
17  Moorland  St.,  Wi 11 i ams t own  , Mass. 

1100  Hubbard,  Detroit,  Mich.  49209 

304  Barker  Rd.,  Pittsfield,  Mass.  01201 

Mt.  Rt.  H 12,  Phillipsburg  , NJ  08865 

539  Glen  Dr.,  San  Leandro,  Calif.  94577 

25  Walters  PI.,  Great  Neck,  NY  11023 

1970  NE  191  Dr.,  North  Miami  Beach,  Fla.  33162 

25115  Ridge  Cliff,  Southfield,  Mich.  48075 

6016  24th  Ave.NE,  Seattle,  Wash.  98115 

6008  SW  Gunther  Lane,  Portland,  Ore.  97219 

915  Ridge  Rd.,  Sioux  Falls,  S.  Dakota  57105 

17  Oceanview  Dr.,  Hingham,  Mass.  02043 

31  Segatogue  Lane,  Centereach,  NY  11720 

21  Hobson  St.,  Methuen,  Mass.  01844 

Black  Rd.,  Monclove,  Ohio  43542 

S.  Greenleaf  Dr.,  Huntington,  NY  11743 

16  Ascot  Ridge,  Great  Neck,  NY  11021 

59  Stuart  Rd.,  Newton  Center,  Mass.  02159 

7004  Orkney  Pkwy.,  Bethesda,  Md.  20034 

72  Quinn  Rd.,  Scarborough,  NY  10510 

233  Broad  Ave.,  Leonia,  NJ  97605 

12243  Love  Rd.,  Roscoe,  111.  61043 


BUTI  - 1972  (cont) 


Michael  McLellan 

Marshal  M • Meade 

Roberta  A.  Melton 

Margaret  Ann  Metcalf 

Jacqueline  Miller 

Marco  S.  Mishler 

Brian  Moon 

Janelle  Morgan 

Mark  D.  Moskin 

Emily  Miller 

Eileen  J.  Murphy 

Sonja  M.  Neblett 

Ginger  Nemir 

Michael  Olesak 

Ethel  M.  Olsen 

Steven  Olsen 

William  W.  Osborne 

Barbara  E.  Ostrow 

Pamela  B.  Paikin 

Glenn  Parker 

Jacqueline  A.  Pates 

Mary  C.  Patten 

Barberie  Paul 

Susan  L.  Pendleton 

Aaron  V.Picht 

William  J.  Pierce 

Joseph  Porcino 

Diana  S.  Poulos 

Warren  Powell 

Jill  Ramsf i eld 

Paul  Randall 

Mariellen  Reiniger 

Priscilla  M.  Ress 

Kathryn  W.  Re i s wi g ( mr s . ) 

David  H.  Ring 

Linda  S . Roesch 

Linda  K.  Rowe 

Janine  A.  Sadler 

Erlinda  B.  Salazar 

Gayle  L.  Schechtman 

Daniel  Schmidt 

Claire  B.  Seaman 

Ellen  I.  Sebring 

Denise  Semenovich 

Hannah  Shapero 

Halley  Shefler 

Philip  S.  Sherman 

Robin  L.  Sherman 

Elizabeth  Sherry 

Amy  Shevrin 

Alan  D.  Singer 

Rachel  Siporin 


3117  W.  Gordon  St.,  Philadelphia,  Pa.  19132 
Hague,  NY  12836 

3901  Oakcrest  St.,  Shreveport,  La.  71109 
3 U 9 Manor  Ridge  Dr.  NW . Atlanta,  Ga.  30305 
RD#1,  Petersburg,  NY  12138 

8 Brookdale  Rd.,  Newtonville,  Mass.  02160 
3^61  Wood  Dr.,  Livonia,  Mich.  48154 
720A  S.  Main,  McPherson,  Kansas  67460 
lUo  Fox  Meadow  Rd.,  Scarsdale,  NY 

1008  Potomac  Lane,  Alexandria,  Va.  22308 

15U  North  Fulton  St.,  Auburn,  NY  13021 

1588  Silver  Dell  Rd.,  Lafayette,  Calif.  94549 

152  Lakeview  Dr.,  Media,  Pa.  19063 

lU05  Cedar  Hill,  East  Lansing,  Mich.  48823 

Stanton  Ave. , Janvier,  Franklinville , NJ  08322 

44  Otis  Way,  Los  Altos,  Calif.  94022 

Box  521,  Deming,  New  Mexico,  88030 

21  Chestnut  St.,  Malverne,  NY  11565 

6l  Convent  Rd.,  Nanuet  , NY  10954 

4 00  W.  Champaign  Ave.,  Rantoul,  111,  61866 

1500  Augustine  Ave.,  Fredericksburg,  Va.  22401 
Woodland  Way,  Chathamport,  Mass.  02650 

382  Central  Park  West,  NY, NY.  10025 

4ll  Hartford  St.,  Westwood,  Mass.  02090 

6l4  Schiller  Ct.,  Madison,  Wise,  53704 

33  Ridgway  Ave.,  Setauket,  NY  11733 

23  Cottonwood  Dr.  Commack,  NY  11725 

31  Warren  St.,  Fitchburg,  Mass.  01420 

502  8th  Ave.,W,  Kirkland,  Wash.  98033 

5313  Groveland  Terrace,  Madison,  Wise.  53716 

18791  Norwich,  Livonia,  Mich.  48152 

105  Warminster  Rd.,  Hatboro,  Pa.  19040 

306  Franklin  St.,  Newton,  Mass.  02158 

706  N.  Highland  St.,  Arlington,  Va.  22201 

501  Tivoli  Ave.,  Coral  Gables,  Fla.  33143 

9220  Woodenbridge  Rd.,  Philadelphia,  Pa.  19114 

Box  20,  Placitas,  New  Mexico  97043 

3002  Lipscomb,  Amarillo,  Texas  79109 

4 01  West  56th  St.,  Apt.  6-L,  NY, NY. 

510  E.  20th  St.,  NY, NY.  10009 

2230  Van  Hise  Ave.,  Madison,  Wise.  53705 
2715  NE  14th  St.,  Portland,  Ore.  97212 
Deacon  Haynes  Rd.,  Concord,  Mass.  01742 
RD# 3 , Box  162,  Hopewell  Junction,  NY  12533 

9 Russel  Circle,  Natick,  Mass.  01760 

3 Washington  Sq.  Village,  NY, NY.  10012 
5210  Broadway,  NY, NY.  10463 

7612  Brantwood  Rd.,  Philadelphia,  Pa.  19151 
8504  Freyman  Dr.,  Chevy  Chase,  Md.  20015 
407  Greenwood,  Topeka,  Kansas  66606 
30  Hightop  Lane,  Jericho,  NY  11753 
300  Franklin  St.,  Newton,  Mass.  02158 


BUTI  - 1972  (cont) 


Daniel  Smelser 

Mark  S.  Smith 

Laurie  Soares 

Ann  F.  Somerville 

Shav  Sprague 

Carter  L.  Stanfield 

Edward  S.  Stewart 

Jonathan  Storck 

Virginia  Suttenfield 

Timothy  Swing 

Gary  C.  Syroid 

Donna  B.  Tadelman 

Anne  B.  Taussig 

Gina  Tavelli 

Lisa  M.  Thoraen 

Terry  E.  Thompson 

Timothy  L.  Thorman 

Michael  N.  Tolson 

Mark  S.  Tower 

Elise  Treu 

Sara  Usher 

Mary  E.  Van  Voorhis 

David  Vereano 

Mary  L.  Vickrek 

Victoria  A.  Vodra 

Michael  Vogel 

Bruce  P.  Vogt 

Dan  R.  Walker 

Merrilee  Wallbrunn 

Joyce  K.  Walworth 

Christine  M.  Wandmacher 

Paul  W.  Warner 

Steven  Wartofsky 

Hazel  Weems  (mrs.) 

Jane  E.  Weiner 
Ellen  L.  Weiss 
Rose  B.  Weiss 
Regina  Werfel 
Christopher  P.  Wilkins 
Margot  M.  Wyckoff 
Rodney  Wynkoop 
Kim  Youngblood 
Eileen  Zanelli  * 

Susan  C.  Zaveruha 


IOTA  Broadmeadow  Rd.,  Marlboro,  Mass.  01752 

1803  W i 11 owwood , Danton,  Texas  76201 

6l6  Cherokee  Lane,  Brielle,  NJ  08730 

1 5 0 *4  Dartmouth  DR.  N E , Albuquerque,  N.M.  87106 

Ram  Island  Farm,  Cape  Wlizabeth,  Maine 

110  Tara  Way,  Athens,  Ga.  30601 

530  E.  86th  St.,  NY, NY.  10028 

Box  672,  East  Setauket,  NY.  11733 

500  Wire  Mill  Rd.,  Stamford,  Conn.  06903 

6lU  Hillborn  Ave.,  Swarthmore,  Pa.  19081 

13501  Sarasota,  Detroit,  Mich.  *48239 

U558  Church  St.,  Skokie,  111.  60076 

9737  Litzsinger  Rd.,  St. Louis,  Mo.  £312*4 

10*4  Cole  Ave.,  Williamstown , Mass.  01267 

27  Busbee  Rd.,  Asheville,  NC  28803 
142*48  Glen  Devon  Dr.,  Atlanta,  Ga.  30327 

65  Gray  Cliff  Rd.,  Newton  Centre,  Mass.  02159 
233  W.  18th  St. , NY, NY. 

7 Dartmoor  Dr.,  Shrewsbury,  Mass.  015*45 
26  Grandview  Dr.,  Cableskill,  NY  120*43 
50*4  Sheldon  St.,  Madison,  Wise.  53711 
E 913  Liberty,  Spokane,  Wash.  99207 
9*4-30  60th  Ave.,  Rego,  Park,  NY  11373 
12  Mohegan  Trail,  Natick,  Mass.  01760 

28  Upper  Ladue  Rd.,  St. Louis,  Mo. 

27-05  l*47th  St.,  Flushing,  NY  1135*4 
*421  King  St.,  London,  Ontario,  CANADA 

33  Grindstone  Lane,  Sudbury,  Mass.  01766 

7016  NW  20th  Place,  Gainesville,  Fla.  32601 

69  Centre  St.,  Brookline,  Mass.  021*46 

6*4  Holly  Lane,  Roslyn  Hts,  NY  11577 

121  Cornell,  St.,  Newton,  Mass.  02162 

32*4  Ward  St.,  Newton,  Mass.  02159 

*4  Eustis  St.,  Lexington,  Mass.  02173 

Barberry  Lane,  Haverill,  Mass.  01830 

728  Bush  Place,  Paramus,  NJ  07652 

1025  E.  @3  St.,  Brooklyn,  NY  11210 

198*4  Nantucket  Rd.,  Merrick,  NY  11566 

255  Main  St.,  Concord,  Mass.  017*42 

5*4  Washington  Ave.,  Waltham,  Mass. 

203  Glendale,  Findlay,  Ohio  *4  58*40 
50*41  N 68th  Place,  Scottscale,  Ariz.  85253 
525  Elwood  Rd.,  E.  Northport , NY  11731 
*45  Whalburn  Ave.,  Trumbull,  Conn.  06611 


BUTI  Family  Members 

Karen  Panesevich 
Bonnie  Rapier 
Ronald  Schneider 


*4 9 Valley  Rd.,  Needham,  Mass.  02192 

16  Crooked  Lane,  Duxbury,  Mass.  02332 

17  Wilmont  Rd.,  Framingham,  Mass.  01701 


TANGLEWOOD  PERSONNEL  - 1972 


I 


BOSTON  SYMPHONY  ORCHESTRA 


William  Steinberg,  Music  Director 
Michael  Tilson  Thomas,  Associate  Conductor 
Joseph  Silverstein,  Assistant  Conductor 


Thomas  D.  Perry,  Manager 

Viola  Aliferis,  Secretary 

Thomas  W.  Morris,  Assistant  Manager,  Business  Affairs  » 

Avery  Maher 
Carol  Doty 
Tom  Cinella 
David  Youngerman 

Mary  H.  Smith,  Assistant  Manager,  Concerts  and  Artists 
Elizabeth  Walsh 
Emilie  Stuart 
Eleanor  Jones 

David  Rockefeller,  Assistant  Manager,  Audience  and  Public  Affairs 
Connie  Greenlee 
Dinah  Daniels 
Steve  Solomon 
George  Youngerman 

Emily  Kernan,  Days  in  the  Arts  Program  Coordinator 

Counselors:  Bruce  Berman 

Debby  Greenblatt 
Grant  Heatley 
Jeanne  Pollard 
Hope  Putnam 
Joseph  Reese 

Forrester  Smith,  Development  Director 
Ken  Miller 

Lisa  DelleCese  -v 

Bebe  Kinney 

Andrew  Raeburn,  Program  Editor 
Clarissa  Rowe 

William  Moyer,  Orchestra  Personnel  Manager 
Patricia  Bascio 

Richard  White,  Assistant  to  the  Manager 
Karen  Walker  ; 

Keri  Soules 


' i*. 


BSO  Library 


Tanglewood  Buildings  and  Grounds 


Victor  Alpert 
William  Shisler 
Osbourne  MacConathy 
Carol  Green 

BSO  Stage  Management 

Alfred  Robison,  Stage  Manager 
Harold  Harris 
Dell  Miller 
Paul  Robison 

Friends  of  Music  at  Tanglewood 

Mary  Riley 
Pam  Deely 

Box  Office 

J.  Robert  Carr,  Head 
Charles  Rawson,  Assistant 
John  Blass 
William  Bourdon 
Frederick  Bredice 
Nick  Johnson 
James  Maroni 
Alexander  Nardacci 
Richard  Salinetti 

Radio  Booth 

Richard  Kaye 
Jordan  Whitelaw 
William  Pierce 
Michael  Kolowich 
Bennett  Kaye 

Switchboard 


James  Kiley,  Superintendent 

Dave  Antoniazzi 

Tim  Bosworth 

Ronald  Brouker 

Harry  Clark 

Lillian  Huber 

Evelyn  Jaynes 

Barbara  Kiley 

David  Kiley 

Linda  Kiley 

Raymond  Killacky 

William  Knight 

Donald  Lahart 

William  Lahart  y 

Frances  Mahoney 

Charles  MdGee 

George  O'Brien 

Marjorie  Prince 

Marcel  Roux 

Marcella  Schwab 

George  Tower 

Frank  Viner 


Parking 
William  Leary 
Tent 

Ed  Kennedy,  Manager 
Robert  Lucy 
Leonard  Miller 
Bertha  Wilcox 

Hawthorne  Cottage 

Geraldine  Buckler,  Hostess 


Ellen  Finn  Lifeguard 

Margaret  Finn 

Geraldine  Huggins  Jim  Nesti 


First  Aid 


Warren  Sears 
Ruth  Sears 
Patricia  Malnati 
Priscilla  Boyce 

House  Management 

Harry  Steadman 

Tickets 


Music  Store  (Van  Curler  Music  Co.,  Albany) 

Douglas  Moore,  Van  Curler  Music  Co. 

Charles  Pope,  Jr.,  Manager 
John  Perkel 
Pamela  Rossini 
Richard  Pope 
Johanna  Pope 

Pianos  - Baldwin 


Louis  Plass 


George  Krippenstapel 
Gay  Callahan 


BERKSHIRE  MUSIC  CENTER 


Seiji  Ozawa,  Artistic  Director 
Gunther  Schuller,  Artistic  Director 
Leonard  Bernstein,  Advisor 

Daniel  R.  Gustin,  Administrator 
Jean  L.  Lower,  Assistant  Administrator 
Betsy  Schippert 
Jane  Neumann 
Gideon  Toeplitz 
Tibor  Pusztai 
Peter  Stoll 
Harvey  Simon 
Peter  Weissenstein 

James  Whitaker,  Chief  Coordinator 
Carol  Woodworth 

Guide  Staff 

Jon  Wulp,  Head 

David  Rotenberg,  Assistant  Head 

Alex  Bernstein 

Jonathan  Minifie 

James  Morris 

Tom  McDonald 

Harvey  Young 

Nancy  Amario  „ 

Radio  Booth 

John  Newton 

Library 

Betty  Burnett 
Ron  Whitaker 
Edwin  Schuller 
Emmett  Windham 
Judith  Hangen 

Nurse 

Marjorie  Stowers 

A. 

Dorms 

Berkshire  Christian  College  ■■ 

Pat  Whitaker  1 1 , 

Shirley  Stirling,  Counselor 
Stockbridge  School  - 
Richard  Neumann 
Windsor  Mountain  School  - 
Jim  and  Susan  Snively 
David  Stockton,  Counselor 


MUsic  Theatre  Project 

Ian  Strasfogel,  Director 
Michael  Bielski 
Douglas  Schmidt 
Jeanne  Button 
Joseph  Paccitti 

Boston  University  Tanglewood  Institute 

Paul  Chummers,  Administrator 
Sarah  Wilkinson 
Claire  Rosenberg 

Robert  Tipps,  Coordinator  of  Music 
Programs  v 

Bernard  Gence,  Librarian 

Models:  Laurie  Sarfatti 

Gary  Levin 

Tanglewood  Cafeteria 

Donald  MacFadyen,  Manager 

Nelson  Amstein 

Holly  Brouker 

Stephen  Choquette 

Andrea  Clark 

Lynne  Danek 

Ruth  Gordon 

Kenan  Haver 

Deborah  Jackucewicz 

Jack  Komer 

Constance  Lee 

Donald  Lucy 

Jennifer  Lucy 

Charles  Marcil 

Ned  Marcil 

Linda  Moskowitz 

Lewis  Stewart 

A1  Timpane 

Chris  Timpane 

Philip  Timpane 

George  Tower 

Julie  Vincelette 

Nancy  Vincelette 

Sue  Vincellette 

David  Weissbrod 

Janet  Wilson 

Kathy  Zaffino 

Eugene  Zazofsky 


FACULTY  AND  STAFF  OUTSIDE  ADDRESS  LIST  - 1972 


Ali feris , Viola 
Alpert , Victor 

c/o  Costas,  315  W.  Mt . Rd.,  Lenox 
Mahkeenac  Hgts.,  Stockbridge 

637-1*470 

298-5568 

Bascio,  Patricia 
Bernard,  Albert 
Bielski,  Michael 
Blass,  John 
Bondy,  Heinz 
Bourdon,  William 
Bredice,  Frederick 
Burnett,  Elizabeth 

Stone  Court  Apts..  Stockbridge 
W.  Center  Rd.,  W.  Stockbridge 
Beechwood,  Stockbridge 
Beechuood,  Stockbridge 
Windsor  Mt . School 
Lee 

llO  Taconic  Ave. , Gt . Barrington 
1 1 Main  St.,  Lenox 

232-7712 

298-3801 

298-3172 

637-1020 

2L3-98H7 

528-2736 

637-0058 

Carr,  J.  Robert 
Churrmers  , Paul 
Cinella,  Tom 
Curtin,  Phyllis 

Beechwood,  Stockbridge 
Beechwood,  Stockbridge 
2 Joseph  Ave.,  Lee 
The  Downs,  Gt . Barrington 

298-3580 

298-3802 

213-987*4 

528-1020 

Daniels , Dinah 
Deely,  Pam 
DellaCese,  Lisa 
Druckman,  Jacob 
Dwyer,  Doriot 

c/o  Kanzler,  Lenox  Rd.,  Richmond 
Glendale  Rd.,  Stockbridge 
c/o  Day,  Kemble  St.,  Lenox 
115  Old  Stockbridge  Rd.,  Lenox 
Stockbridge 

698-3185 

298-I90I 

637-1158 

637-1251 

637-1007 

Eskin,  Jules 

West  Mt . Rd.,  Lenox 

637-2085 

Fine,  Burton 
Finn,  Ellen 
Finn,  Margaret 
Firth,  Everett 

1 Post  Rd . , Lenox 
69  Housatonic  St.,  Lee 
69  Housatonic  St.,  Lee 
Lime  Kiln  Rd.,  Lenox 

637-1810 

213-2055 

213-2055 

637-1582 

Ghitalla,  Armando 
Gibson,  William 
Gomberg,  Ralph 
Greenlee,  Connie 
Gustin,  Daniel 

Stockbridge 

Lenox  Hill  Rd.,  W.  Stockbridge 
Box  1781  , Lenox 
Lake  Mohawk  Rd.,  Glendale 
RD  ft  1,  Housatonic 

298-3886 

232-1210 

298-1862 

232-1213 

Hall , J ame s 
Hangen,  Judy 
Harr i s , Harold 
Helmrich,  Dennis 
Hillmer,  Leanna 
Huggins,  Geraldine 

Windsor  Mt . School 

18  Church  St.,  Lenox 

Beechwood,  Stockbridge 

1 1 8 Walker  St.,  Lenox 

Thompson  Hall,  Berkshire  Ch.  Coll. 

Bradley  St . , Lee 

637-0151 

637-15*48 

298-3878 

637-1721 

637-2669 

213-1127 

Johnson,  Nick 
Jones , Eleanor 

91  Spadina  Parkway,  Pittsfield 
Beechwood,  Stockbridge 

*499-0590 

298-1631 

Kalish,  Gilbert 
Karol , Robert 
Kaye,  Richard 
Kernan,  Emily 
Kiley,  James 
Kinney,  Bebe 
Kolowich,  Michael 
Kr ippens t apel , George 
Krips,  Alfred 
Kroll,  William 

East  St . , Lee 

Mahkeenac  Shores,  Stockbridge 
Colonial  Hilton,  Pittsfield 
Route  183,  Stockbridge 
197  West  St.,  Lenox 

RD  #2 , Box  160,  Vaiatie,  NY  518 

Stockbridge  School 

109  Walker  St.,  Lenox 

c/o  Mrs.  Chatterley,  7 Paul  Dr.,  Lee 

1 16  Plunkett  St.,  Lenox 

213-3060 

298-1800 

199-2000 

298-3762 

637-0012 

-381-1516 

298-9187 

637-0967 

213-1985 

637-0163 

Lenox 


Leary,  William 
Lehner,  Eugene 
Lower,  Jean 
Lucy,  Robert 

Maderna,  Bruno 
Maher,  -Avery 
Maroni  , J ames 
McConathy,  Osborne 
Miller,  Del 
Miller,  Ken 
Morehead,  Philip 
Morris , Thomas 
Moyer,  William 

Nardacci,  Alexander 
Neumann,  Jane 
Newton,  John 

Oliver,  John 

Pappoutsakis , James 
Perkel , J ohn 
Perry,  Thomas  D. 

PI  as  s , Louis 
Pope,  Charles 
Portnoi , Henry 
Pus  zt ai , Tibor 

Raeburn,  Andrew 
Raws on,  Charles 
Riley,  Mary 
Robison,  Alfred 
Rockefeller,  David 
Rogers,  Allan 
Rosenberg,  Claire 
Rotenberg,  David 
Rowe,  Clarissa 
Salinetti , Richard 
Shisler,  William 
Silverstein,  Joseph 
Simon,  Harvey 
Smith,  Carolyn 
Smith,  Forrester 
Smith,  Lawrence 
Smith,  Martin 
Smith,  Mary 
Solomon,  Steven 
Speyer,  Louis 
Stedman,  Harry 
Stirling,  Shirley 
Stockton,  David 
Stoll , Peter 
Strasf ogel , Ian 
Stuart , Emily 


31?  Pittsfield  Rd., 

Tyr ingham 
295  Old  Stockbridge  Rd. 
89  Prospect  St.,  Lee 


Lenox 


637-0159 

21+3-9867 

637-0527 

21x3-25^0 


Ser enak 

78  East  St.,  Lenox 
East  St . , Lee 

Stonewall  House,  196  Main  St.,  Lenox 
Rt.  #1,  W.  Stockbridge,  c/o  Bedell 
c/o  Brilliant,  RFD  #1 , Housatonic 
155  Wendell  Ave. , Pittsfield 
Beechwood,  Stockbridge 
Interlaken  Crossroad,  Stockbridge 


637-2279 
637-0834 
2 4 3-1 4 3.1+ 
637-9890 
298-^980 
2 32-4.416 
443-4.04  8 
298-3829 
298-3508 


Stringer  Ave.,  Lee 
Stockbridge  School 
Cliffwood  St.,  Lenox 


243-23-82 

298-5525 


Berkshire  Music  Center 


637-1600 


338  Housatonic  St.,  Lerlox 
c/o  Drummond,  Stockbridge 
Lenox  Rd.,  W.  Stockbridge 
57  Oswald  Ave .,• Pitt s field 
Main  St.,  Housatonic 


637-1875 

298-3241 

232-7730 

447-7116 

274-6094 


Massasoit  Rd.,  Mahkeenac  Hgts.,  Stock . 298-3370 


Richmond  Shores,  Richmond 


698-3173 


637' 

637- 

298- 

298- 

298- 

637- 

637- 

637- 

698- 

243- 


Laurel  Lake  Rd.,  Lenox 
c/o  Corbett,  Brunell  Ave.,  Lenox 
Pixley  Hill  Rd.,  W.  Stockbridge 
Mahkeenac  Shores,  Stockbridge 
Beechwood,  Stockbridge 
39  Cliffwood  St.,  Lenox 
Windsor  Mt . School  cottage 
168  Stockbridge  Rd.,  Lenox 
Whitewood  Cottages,  Richmond 
David  Ave . , Lee 
156  Lime  Kiln  Rd.,  Lenox 
Mahkeenac  Hgts.,  Stockbridge 
Windsor  Mt . School 
196  Main  St.,  Lenox 
c/o  Deely,  Stockbridge 
c/o  Compy,  Beechwood,  Stockbridge 
Mahkeenac  Shores,  Stockbridge 
Willi am sville 
c/o  Tuneff,  Albany  Rd.,  W.  Stockbr idge252 
Mahkeenac  Hgts.,  Stockbridge 
59  Curtis  St.,  Dalton 
Berkshire  Christian  College 
Windsor  Mt  • School 

Windsor  Mt.  School  637-9752  or 

Cone  Hill  Rd.,  Richmond 
78  East  St.,  Lenox 


■1457 
■3304 
•38l6 
■ 3428 
■3509 
•0295 
•9772 
•0633 
• 3168 
• 1849 


298-4754 


637- 

298. 

298- 

298- 

274. 


684- 
637- 
637- 
( 637- 
6 98- 
637- 


.9890 

■ 4722 
■3548 
■3752 

• 6082 

•8552 

■ 0864 

■ 24ll 

■2584 
•1020  ) 

•2500 

•0834 


-3- 


Toeplitz,  Gideon 
Tipps  , Robert 
Totenberg,  Roman 

Voisin,  Roger 

Walker,  Karen 
Walsh,  Betty 
Walt , Sherman 
Weissenstein,  Heinz 

Weissenstein,  Peter 
Whitaker,  James 
Whitaker , Pat 
White,  Richard 
Whit el aw,  Jordan 
Whitty,  Katherine 
Wilkinson,  Sarah 
Woodworth,  Carol 
Windham,  Emmett 
Wright , Harold 
Wulp,  Jon 

Youngerman,  David 

Zighera,  Alfred 
Zighera,  Bernard 


Windsor  Mt . School: 


Berkshire  Christian 


Stockbridge  School: 


Windsor  Mt . School 

Windsor  Mt.  School  637-2454 

Beechwood,  Stockbridge  298-3014 


Mahkeenah  Shores,  Stockbridge 


298-3^9 


35  Fern  Cliff  Ave.,  Lee 

295  Old  Stockbridge  Rd.,  Lenox 

Mahkeenac  Hgts.,  Stockbridge 

Whites tone  Photo,  Lenox  (office) 

( home ) 

Hawthorne  St.,  Lenox 

160  Old  Stockbridge  Rd . , Lenox 

160  Old  Stockbridge  Rd.,  Lenox 

White's  Hill  Rd.,  Alford 

Lenox  Rd.,  Richmond 

Best  on 

Windsor  Mt . School  cottage 
Berkshire  Christian  College 
Windsor  Mt . School 
295  Old  Stockbridge  Rd.,  Lenox 
Windsor  Mt.  School 


243-1535 

637-0527 

298-4717 

637-0584 

637-0765 

637-0765 

637-2672 

637-2672 


637-9772 


637-0527 


Wellington  Arms  Apts.,  #E15,  Lenox  637-3363 


Lenox 


298-3566 


Main  House 
East  dorm 
Theatre 
Garage 
Cottage 
Boys'  house 
Susan  and  Jim 

College : 

Nichols 

Brown 

Office 

Pat  Whitaker 


637-9828  or  637-9752 

637-9862 

637-9788 

637-9893 

637-9772 

637-9838 

Snively  637-1020 


637-9701 

637-9049 

637-0838,  ext.  22 
637-2672 


Old  boys'  dorm  298-9487 

New  girls 'dorm  298-9493 

Jane  and  Richard  Neumann  298-5525 


BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 

1972 

Fellowship  Program 

Administration 


William  Steinberg,  Music  Director,  Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  Associate  Conductor 
S.eiji  Ozawa,  Artistic  Director 

Gunther  Schuller,  Artistic  Director  (on  leave  of  absence) 
Leonard  Bernstein,  Advisor 

Bruno  Madema,  Head  of  Contemporary  Music  Activities 
Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Daniel  R.  Gustin,  Administrator 
Jean  L.  Lower,  Assistant  Administrator 

Faculty 


Victor  Alpert 
Albert  Bernard 
Elliott  Carter 
Jacob  Druckman 
Doriot  Anthony  Dwyer 
Jules  Eskin 
Burton  Fine 
Everett  Firth 
Armando  Ghitalla 
William  Gibson 
Ralph  Gomberg 
Dennis  Helmrich 
Leann  Hi lime r 
Max  Hobart 
Gilbert  Kalish 
Charles  Kavaloski 
Earl  Kim 
Alfred  Krips 
William  Kroll 
Eugen  Lehner 
Philip  Morehead 
John  Oliver 
Henry  Portnoi 
Allen  Rogers 
Jerome  Rosen 
Russell  Sherman 
Martin  Smith 
Louis  Speyer 
Ian  Strasfogel 
Roger  Voisin 
Sherman  Walt 
James  Whitaker 
Harold  Wright 
Alfred  Zighera 
Bernard  Zighera 


Chief  Librarian 

Teacher  of  Solfege 

Teacher  of  Composition 

Teacher  of  Composition 

Teacher  of  Flute  and  Chamber  Music 

Teacher  of  Cello  and  Chamber  Music 

Teacher  of  Viola  and  Chamber  Music 

Teacher  of  Timpani,  Percussion,  Chamber  Music 

Teaclter  of  Trumpet  and  Chamber  Music 

Teacher  of'  Trombone  and  Chamber  Music 

Teacher  of  Oboe  and  Chamber  Music 

Head  Vocal  Music  Coach 

Vocal  Music  Coach 

Teacher  of  Violin  and  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Horn  and  Chamber  Music 

Teacher  of  Composition 

Teacher  of  Chamber  Music 

Teacher  of  Violin  and  Chamber  Music 

Teacher  of  Chamber  Music 

Vocal  Music  Coach 

Head  of  Vocal  Activities 

Teacher  of  Contrabass  and  Chamber  Music 

Vocal  Music  Coach 

Teacher  of  Violin  and  Chamber  Music  1 
Teacher  of  Piano  and  Chamber  Music 
Head  Vocal  Coach,  Music  Theatre  Project 
Teacher  of  Oboe  and  English  Horn 
Head,  Music  Theatre  Project 
Teacher  of  Chamber  Music 
Teacher  of  Bassoon  and  Chamber  Music 
Chief  Coordinator 

Teacher  of  Clarinet  and  Chamber  Music 
Teacher  of  Chamber  Music 
Teacher  of  Harp 


1972  Granrud  Artists-in-Residence 


Phyllis  Curtin,  Soprano 
Stanislaw  Skrowaczewski,  Conductor 


BERKSHIRE  MUSIC  CENTER  FELLOWS 


NAME 

Conductor 
Costello,  William 
Darden,  Charles 
Gray,  Ivan  David 
Hangen,  Bruce 
Lehrman,  Phillip 
Miner,  John 
Nes  chi ing , John 

Violin 

Abramson,  Rochelle 
Carrington,  Laurel 
Daverio,  John 
Greitzer,  Deborah 
Harris , J ean 
Johnson,  Judy 
Kullberg,  Kristine 
Lefkovitz,  Ronan 
Marvin,  Stephen  A. 

McAlhany,  Nancy 

Mor di s , Gerald 

Nilsson,  Kristina 

Nord  , Barbara 

Ognavic,  Steve 

Ourada,  Ann 

Packer , Janet 

Rendleman,  Mary  Catherine 

Sand,  Michael 

Sibley,  Marjorie 

Sisson,  Paula 

Sternberg,  Terri 

Wood,  Sharon 

Yafet,  Ellen 

Edwards,  Carolyn  (Tveeks) 

Viola 

Allshouse,  Charlet  (5  weeks) 

Congleton,  Jennie 

Johnson,  Anne 

Moss,  Heidi 

Ramsey,  Lynne 

Rosen,  Phyllis 

Rossiter,  Gay  (personal  manager 
S ch i f f , Linda 
Stafford,  Judith 
Walton,  Linda 


1972 

TOTAL  STIPEND 


F 

F 

F+$100 
F+$l 50 
F + $ 50 
F+$175 
F+$100 


AF 

AF 

AF 

AF 

AF 

AF 

AF 

AF 

AF 

AF 

F+$l 50 

F+$  5 0 

F + $50 

AF 

AF 

AF 

AF 

F+$  50 
AF 
AF 
AF 

F+$200 

AF 

AF 


F+$  50 
F+$l 50 
AF 

F+  $ 5 0 

AF 

AF 

F+$250 

AF 

AF 

AF 


Cello 


Babcock,  Martha  F 

Carlsten,  Christine  AF 

Cohen,  Susan  AF 

Fischer,  Janice  AF 

Gelfand,  Michael  F 

Hutchenreuther , David  AF 

Kahng,  Woo-chung  AF 

Mellon,  Esther  F 

Thompson,  Deborah  AF 

Whipple,  Erica  AF 

Contrabas  s 

Cous in  , Jack  AF 

Goodlett,  Robert  AF 

Knight,  Anthony  AF 

Lake,  Sandra  F+$150 

Stabler,  Dan  (6  veeks)  * AF 

Tomkins,  Jeffrey  AF 

Flute 

Berens,  Kathleen  AF 

Cramer,  David  AF 

Deaver,  Susan  AF 

Kuper,  Maquette  AF 

Smith,  Fenwick  AF 

Oboe 

Charnley,  Frank  AF 

Dahlberg,  Susan  AF 

Dorsey,  Richard  AF 

Gibson,  Eileen  AF 

Woods,  Pamela  Pecha  AF 

Clarinet 

Eisler,  David  AF 

Hancock,  Richard  AF 

Sawa,  Victor  AF 

Sloane,  Ethan  AF 

Stern,  David  AF 

Bassoon 

Bedford,  Judith  . AF 

Ellin,  Vincent  AF 

Goeres,  Nancy  AF 

Mazzuca,  Marlene  AF 

Morelli,  Frank  AF 

S axophone 

Keller,  Stephen  (l/2  session)  F 


Horn 

Cohen,  Richard  AF 

Decker,  Richard  AF 

Milner,  John  AF 

Pencke,  William  AF 

Reisvig,  David  AF 

Sullivan,  George  AF 

Williams,  Gail  AF 

Trumpet 

Christianson,  Ron  AF 

Hoffman,  Ed  AF 

Mase,  Ray  AF 

Price,  Calvin  AF 

Tinsley,  James  AF 

Trombone  v 

Ashby,  John  . AF 

Ginsberg,  Sheldon  AF 

Kraft,  James  AF 

Schulenburg,  John  AF 

Taylor,  Jonathan  AF 

Tuba 

Evans,  Mark  AF 

Ofenloch,  Gary  AF 

Percuss  ion  „ 

Brovn,  Ron  AF 

Carriel,  Benjamin  AF 

DiPerna,  Gary  AF 

Johnson,  David  AF 

Nichelson,  Neil  • AF 

Wetzel,  Thomas  AF 

Harp 

Anca,  Adriana  AF 

Freeman,  Nancy  AF 

Keyboard 

Adjoodani,  Guity  AF 

Follingstad,  Karen  AF 

Gedzelman,  Jack  AF 

Nord,  Ed  . * AF 

Norell,  Judith  X.  AF 

Rubin,  Amy  AF 

Stevens,  Claudia  AF 

Shehori,  Mordecai  AF 

Ziegenfuss,  Ken  * AF 


Comoos it  ion 


O.B.  AF 

AF 

AF 

F+$175 

AF 

F + $ 200 
AF 
AF 
AF 


Singing  Project 

Fortunato,  D'Anna  F 

Hayes,  Rebecca  AF 

Heller,  Joan  (special  fellowship,  teaching)  F 
Komar,  Karen  F+$l 50 

Larson , Susan  F v 

Miller,  John  . AF 

O'Brien,  Nancy  F+$50 

Smith,  Carolyn  F.  (special  fellowship,  teaching)  F 
Stedry,  Patricia  F 

Stevenson,  B.  Alexander  F 

Urton,  J.  Daniel  F+$150 

Weber,  Carolyn  AF 

Woods,  Robert  F 

Siegel,  Evelyn  Zuckerman  F+$15Q 

Administration 

Abramoff,  Barbara  F 

Toeplitz,  Gideon  F 

Music  Theatre  Project  - Vocal  Total 

Ahlstedt,  Douglas  $850_ 

Bybee,  Ariel  $850 

Carlsop  , Lenus  $300 

Castle,  Joyce  - * — $700 

Curtis , Jan  $1+00 

Hocher,  Barbara  $750 

Hooper,  James  $600 

Neill,  J.  William  $750 

Nolen,  Timothy  $750 

Oostwoud,  Roelof  $800 

White,  Willard  $600 


Curtis-Smith , Curtis 
J ones , Ralph  III 
Karchin,  Louis 
Lee,  Eu-gene 
Lifchitz,  Max 
Rodriguez,  Robert 
Silver,  Sheila 
Taxin,  Ira 
Winkler,  David 


Music  Theatre  Project  ~ Technical 


Ahlstedt,  Linda  $50 

Baker,  Ronald  $200 

Chernus,  Roy  (guitarist)  $225 

Davis,  Gordon  $800 

Farion,  Roma  $200 

Ferster,  Risa  $50 

Haas,  Carol  $200 

Houpt  Nolen,  Paulette  $750 

Jackson,  Gillian  $50 

Neill,  Dixie  Rdss  $750 

Sherr,  William  $200 


F 


BERKSHIRE  MUSIC  CENTER  FROMM  FELLOWS  - 1972 


Violin 


Ronan  Lefkowitz 
Steve  Ognavic 

Viola 

Gay  Rossiter 
Cello 

Martha  Babcock 
Flute 

Maquette  Kuper 

Clarinet 
Victor  Sawa 

Bassoon 

Judith  Bedford 

Horn  ^ 

John  Milner 
George  Sullivan 

Trombone 

Sheldon  Ginsberg 
Tuba 

Mark  Evans 

Percussion 
Benjamin  Carriel 
Neil  Nichelson 

Harp 

Adriana  Anca 

Keyboard 
Ken  Ziegenfuss 

Voice 

Joan  Heller 
Barbara  Hocher 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


1972  FELLOWSHIP  PROGRAM  LIST 
Violin  V2M  Cello  (10) 


Abramson,  Rochelle 
Carrington,  Jane  Laurel 
Daverio,  John 
Edwards,  Carolyn 
Greitzer,  Deborah 
Harris,  Jean 
Johnson,  Judith 
Kullberg,  Kristine 
Lefkowitz,  Ronan 
Marvin,  Stephen 
McAlhany,  Nancy 
Mordis,  Gerald 
Nilsson,  Kristina 
Nord,  Barbara 
Ognavic,  Steve 
Ourada,  Ann 
Packer,  Janet 
Rendleman,  Mary  Catherine 
Sand , Michael 
Sibley,  Marjorie 
Sisson,  Paula 
Sternberg,  Terri 
Wood,  Sharon 
Yafet,  Ellen 


Viola  (10) 

Allshouse,  Charlet 
Congleton,  Jennie 
Johnson,  Anne 
Moss,  Heidi 
Ramsey,  N.  Lynne 
Rosen,  Phyllis 
Rossiter,  Gay 
Schiff,  Linda  J„ 
Stafford,  Judith 
Walton,  Linda 


Babcock,  Martha 
Carlsten,  Christine 
Cohen , Susan 
Fischer,  Janice 
Gelfand,  Michael 
Hut chenreuther , David 
Kahng  , Woo-chung 
Mellon,  Esther 
Thompson,  Deborah  A „ 
Whipple,  Erica 


Contrabass  (6 ) 

Cousin,  Jack 
Goodlett,  Robert 
Knight,  Anthony 
Lake,  Sandra 
Stabler,  Dan 
Tomkins,  Jeffrey 


Flute  (5) 

Berens  , Kathleen 
Cramer,  David 
Deaver,  Susan 
Kuper,  Maquette 
Smith,  J.  Fenwick 


Oboe  (5 ) 


Charnley,  Frank 
Dahlberg,  Susan 
Dorsey,  Richard 
Gibson,  Eileen 
Woods,  Pamela  Pecha 


•» 


Clarinet  (5) 

— "T‘— - 

Eisler,  David 
Hancock,  Richard 
Sawa,  Victor 
Sloane,  Ethan 
Stern,  David 


Bassoon  ( 5 ) 

Bedford,  Judith 
Ellin,  Vincent 
Goeres , Nancy 
Mazzuca,  Marlene 
Morelli,  Frank 


Tuba  (2) 

Evans,  Mark 
Ofenloch,  Gary 

Percussion  (6 ) 

Brown,  Ronald 
Carriel,  Benjamin 
DiPerna,  Gary 
Johnson,  David 
Nichelson,  Neil 
Wetzel,  Thomas 


Harp  ( 2 ) 


Korn  ( 7 ) 

Cohen,  Richard 
Decker,  Richard 
Milner,  John 
Pen eke,  William 
Reiswig  , David 
Sullivan,  George 
Williams  , Gail 


Trumpet  ( 5 ) 

Christianson,  Ronald,  Jr. 

Hoffman,  Edward 

Mase , Raymond 

Price  , Calvin 

Tinsley,  James 

Trombone  ( 5 ) 

Ashby,  John 
Ginsberg,  Sheldon 
Kraft,  J ames 
Schulenburg,  John 
Taylor,  Jonathan 


Anca,  Adriana 
Freeman,  Nancy 


Keyboard  ( 9 ) 

Adjoodani,  Guity 
Follingstad,  Karen 
Gedzelman,  Jack 
Nord , Edward 
Norell,  Judith 
Rubin,  Amy 
Stevens,  Claudia 
Shehori,  Mordecai 
Ziegenf uss , Ken 

Conducting  ( 7 ) 

Costello,  William 
Darden,  Charles 
Gray,  Ivan  David 
Hangen,  Bruce 
Lehrman,  Phillip 
Miner,  John 
Neschling,  John 


I 


mm 


I 


■ 

‘ 


Composition 


Performance  Program  - continued 


Curtis-Smith , Curtis  O.B. 
Jones , Ralph , III 
Karchin,  Louis 
Lee,  Eu-gene 
Lif chi t z , Max 
Rodriguez,  Robert  Xavier 
Silver,  Shiela 
Taxin,  Ira 
Winkler,  David 


Stedry,  Patricia 
Stevenson,  Alexander 
Urton,  John 
Weber,  Carolyn 
Woods , Robert  E . 

Siegel,  Evelyn  Zuckerman  - 
Accompanist-coach 


Music  Theatre  Project  - Vocal 


Singing  Project  - 
Study  Program 


Ahlstedt,  Douglas 
Bybee,  Ariel 
Carlson,  Lenus 
Curtis , Jan 
Hocher,  Barbara 
Hooper,  James 
Neill,  J.  William 
Nolen,  Timothy 
Oostwoud,  Roelof 
White,  Willard 

Music  Theatre  Project 

Davis , 

Houp  t , 

Neill , 

S ing ing  Project  - 
Performance  Program 

Fortunato,  D ' Anna 
Friguglietti , Carolyn 
Hayes , Rebecca 
Heller,  Joan 
Komar,  Karen 
Larson,  Susan 
Miller,  John 
0 Brian,  Nancy 

continued  - 


Brill,  Phyllis 
Broughton,  Emme 
Brown,  Jeann& 
Burroughs,  Henry 
DiPalma,  Maria 
Flewelling,  Phoebe 
Goldberger,  Susan 
Groobin,  Kathryn 
Kadinoff,  Frances 
Kaiser,  Michael 
Keller,  Cheryl 
Klank,  Mary  Jo 
Lancman,  Deborah 
Lust,  Patricia 
Luxembourg,  Leslie 
Mercer,  Gregory 
Meyers,  Cheryl 
Overholt,  Sheryl 
Pastore,  Patrice 
Peregoy,  Margareta 
Pusztai,  Katharine 
Rudin,  Holly 
Shulman,  Gail 
Stevenson,  Carole 
Thomas,  Marilyn 
Tiffany,  David 


- Technical 


Gordon  (Stage  Direction) 
Paulette  (Coach-Accompanist) 
Dixie  Ross  (Coach- Accompanist) 


CO 

3-* 

to 

i-* 

p3 

l-'.J, 

> 

I-1 

CO 

S > 

CO 

to  0 

O 

CO 

3* 

3 

'-S 

»• 

3 

3 

i-* 

CD 

O 

3 

3 3 

3 

S •• 

3 

3 

3 

• 

0 

CO 

<4 

• 

3 

3 

3 

• 3 

O 

n co 

3 

3 

a* 

0 

0 

rt 

rt 

CO 

a. 

rt 

0 0 

l-Il 

9 

CO 

3* 

TO 

TO 

rt- 

O 

CO  CO 

3 

O 

3 

3 

H* 

> 

1 

O 

3 

rt- 

3 

rt-  rt 

O 

1 

3 

3 

3 

3 

1 

3 

3 

3 

TO 

1 

3 3 

3 

O 

3 

>3 

< 

3 

■P- 

3 

rt- 

3 

< rt- 

3 

1-* 

> 

3 

3 

.0 

CD 

3 

H- 

1— * 

3 3 

i-* 

hC 

9 

3 

3 

O 

3 

3 

DO 

3 TO 

40 

C 

3 

CO 

0 

rt 

u. 

3 n 

> 

CO 

3 

rt 

rt- 

DO 

3 

0 

rt 

0 

DO 

rt- 

3 

CD 

0 

3 

O 

rt- 

rt- 

3 

3 

3 

3 

O 

3 

3 

■ 

. . 

3 

3 

rn 

n 

3 

rt> 

*-* 

3-* 

H- 

n, 

3 

3* 

• • 

3 3 

0 

TO 

C 

0 

3 

CO 

3 • 

n 

• • 

H 

3 

rt* 

Pt 

a 

0 

3 

0 

0 

G 

9 

3 

rt- 

cr 

rt  co 

0 

TO 

3 

3 

O 

CD 

1 

3 rt- 

> 

co 

3 

3 

3 

3 3 

1 

1 

O 

rt 

rt! 

CO 

<j 

M 

> 

3 

O 

> 

.1 

3 

3 

3 

3 

c 

CO 

3 

DO 

3 

0 

3 

•• 

rt>- 

rt 

to 

DO 

n 

3 

0 

rt- 

3 


CO 

0 

rt* 

H 

3* 

rtS* 

to 

3 

3 

3 

®* 

3 

0 

3 

3 

* — / 
--rt 

O 

O 

3 

to 

3 

0 

3 

• 

n 

>• 

rt 

a 

0 

3 

3 

3 

CO 

0 

O 

m 

I-*- 

3 

rt 

a 

3 

O 

a 

0 

3 

1 

3 

c 

to 

3 

to 

to 

3 

3 

3 

0 

3 

O 

i 

! 

w 

TO 

to 

rt 

rt* 

31 

CO 

TO 

TO 

to 

rt  U 

0 

rt* 

3 

3 

a 

3 

TO 

C 

co 

3 

O 

n 

DO 

> 

3 

CO 

3 

O 

3 

N 

r. 

*"< 

M 

3 

rt- 

3 

co 

3 

O 

3 

0 

£ 

O 

3 

TO* 

TO 

3 

DO 

rt 

3 

TO 

TO 

00 

3 

3“ 

rt- 

c 

3 

•■Pj 

con 

to 

CO 

n 

rt* 

H 

rt-rt 

to 

3 

3 

(D 

in 

3 

3 

0. 

3 

3 

•• 

3 

n 

3 

3 

s 

O 

3 

TO 

3 

0 

3 

O 

3 

CO 

3 

0 

3 

• 

n 

0. 

rt 

3 

n 

rt  a 

Ln 

rt 

a 

0 

3 

3 

3 

CO 

0 

O 

3 

O 

rt- 

3 

(-*• 

3 

rt 

CL 

TO 

O 

H 

3 

TO 

n 

0 

3 

1 

0 

3 

1 

3 

c 

*3 

3 

to 

X 

3 

TO 

3 

3 

3 

3 

3 

n 

3 

O 

1 

1 

cj 

3 

SI 

Ln 

CO 

rt 

rt* 

s 

M 

X 

a 

H 

n 

X 

< • 

> 

L2 

• • 

0 

|— 1 

3 

M 

3 

CO 

TO 

3 

4> 

c 

LO 

3 

O 

0 

DO 

O 

TO 

3 

Lr. 

3 

0 

3 

S3 

N 

•• 

> 

rt- 

rt- 

3 

CO 

0 

O 

t 

0 

3 

TO 

DO 

3 

v£> 

X 

> 

CO  rt* 

H 

to 

rt* 

CO 

n 

3 

3 

3 

rt* 

3 -• 

3 

3 

-0* 

-rt 

«• 

3 

X 

O 

S 

• 

rt* 

a to 

3 

• 

n 

CO 

O 

3 

»• 

rt 

rt-  c 

3 

O 

0 

rt 

3 

O 

*3 

3 

to 

TO 

3 

rt 

CO 

3 

cr 

O 

TO 

0 

3 

rt- 

3 1 

3 

rt- 

> 

t 

0 

3 

3 

<-H 

TO 

3 

rt* 

3 

3 

3 

rt* 

1 

3 

3 

I 

O 

C 

3 

3 

rt- 

3 

OJ 

<3 

3 

O' 

> 

3 

TO 

3 

3 

rt- 

o« 

3 

Irt 

co 

to 

.-■rt 

3 

r< 

3 

CO 

E7* 

3 

to 

3 

rt) 

O 

c 

DO 

H 

rt 

a 

3 

O 

3 

• 0 

NJ 

DO 

3 

rt 

3 

O 

CO 

CD 

3 

0 

O 

O 

I 

TO 

rt- 

Ch 

TO 

3 

C 

TO 

3 

rti 

H 

rt* 

to 

CO 

H 

r-3 

to 

DO 

CO 

n 

3 

3 

3 

ce 

3 

3 

3 

00 

3 

3* 

O 

DO 

3 

0 

O 

to 

CO 

3 

• 

n 

0 

0 

3 

O0 

CO 

3 

O 

O 

<3 

3 

0 

0 

rt 

3 

O 

> 

rt 

CO 

S3 

rt 

CO 

3 

cr 

O 

H 

3 

rt- 

0 

O 

3 

rt- 

> 

! 

0 

3 

a 

3 

rt* 

0 

> 

3 

rt* 

1 

3 

3 

1 

X 

< 

3 

h< 

<J 

M 

-O 

a 

3 

0 

3 

,3l 

00 

n 

rt-* 

> 

3 

3 

3 

CO 

C 

DO 

3 

3 

hO 

3 

0 

3 

JO 

rt 

rt 

rt 

rt- 

O 

3 

3 

O 

O 

3 

rt- 

> 

1-*- 

3 

3 

BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Chamber  Music  June  26-July  2 

SECTION  A Tuesday  and  Thursday, 

1:30  - 3:30 

Mr.  Fine  Hayden  #3  Mr.  Gibson  Studio  A 

Schubert  Opus  29  Glazunov  In  Modo  Peligloso 

V 1 n - Ho rdis  Hrn-Conen 

Vln-Rendleman  FOR  PERF.  July  9 Trp-Hoffman 
Vla-Ramsey  Trb-Taylor 

Vic- Whipple  Trb- Ginsberg 


Mr.  Lehner  Studio  J 
Beethoven  Opus  127 
Vln-Nord 

Vln-Lefkowitz  FOR  PERF.  July  16 

Vla-Rossi ter 

Vlc-Babcock 

Mr.  Hobart  Hayden  #2 

Schubert  Quintet.  Op,  163 

Vln -Nilsson 

Vln-Greit zer 

Vla-Schif f 

Vic -Thompson 

Vlc-Fischer 

Mr.  Krips  Hayden  #1 
Beethoven  On.  18  #4 
Vln- Harris 

Vln-Kullberg  Will  not  meet 

Vla-Congleton  Tuesday 

Vlc-Kahng 

Mr.  Kroll  MH  10 

Brahms  Op . 51  if  2 

Vln-Daverio 

Vln-Sternberg 

Vla-Allshouse 

Vlc-Carlsten 

Mr.  Ghitalla  Studio  C 
Poulenc  Sonata 
Hrn-Reiswig 
Trp-Tins ley 
Trb-Kraf  t 

Mr.  Vo  is  in  Studio  E 

Ewald  Brass  Quintet 

Hrn-Milner 

Trp-Pr ice 

Trp-Christianson 

Trb-Schulenburg 

Trb- Ashby 


Mr.  Walt  Studio  H 

Hindemith  Septet 

FI ~S  mi th 

Ob-Pecha 

Cl-S loane 

B Cl-Eisler 

Bsn-Mazzuca 

Hrn-Sullivan 

Trp-Mase 

Mr.  Portnoi  Theatre 

Bas  s Semin  ajr 

Bass-Cousin 
Bass-Goodlett 
Bass -Lake 
Bass-Stabler 
Bas  s -Tomkins 

Mr.  Firth  Rehearsal  Stage 
Dahl  Duo  for  Flute  and  Percussion 
FI -Kuper 
Per c- Johnson 

Mr.  Speyer  MH  5 
Hartinu  Quartet 
Vln-Marvin 
Vic -Cohen 
Ob-Charnley 
P iano-S  te vens 

Mr.  Wright  MH  8 

Mozart  Clarinet  Quintet 

V In -Wood 

Vln~Packer 

Via -Rosen 

VI c -Me  11 on 

Cl-Sawa 

Mr.  Kalish  MH  7 

Franck  Piano Quintet 

Vln-Ourada 
Vln-Carr ington 

Vla-Stafford  FOR  PERF.  July  16 

Vlc-Ge 1 f and 

Piano-Shehori 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  26-July  2 


SECTION  A Continued  Tuesday 
and  Thursday  1:30  - 3:30 

Mr.  Gomberg  Studio  F 

Dvorak  Se renade 

Ob-Dorsey 

Ob-Gibson 

Cl-S  tern 

C 1 -Hanco ck 

Bsn -Morel li 

Bsn-Goeres 

C Bsn-Bedford 

Hrn-Pencke 

Hrn-Decker 

Hrn-Wil liams 

Vlc-Hutchenreuther 

Bass -Knight 


SECTION  B Wednesday  1:30  - 3:30 
Friday  10:00  - 12:00 

Mr.  Kalish  Rehearsal  Stage 
Bartok  Sonata  for  2 Pianos  & Perc . 
Pian-Adjoodani 
Piano-Nord 

Mr.  Zighera  MH  12 
Roussel  Trio 
Via- Ramsey 
Vic- Mellon 
FI -De  ave  r 

Mr.  Speyer  MH  5 

Honegger  Concerto  da  Camera 

FI -Cramer 

E . H . -Dah lb  e r g 

P iano-Rub in 

Mr.  Kroll  MH  10 

Mendelssohn  Quartet  Op.  44  //I 

Vln-Abramson 

Vln-Ognavic 

Vla-Wal ton 

Vlc-Hutchenreuther 

Mr.  Kalish  MH  7 

Mozart  Piano  Quartet  E-flat  Major 
Vln -S  an  d 

Vla-Moss  FOR  PERF.  July  9 

Vlc-Cohen 
P iano-Gedze lman 


SECTION  C Thursday  3:45  - 5:45 

Saturday  10:00  - 12:00 

Mr.  Zighera  MH  6 
Saint  Saens  Serenade 
FI -Berens 
Vlc-Carlsten 
Piano-Follingstad 

Mr.  Kroll  MH  10 

Mendels sohn  Octet 

Vln -Sibley 

Vln  - Johnson 

Vln-Sloan 

Vln-McAlhany 

Vla-Allshouse 

Vla-Schiff 

Vlc-Whipp le 

Vlc-Gelfand 

Mr.  Kalish  MH  7 

Brahms  Ou in  te  t Opus  34 

Vln -Sisson 

Vln-Yaf e t 

Via- Johnsan 

VI c -Thompson 

Piano-Ziegenfuss 
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BERKSHIRE  I'USIC  CENTER 

rate  schedules  for  Fellowship  Program  SECOND  WEEK 

music  assignments  Instrumental  July  3-9 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  3-S 


SECTION  A Tuesday  and  Thursday 
1:30  - 3:30 


Mr.  Fine  Hayden  #3 

Schubert  Opus  29 

Vln-Rendleman 

Vln-Mordis 

Vla-Ramsey 

Vlc-Whinple 

Mr.  Lehner  Studio  J 
Beethoven  Opus  127 
Vln-Nord 

Vln-Le f kowi t z FOR  PERF.  JULY  16 

Vla-Rossiter 

Vlc-Babcock 

Mr.  Hobart  Hayden  #2 
Schubert  Opus  163 

Vln-Ni lss  on 
Vln-Greitzer 
Vla-Schif f 
VI c-Thomps  on 
Vlc-Fischer 

Mr.  Krips  Hayden  //I 

Beethoven  Op.  18  No.  A 

Vln-Harris 

Vln-Kullberg 

Vla-Congleton 

Vlc-Kahng 

Mr.  Kroll  MH  10 
Brahms  Op.  51  No.  2 
Vln-Da verio 
Vln-S  ternberg 
VI  a- A1 lshouse 
VI c-Carls  ten 

Mr.  Kalish  MH  7 
Franck  Piano  Quintet 
Vln-Ourada 
Vln-Carr ington 

Vla-Stafford  FOR  PERF.  JULY  16 

Vlc-Gelf and 

Piano-Shehori 

Mr.  Ghitalla  Studio  C 
Poulenc  Sonata 
Hrn-Rei swig 
Trp- Tins  ley 
Trb-Kraf  t 


Mr.  Voisin  Studio  E 

Ewald  Brass  Quintet 

Hrn-Milner 

Trp-Price 

Trp-Christianson 

Trb-Schulenburg 

Trb-Ashby 

Mr.  Gibson  Studio  A 

Gabrieli  Ricercare  Del  Sesto  Tuono 

1-  rn-Cohen 

Trp-Ho  f f man 

Trb-Tav lor 

Trb-Ginsberg 

Mr.  Walt  Studio  H 

H indemith  Septet 

F 1 - S m i t h 

Ob  -P  e ch  a 

Cl-Sl oane 

BCl-Eisler 

Bsn-Mazzuca 

Hrn -Sullivan 

Trp -Mas e 

Mr.  Portnoi  Theatre 

Bass  Seminar 

Bass-Cous in 

Bass-Goodlett 

Bass-Lake 

Bass-Stabler 

Bass -Tomkins 

Mr.  Gomberg  Studio  F 

Dvorak  Serenade 

Ob -Dorsey 

Ob-Gib  s on 

C 1 -S  te  rn 

Cl-Hancock 

Bsn-Mo re  11 i 

Bsn-Coeres 

Hrn -Pen  eke 

Hrn  --Deck e r 

Hrn-Will iams 

Vlc-Hutchenreuther 

Bass-Knight 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  3-9 


SECTION  B Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Kroll  MH  10 
Mendelssohn  Op.  44  #2 
Vln-Ab  ramson 
Vln-Ognavi c 

Via- Walton  FOR  PERF.  JULY  9 

Vlc-Hutchenreuther 

Mr.  Kalish  MH  7 

Mozart  Piano  Quartet  E-flat  Major 
Vln- 3 an d 

Vla-Moss  FOR  PERF.  JULY  9 

Vlc-Cohen 

Piano-Gedzelman 

Mr.  Zighera  MH  6 

J.C.Bach  Quintet  in  D Major 

Vln-Marvin 

VI c-Carls  ten 

Fl-Be  rens 

Ob -Gib  s on 

Piano-Follingstad 


SECTION  C Thursday  and  Friday 
3:45  - 5:45 

Mr.  Kroll  MH  10 
Enes  co  Octet 
Vln-Sibley 
Vln-Johnson 

Vln-Edwards 
Vln-McAlh  any 
Vla-Allshouse 
VI a-S  chi f f 
Vlc-Whipple 
Vlc-Gel f and 


SECTION  C CONTINUED  Thursday 
and  Friday  3:45  - 5:45 

Mr.  Zighera  MH  12 
Roussel  Trio 
Vla-Ramsey 
Vlc-Mellon 
Fl-De  ave  r 

Mr. Costello  Rehearsal  Stage 

Chamber  Piece  in  Two  Parts 

Vln-No  rd 

Vlc-3abcock 

Fl-Kupe  r 

Cl-Sl oane 

Piano-Adjoodani 


SECTION  D 

Thursday  and  Friday 
1:30  - 3:30 

Mr.  Wright 

00 

td 

Mozart  Clarinet  Quintet 

Vln-Wood 
Vln-Packer 
Vla-Rosen 
VI c-Me lion 
Cl -Saw a 

Mr.  Firth 

Rehearsal  Stage 

Dahl  Duo  for  Flute  and  Percussion 

Fl-Kupe  r 

Perc-Johnson 

SECTION  E Monday,  Tuesday 

3:45  - 5:45 
Friday  10:00  - 12:00 


Mr.  Kalish  MH  7 

Dvorak  Opus  81 

Vln-Sisson 

Vln-Yafet 

Via- Johnson 

Vlc-Thompson 

Plano-Ziegenfuss 

Mr.  Speyer  MH  5 
Poulenc  Trio 
Ob -Ch  arnley 
Bsn-Bedf ord 
P iano-S  tevens 


Mr.  Gray  Theatre 

Rodriguez  Lyric  Variations 

'•  In-L  e f kowi  t z 

Vln-Edwards 

Vln-Sibley 

Vln-Greitzer 

Vln-Kullberg 

Vln-Marvin 

Vla-Congleton 

Vla-Rosen 

VI c-Fi s che  r 

Vlc-Kahng 

Bass-Cous in 

Ob-Dorsey 

Hrn -P  en  eke 

Hrn-Reiswig 
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section  e Continued 


BBRKSHIRE  HUSIIC  CENTER 
Fellowship  Progran, 
Camber  Music 


SECOND  WEEK 
July  3-9 


»°nday  and  Tuesday  3.4s 

"riday  10 : 00  - iJ.-qo  5 

Mr.  Miner 

l^ii8__ChocoruaearSal  Stage 

^1 n — Wo  o d 
Vln -N ilsson 
VI a -Mo  s s 

chenreuther 

Bass-Goodlett 

Fl-Snith 

°b  an^  E.H.-charnley 
Cl  and  B Cl-Elsler 
H rn -S  ul 1 i van 
P e r c- B r own 

Perc-Wetzel 
Piano-Rub in 


5:45 


SECTION  G Wednesday  and  Saturn 
10:00  - 12:00 

l^^^ehearsal  Stage 

Piano-Adj  ood an i 
^iano-Nord 


SECTION  F 

Monday  i:30  _ 3 

Wednesday  3:45  I 5;45 
‘r • Speyer  NH  5 

Ob  — Dahlberp 

01 -S  awa 
Piano-Rubin 

r 

laa°^sTevens  ~ — ' — 
xano-Ziegenfuss 
Perc-Carriel 

lJr'  Hnhgeh;.  Rehearsal  c - 
^XIls-Smith  Dp^aJfal  Stage 

Trp -Mas  e 
Trp-Ho  f f man 
Perc-Nichelson 
Perc-DiPerna 
Perc-Brown 

P e r c -W e tzel 

Piano/Celes  ta-Nord 

Harp--reen]an 

dpsi-Norell 
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BERKSHIRE  I1USIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  10-16 


SECTION  A Tuesday  and  Thursday 
1:30  - 3:30 


Mr.  Lehner  Studio  J 
Beethoven  Opus  127 
Vln-Nord 
Vln-Le  f kowi t z 
Vla-Rossiter 
Vlc-Bab  cock 

Mr.  Kalish  MH  7 
Franck  Piano  Quintet 
Vln-Ourada 
Vln -Abrams on 
Vla-Stafford 
Vlc-Gelfand 
P iano-Shehori 

Mr.  Gomberg  Studio  F 
Dvorak  Serenade 
Ob  - 'o  r s ey 
Ob-Gibson 
Cl - S t e rn 
Cl-Hancock  FOR  PERF. 

Bsn -Morel  li 
B sn-Goe  res 
H rn -P  en  eke 
H rn -De  eke r 
Hrn- Williams 
Vlc-Hutchenreuther 
Bass -Kn i gh  t 

Mr.  Portnoi  Theatre 
Bass  Seminar 
Bass-Cous in 
Bass-Goodlett 
B as  s-Lake 
Bass-S  tab ler 
Bass -Tomkins 

Mr.  Walt  Studio  H 

Mozart  Serenade  K.  388 

Ob -?  e ch  a 

Ob-Dahlberg 

Cl-Sloane 

C 1- S awa 

Bsn-E 1 lin 

Bsn-Bedf ord 

Hrn-Re iswig 

Hrn -Milner 


Mrs.  Dwyer  MH  11 

Fricker  Wind  Quintet 

Fl-Crame  r 

Ob-Charn ley 

Cl-Eisler 

Bsn-Mazzuca 

Hrn -Cohen 

Mr.  Ghitalla  Studio  C 

Work  to  be  chosen 

Trp-Ho  f f man 

Trp-Tinsley 

Trb-Schulenburg 

Trb-Taylor 

Tuba-Of enloch 

Mr.  Silverstein  Hayden  #4 

Mozart  Quintet  K.  515 

V 1 n - Re  n d 1 e man 

Vln-Greitzer 

Vla-Ramsey 

Vla-Schiff 

Vic- Whipple 

Mr.  Fine  Hayden  // 3 
Beethoven  Onus  95 
Vln -Ni Is  s on 
Vln-Dave  rio 
Vla-Allshouse 
VI c -Th  omp  s on 

Mr.  Hobart  Hayden  #2 

Brahms  Op.  51  # 2 

Vln-S is  son 

Vln -Sibley 

Via- Moss 

Vlc-Kahng 

Mr.  Kroll  MH  10 
Haydn  Op.  76  #4 
Vln-Wood 
Vln-Y  af e t 
Vla-Congleton 
Vlc-Fis  cher 

Mr.  Kavaloski  Hayden  #1 
Brahms  Horn  Trio 
Vln-Sand 
Hrn-Sul livan 
Piano-Follingstad 


FOR  PERF.  JULY  16 


FOR  PERF.  JULY  16 


JULY  16 


BERKSHIRE  MUSIC!  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  10-16 


SECTION  A CONTINUED 

Tuesday,  Thursday  1:30  - 3:30 

Mr.  Zighera  MH  12 
Mozart  Quartet  K.  458 
Vln- Johnson 
Vln-McAlhany 
VI a-Ros  en 
Vlc-Carls  ten 

Mr.  Maderna  Rehearsal  Stage 

Berio  Circles 

H a r p - An  c a 

P e r c- J ohns  on 

Perc-DiPerna 

Voice-  'ocher 


SECTION  B Wednesday  and  Friday 
1: 30  - 3:30 

Mr.  Firth  Rehearsal  Stage 
Dahl  Duo 

Fl-Kupe r WILL  MEET  AT 

Perc-Johnson  2:00  ON  WED. 

Mr.  Voisin  Studio  E 
Casella  Serenata 
Vln- Carrington 
VI c -B  ab  co ck 

Cl-Hancock  WILL  MEET  AT 

Bsn-Goeres  2:00  ON  WED. 

Trp-Mase 

Mr.  Gibson  Studio  A 
Berezowsky  Brass  Suite 
Hrn-necker 

Hrn-Williams  WILL  MEET  AT 

T rp-Ch r is t ians on  2:00  ON  WED. 

Trp-P  r i ce 

Trb-Kraf  t 

Trb-Ginsberg 

Tub  a-E van  s 

Mr.  Kroll  MH  10 

Schubert  Quartet  Op.  125  No.  1 

Vln-Kullberg 

Vln-Harr is 

VI  a- Ramsey 

Vlc-Gelf an  d 


SECTION  B CONTINUED 

Wednesday,  Friday  1:30  - 

3:  30 

Mr.  Krips  Hayden  #1 
Ravel  Quartet 
Vln-Marvin 

Vln-S ternberg  WILL  MEET  AT 

Vla-Stafford  2:00  ON  WED. 

VI c -Th  omp  s on 

Mr.  Wright  Studio  F 
Beethoven  Septet 
Vln-Edwards 
Vla-Walton 

Vic -Me 11 on  WILL  MEET  AT 

Bass-Lake  2:00  ON  WED. 

Cl-Sloane 
B sn-Mor e 1 1 i 
Hrn-Cohen 

Mr.  Kalish  MH  7 
Schumann  Quintet  Op.  44 
V 1 n - Ab  r a m s o n 
Vln-Packer 
Vla-Rossiter 
Vlc-Whipp le 
P iano-Ste vens 

Mr.  Zighera  MH  6 

Brahms  Quartet  in  A Major 

Vln-Rendleman 

Vla-Congleton 

Vic- Cohen 

Piano-Ziegenfuss 

Mr.  Speyer  MH  5 
Honegger  Rapsodie 
Fl-Berens 
Ob -Gib  s on 
Cl-Eisler 
Piano-Adjoodani 


' 


■ ■ . 

. 

' 


. 

■ 

' 


, s 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  10-16 


SECTION  C Tuesday  and  Friday 
3:45  - 5:45 

Mr.  Kroll  MH  8 
Mendelssohn  Sextet 
Vln-Ognavic 
Via- Johnson 
VI  a- Ro  sen 
VI c-Cohen 
Bas  s-Cous in 
Piano-Gedzelman 

Mr.  Kalish  MH  7 

Schubert  Quintet  Op.  114 

Vln-Mo  rdis 

Vla-Schiff 

Vlc-Fischer 

Bas  s = Tomkins 

P i an o- Rub  in 

Mr.  Speyer  MH  5 
Loeffler  Rapsodie 
Vla-Al lshouse 
Ob -Dorsey 
Piano-Follingstad 

Mr.  Costello  Hayden  //I 

Taxin  Chamber  Piece  In  Two  Parts 

Vln-Nord 

Vic- Bab  cock 

Fl-Kuper  FOR  PERF.  JULY  22 

Cl-Sloane 

Piano-Adjoodani 

Mr.  Hangen  Rehearsal  Stage 
Curtis-Smith  Desideria 
Vlc-Oelf and 
Trp-Mase 
Trp-Ho  f f man 

Perc-Nichelson  FOR  PERF.  JULY  22 

Pe  rc-DiPe  rna 

P e r c-B  rown 

Perc-Wetzel 

Piano, Celesta-Nord 

Harp-Freeman 

Hps i-Nore 11 

Mr.  Pusztai  Theatre  Tuning  Room 

Mather  Madrigal  II 

V In -Harris 

Vla-r  amsey 

Vlc-Thomp  son 

Fl-C  ramer 

Harp- An ca 

Sop- 

Con  t- 


SECTION  D Monday  and  Wednesday 
3:45  - 5:45 

Mr.  Miner  Rehearsal  Stage 

Sells  Chocorua 

Vln-Wood 

Vln  = N i Is  s on 

V 1 a-Mo  s s 

Vlc-Hutchenreuther 
Bass-Goodlett 
FI- Smi th 

Ob ,E . H . -Charnley 
Cl , B . Cl-Eisler 
Hrn-Sullivan 
P erc-Brown 
Perc-ietzel 
Piano-Rubin 

Mr.  Lehrman  Theatre 
Silver  Ode  to  Julius 
P iano-S  tevens 

P i an o- Z ie gen f us s FOR  PERF.  JULY 

Perc-Carriel  22 

Mr.  Gray  ChMusHall 
Rodriguez  Lyric  Variations 
Vln-Le  f kowi t z 
Vln-Edwards 

Vln-S ib ley  FOR  PERF.  JULY  22 

Vln-Greitzer 

Vln-Kullberg 

Vln-Marvin 

Vla-Congleton 

VI  a- Rosen 

Vlc-Fischer 

Vlc-kahng 

Bass- Co  us  in 

Ob -Dorsey 

Hrn-Pencke 

Hrn-Re iswig 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Ch  amb e r Mus  i c 


THIRD  WEEK 

July  10-10 


SECTION  E Thursday  3:45  - 5:45 

Mr.  Pusztai  Rehearsal  Stage 

Webern  Songs  Opus  13 

Vln-Abramson 

Vla-P.ossiter 

VI  c-r;hipp  le 

Bass-S  tabler 

FI-  leaver 

C 1 - S aw  a 

B Cl-Eisler 

Hrn-Williams 

Trp-Price 

Trb-Schulenburg 

Harp-Fre  eman 

Celesta-Shehori 

Perc-Nichelson 

Voice- Teber 

Mr.  Kalish  MH  7 
Imbrie  To  a Traveler 
Vln-Sisson 
Cl-S  tern 

Piano-Ziegenfuss 

Mr . P us  z t ai 
Kim  Rattling  On 
R 1 n - ' ord 
Vlc-Cohen 
Fl-Kup  e r 
Ob-Charnley 
Cl-Hancock 
Perc-DiPerna 
Voice-Hel le  r 


SECTION  G Wednesday  and  Friday 
10:00  - 12 : 00 

Hr.  Kalish  Rehearsal  Stage 
Bartok  Sonata 
Piano-Adjoodani 
Piano-Kord 

Perc-Carriel  (Friday  only) 
Perc-Wetzel  (Friday  only) 
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BERKSHIRE  MUSIC  CENTER 

schedules  for  Fellowship  Program  FOURTH  WEEK 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 


SECTION  A Tuesday  and  Thursday 
1:30  - 3:30 

Mr.  Walt  Studio  H 

Mozart  Serenade  K.  388 

Ob -P  e ch  a 

Ob -Dah lb  e r g 

Cl-Sawa 

Cl-Sloane 

B sn-E 1 1 in 

Bsn- Bedford 

Hrn-Reiswig 

Hrn-Milner 

Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bass-Cousin 

Bass-Goodlett 

B as  s -Kn i gh  t 

Bass-Lake 

Bass-S  tabler 

Bass- Tomkins 

Mr.  Fine  Hayden  #3 
Beethoven  Opus  95 
Vln-  iilsson 
Vln-Dave  rio 
Vla-Allshouse 
Vlc-Thompson 

Mrs.  Dwyer  MH  11 

Barber  Summer  Music 

Fl-C  ramer 

Ob  -Ch  arn  ley 

Cl-Eisler 

Bsn-Mazzuca 

Hrn-Cohen 

Mr.  Hobart  Hayden  //2 

Brahms  Op.  51  No.  2 

Vln-S isson 

Vln- Sibley 

Vla-Moss 

VI  c-I'.ahn  g 

Mr.  Zighera  MH  13 
Mozart  K.  458 
Vln -Johnson 
Vln-McAlhany 
Via- Rosen 
Vlc-Carlsten 


Mr.  Kalish  MH  7 

Faure  Piano  Quartet  in  C minor 

Vln-  lord 

Via- Johnson 

Vlc-Mellon 

Piano-Nord 

Mr.  Kroll  MH  10 

Hindemith  Quartet  No.  3,  Op.  22 

^ln-0urada 
Vln-Ognavic 
Via -Walton 
Vlc-Babcock 

Mr.  Silverstein  Hayden  #4 

Mozart  K.  515 

V In  - Re  n d 1 e man 

Vln-Gre itze  r 

Vla-Ramsey 

VI a-S  ch i f f 

Vic -Whipple 

Mr.  Lehner  Studio  J 

Mendelssohn  Quartet  in  A minor 

V 1 n -W  o o d 

Vln -Mo  rd i s 

Vla-Ros  s i ter 

Vlc-Hutchenreuther 

Mr.  Ghitalla  Studio  C 
Work  to  be  chosen 
Trp -Ho  f f man 
Trp- Tinsley 
Trb-Schulenburg 
Trb-Tay lor 
Tub  a-Of enloch 

fir.  Maderna  Rehearsal  Stage 

Berio  Circles 

Harp-Anca 

Perc-Johnson 

Perc-DiPerna 

Voice-Hocher 


Mr.  Sherman  Hayden  #1 
Beethoven  Archduke  Trio 
Vln-S  an  d 
Vlc-Gelf and 
Piano-Shehori 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  17-23 


SECTION  B Tuesday  3:45  - 5:45 
Friday  2:30  - 4:00 

Mr.  Kavaloski  Hayden  #1 
Brahms  Horn  Trio 
Vln-S  and 
Hrn-S  ullivan 
Piano-Follingstad 

Mr.  Firth  Rehearsal  Stage 

Bar tok  Sonata 

P iano-Ad j oodani 

Piano-Nord 

Perc-Carriel 

Perc-Wetzel 

Mr.  Krips  Hayden  // 3 
Rave 1 Quartet 
Vln-Marvin 
Vln - S t e rnb  erg 
Vla-Staf  ford 
VI c-Th  omps  on 

Mr.  Z i g h e r a MH  6 

Brahms  Piano  Quartet  in  A Ma  j oj: 

Vln-Rendleman 

Vla-Congle  ton 

Vlc-Cohen 

Piano-Ziegenfuss 

Mr.  Kalish  MH  7 
Schumann  Opus  44 
Vln-Abramson 
Vln-Packer 
Vla-Rossi ter 
Vic -Whipp 1 e 
P iano-S  tevens 

Mr.  Wright  Studio  F 

Beethoven  Septet 

Vln-E  dwards 

VI a -Walton 

Vlc-Mel Ion 

Bass-Lake 

Cl-Sloane 

Bsn -More  11 i 

Hrn-Cohen 


Mr.  Voisin  Theatre 
Casella  Serenata 
Vln»Car rington 
Vic- Gab cock 

Cl-Hancock  FOR  PERF.  JULY  19 

Bsn-Goeres 

Trp-Mase 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Hrn- Jecker 

Hrn -Wi 1 1 i ams 

Trp-Christianson 

Trp-Price 

Trb -Kraft 

Trb- Ginsberg 

Tub  a-Evans 


SECTION  C Monday  1:30  - 3:30 

Thursday  3:45  - 5:45 

Mr.  Kalish  MH  7 
Schubert  Op . 114 
Vln-Mo  rdis 
Vla-Schiff 
Vlc-Fischer 
B as  s -Tomkin  s 
P iano-Rub in 

Mr.  Kroll  MH  10 

Schumann  Quartet  in  F Major 

Vln-Yafe  t 

Vln-Carrington 

Vla-Stafford 

Vlc-Cohen 


SECTION  D Monday  3:45  - 5:45 
Friday  4:15  - 5:45 

Mr.  Miner  Rehearsal  Stage 

Selig  Chocorua 

Vln-Wo  od 

Vln-N ils  son 

VI a-Mos  s 

Vlc-Hutchenreuther 
Bass-Goadlett 
Fl-Smi th 

Ob,  E . H . -Charnley 
Cl,  B.Cl-Eisler 
Hrn-Sullivan 
P e r c -B  r own 
Perc-Wetzel 
Piano-Rub  in 


Mr.  Kroll  MH  10 
Schubert  Op.  125  // 1 
Vln-Kullbe  rg 
Vln-Harri s 
VI  a -Ramsey 
VI c -Ge 1 f an  d 


■ ■ V ■ . 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  17-23 

SECTION  E Wednesday  and  Thursday  SECTION  F Monday  and  Thursday 
3:45  - 5:45  1:30  - 3:30 

Mr.  Sherman  Hayden  #1  Mr.  Gomberg  MH  8 

Schubert  Piano  Trio  in  E-flat  Major  Thuille  Sextet  Opus  6 


Vln-Lef kowi tz 
V 1 c -Kahn g 
Piano-Gedzelman 

Mr.  Hangen  Scenic  Shed 

Mather  Madrigal  II 

Vln-Harris 

VI a-Ramsey 

VI c-Thompson 

FI -Cr ame  r 

Harp-Anca 

Sop- 

C on  t - 

Mr.  Darden  Chamber  Music  Hall 

Kim  Rattling  On 

Vln-Nord 

Vlc-Cohen 

Fl-Kuper 

Ob-Charnley 

Cl-Hancock 

Perc-DiPerna 

Voice -Heller 

Mr.  Pusztai  Rehearsal  Stage 

Webern  Opus  1 3 Songs 

Vln-Ab ramson 

Vla-Rossiter 

Vlc-Whipple 

Bass-Stabler 

FI -De  ave  r 

Cl -S  awa 

B. Cl-Eisler 

Hrn-Will iams 

T rp-P  r ice 

Trb-Schulenburg 

Ha  rp-Fre  eman 

Celesta-Shehori 

Perc-Nichelson 

Voice-Weber 


Fl-De  aver 
Ob-Dorsey 
Cl -S  t e rn 
Bsn-Coeres 
Hrn-Pencke 
P iano-Shehor i 


SECTION  G Monday  1:30  - 3:30 

Mr.  Hangen  Rehearsal  Stage 
Curtis-Smith  Desideria 
Vic -Gel f and 
Trp-Mase 

Trp -Hof  f man  FOR  PERF.  JULY  22 

Perc-Nichelson 

Perc-DiPerna 

Perc-Brown 

Perc- Wetzel 

Piano,  Celesta-Nord 

Harp-Freeman 

Hp si -Mo re 11 

Mr.  Costello  Hawthorne  #2 
Taxin  Chamber  Piece  in  Two  Parts 
Vln-Nord 

Vlc-Babcock  FOR  PERF.  JULY  22 

Fl-Kuper 

Cl-S loane 

Piano-Adjoodani 

Mr.  Wright  Theatre 
Mozart  Clarinet  Quintet 
Vln-  ood 
Vln-Packe  r 

Vla-Rosen  FOR  PERF.  JULY  19 
Vlc-Me lion 
Cl -Sawa 


; - * 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
JULY  17-23 


SECTION  H Monday  3:45  - 5:45 

Mr.  Gray  Chamber  Music  Hall 
Rodriguez  Lyric  Variations 
Vln-Lefkowitz 
Vln-Edwards 

Vln-Sibley  FOR  PERF.  JULY  22 

Vln-Greitzer 

Vln-Kul lb  e r g 

Vln-Marvin 

Vla-Congleton 

Vla-Posen 

Via- Johnson 

Vlc-Fischer 

VI c-Kahn  g 

Vlc-Carlsten 

Bass-Cousin 

Ob -Dors  ey 

H rn -P  en  eke 

Hrn-Reiswig 

Mr.  Lehrman  Theatre 
Silver  Ode  to  Julius 
P i ano-S  te ven s 

P i ano- Z ie gen f us s FOR  PERF.  JULY 

Perc-Carr iel  22 


SECTION  I Wednesday  3:45  - 5:45 
Friday  4:15  - 5:45 

Mr.  Kalish  MH  7 
Imbrie  To  a Traveler 
Vln-S isson 
Cl-S  tern 

Piano-Ziegenfuss 


SECTION  J Monday  1:30  - 3:30 

Saturday  12:00  - 2:00 

Mr.  Spfyer  MH  5 

Honegger  Rapsodie 

Fl-3erens 

Ob-Gibson 

Cl-Eisler 

Piano-Adjoodani 


SECTION  K Friday  4:15  - 5:45 

Saturday  9:30  - 11:30 


SECTION  L Monday  7:00  - 10:00 
Saturday  4:30  - 6:00 

Mr.  Neschling  Rehearsal  Stage 

Weill  Per  Jasager 

Vln-S  and 

Vln-  laverio 

Vic -Me lion 

Bas  s-Knight 

Fl-Cramer 

Cl-Sloane 

Alto  S ax-Kel le r 

Electric  Guitar- 

Pi  an o-Fol lings  tad 

Ampl iHps i- 

Harmonium-Shehori 

Timp-Carriel 

Perc- Johnson 


SECTION  M Tuesday  7:00  - 9:00 

Mr.  Gomberg  Theatre 
Dvorak  Serenade 
Ob -Dorsey 
Ob-Gibson 

Cl-S  te  rn  FOR  PERF.  JULY  19 

Cl -Han cock 

Bsn-Morelli 

Bsn-Coeres 

Hrn-P  en  eke 

H rn -De eke  r 

Hrn-Williams 

Vlc-ilutchenreuther 

Bass -Knigh  t 


Mr.  Speyer  MH  5 
Loeffler  Rapsodie 
Vla-Allshouse 
Ob-Dorsey 
Piano-Pollings  tad 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  FIFTH  WEEK 

chamber  music  assignments  Instrumental  July  24-30 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
C h a mb  e r Music 


FIFTH  WEEK 
July  24-30 


SECTION  A Wednesday  2:00  - 3:30 
Thursday  1:30  - 3:30 


Mr.  Hobart  Hayden  #4 

Debussy  Quartet 

Vln-Sisson 

Vln-S ib ley 

VI a-Mos  s 

VI c-Cohen 

Mr.  Comber g MH  7 
Thuille  Sextet 
Fl-Jeaver 
Ob-Pecha 
Cl-Sawa 
Bsn-Ellin 
Hrn-Pencke 
P iano-Shehori 

Mr.  Wright  Studio  F 

Beethoven  Septet 

Vln  Edwards 

Vla-Walton 

Vic -Me 11  on 

Bass-Lake 

Cl-S loane 

Bsn-Morelli 

H rn-C  ohen 

Mrs.  Dwyer  MH  11 

Korn  Quintet 

Fl-Berens 

Ob-Dorsey 

Cl-Hancock 

Bsn-Goeres 

Hrn-  Tilliams 

Mr.  Walt  MH  15 

Milhaud  La  Cheminee  du  Roi 

71 -Cramer 

Ob-Charnley 

Cl-Eisler 

Bsn-Mazzuca 

Hrn-Mi lne  r 

Mr.  Kalish  Hayden  #1 
Brahms  Horn  Trio 
Vln-Le  f kow i t z 
Hrn-Sullivan 
Piano-^ollingstad 

Mr.  Firth  Theatre 
Bartok  Sonata 
P i an  o - Ad  j o o d an  i 
P iano-No  rd 
Perc-Carriel 
Perc-T7etzel 


Mr.  Kroll  MH  10 

Hindemith  Quartet  No.  3,  Op.  22 

Vln-Nord 

Vln-Ognavi c 

Vla-Allshouse 

Vlc-Babcock 

Mr.  Fine  Hayden  #3 

Brahms  Quintet  Op.  88 

’’ln-Ourada 

Vln-S  ternberg 

Vla-Schif f 

Vla-Congleton 

Vic-  Jh  ipp  le 

Mr.  Lehner  Studio  J 

Ravel  Quartet 

vin- Wood 

Vln-Mor dis 

Vla-Rossiter 

Vlc-.utchenreuther 

Mr.  Krips  MH  13 

Mozart  K.  421 

Vln-McAlhany 

Vln-Carrington 

Vla-^osen 

Vlc-Carlsten 

Mr.  Portnoi  Scenic  Shed 
Bass  Seminar 
Bass-Cousin 
Bass-Goodie  1 1 
B as  s -Kni gh  t 
Bass-Stabler 
Bass-Tomkins 

Mr.  Sherman  Hayden  #2 

Mozart  Piano  Quartet  in  G minor 

Vln-Rend leman 

V 1 a-Rams  ey 

Vlc-Fischer 

Piano-Rub  in 

Mr.  Zighera  MH  12 
Haydn  Quartet  Op.  64  #5 
Vln -Dave  r io 
Vln  — iv  ullberg 
Vla-Johnson 
VI c-Thomp  s on 

Mr.  Gh it all a Studio  B 
Work  to  be  chosen 
Trp-Hoffman  Trb-Kraft 

Trp-Price  Trb-Ginsberg 

Tub  a-E vans 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  24-30 


MORE  SECTION  A Wednesday  2:00  - 

3:30 

Thursday  1:30  - 
3:30 

Mr.  Speyer  MH  6 

Hindemith  Quintet 

Fl-Smith 

Ob -G ib  s on 

Cl -S  te  rn 

Bsn-Bedford 

Hrn-0  e eke  r 

Mr.  Kavaloski  Studio  C 
Louel  Trio 
Hrn-Reiswig 
Trp-Christianson 
Trb-Schulenburg 

Mr.  Maderna  Rehearsal  Stage 

Berio  Circles 

Karp-Anca 

Perc- Johnson 

Perc-DiPerna 

Voice-Hocher 


SECTION  B Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Kalish  Hayden  #1 

Faure  Piano  Quartet  in  C minor 

Vln-Nord 

Vla-Johnson 

VI c-Me lion 

P iano-  lord 

Mr.  Kroll  MH  10 
Haydn  Op.  55,  #1 
Vln-Greitzer 
Vln-Marvin 
Vla-Staf f ord 
Vlc-Thompson 

Mr.  Zighera  MH  11 
Mozart  K.  499 
Vln-Harris 
Vln-Johnson 
Vla-’Talton 
VI c-Cohen 


MORE  SECTION  B Wednesday,  Friday 

3:45  - 5:45 

Mr.  Druckman  Chamber  Music  Hall 

Druckman  Dark  upon  the  Harp 

Hrn-Decke  r 

Trp-Mase 

Trp-Tinsley 

Trb-Tay lor 

Tuba-Of enloch 

Perc-Brown 

Perc-DiPerna 

Mr.  Pusztai  Rehearsal  Stage 

Webern  Opus  13  Songs 

Vln-  \b  rams  on 

Vla-Ross iter 

Vlc-Whipp le 

Bass-Stabler 

Fl-De  ave  r 

Cl-Sawa 

B . Cl-Eisler 

Hrn-Wil liams 

Trp-Pr ice 

Trb-Schulenburg 

Harp-Freeman 

Celeste- Shehori 

Perc-Nichelson 

Vo ic e-Weber 


SECTION  C Tuesday  10:00  - 12:30 
Saturday  3:45  - 5:45 

Mr.  Miner  West  Barn 
Selig  Chocorua 
Vln-Wood 
Vln-N ilss  on 
VI a -Mo s s 

Vlc-Hutchenreuther 
B as  s-Go  odle  1 1 
Fl-Smith 

Ob , E . H . -Ch  arn ley 
Cl, B. Cl-Eisler 
Hrn-Sul 1 ivan 
Pe  rc-Brown 
Perc -Wetzel 
P iano -Rub  in 

Mr.  Kalish  Hawthorne  #1 
Imbrie  To  a Traveler 


Vln-S is  son 
Cl -S  te  rn 

Piano-Ziegenfuss 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  24-30 


SECTION  D Tuesday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Neschling  West  Barn 

Weill  Per  Jasager 

Vln-Sand 

Vln-Dave  r io 

Vln-S  ternberg 

VI c-Mel Ion 

Bass -In i gh  t 

Fl-Cr ame r 

Cl^Sloane 

A1 1 oS  ax-Ke 1 le  r 

Piano-Follingstad 

Harmonium- Shehori 

Hps i-Nore 11 

Timp-Carriel 

Perc- Johns  on 

Guitar- 

Mr.  Kroll  MH  10 

Schoenberg  Verklarte  Nacht 

Vln-Wood 

Vln-Nilsson 

VI a-R ams  ey 

VI a-Moss 

Vlc-Jabcock 

Vic -Wh ipp 1 e 


SECTION  E Tuesday  10:00  - 12:30 
Thursday  3:45  - 5:45 

Mr.  Speyer  Studio  A 
Prokofiev  Quintet 
Vln-Yaf e t 
Vla-Stafford 
B as  s-Tomkins 
Ob-Dahlberg 
Cl-Sloane 

Mr.  Sherman  Hawthorne  #2 
Beethoven  Archduke  Trio 
Vln-Sand 
Vlc-Gelf and 
P iano-Fhehor i 


SECTION  G Monday  1:00  - 3:00 

Thursday  3:45  - 5:45 

Mr.  Kalish  Hayden  #1 
Schumann  Op.  44 
Vln-Ab  ramson 
Vln -P  acke  r 
Vla-Rossiter 
Vic- Whipple 
P iano-Ste vens 

Mr.  Han gen  Scenic  Shed 

Mather  Madrigal  II 

Vln-Harris 

Vla-Ramsey 

Vlc-Thompson 

Fl-Cramer 

H ar p -An  c a 

S op- 

Contralto- 

Mr.  Darden  Rehearsal  Stage 
Kim  Rattling  On 
ln-Nord 
Vlc-Cohen 
Fl-Kupe  r 
Ob -Charnley 
Cl-  ,;an  cock 
Perc-DiPerna 
Voice -Heller 


SECTION  K Friday  and  Saturday 
1:30  - 3:30 

Mr.  Voisin  Studio  E 
Work  to  be  chosen 
Hrn-Mi lner 
Trp-Tins ley 
Trb-Tay lor 
Tub  a-Of enloch 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Hrn-Cohen 

Trp-Mase 

Trb-.’  shby 


SECTION  F Tuesday  and  Wednesday 
3:45  - 5:45 

Mr.  Sherman  Hawthorne  #2 

Schubert  Piano  Trio  E-flat  Major 

Vln-L e f kowi t z 

Vlc-Carlsten 

Piano*Gedzelman 


tf'i  £1  "I ! wT  • ..  I l»f 


. r ■ 

. 

i 'j 

BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  24-30 


SECTION  I Monday  7:00  - 8:30  SECTION  K 

Wednesday  9:00  - 10:30 


Mr.  Lehrman  Rehearsal  Stage 

Lifchitz  Tiempos 

Vln- Edwards 

Vla-Congleton 

VI c-Fis  che  r 

B as  s -Cous in 

Fl-Cramer 

Cl-S  tern 

Bsn-Goeres 

Trp-Mase 

Trb-Kraf t 

Piano,  Elec.  organ-Li f chitz 
H arp- F re  eman 
Perc-Brown 
Pe  rc-Carriel 

Mr.  Pusztai  Chamber  Music  Hall 
Winkler  Chamber  Monday 

Concerto  Theatre  Wednesday 
P icc-Kuper 
P icc-Deaver 
S op  S ax-Iian  co  ck 
TenS  ax-Ke 1 le  r 
Hrn-Sul livan 
Tub  a-Evans 
Perc-Nichelson 
Perc-Wetzel 
Solo  Fl-Smith 


Friday  1:30  - 3:30 
Saturday  3:45  - 5:45 

Mr.  Darden  Chamber  Music  Hall 

Erb  Brass  Quintet 

Hrn-Pencke 

Trp-Hof fman 

Trp-P  r ice 

Trb-Schulenburg 

Tub  a-Evans 

P iano-Nord 

Mr.  Hangen  Rehearsal  Stage 

Lee  Yuh-Woon 

•1-Cramer 

Ob-Dorsey 

Cl-Hancock 

Bsn-Mazzuca 

Hrn-Reiswig 

Trp -Chris  tianson 

Trb-Kraf t 

Pe  rc-DiPerna 

P e r c -i'l  i che  1 s on 

Perc-Johnson 


SECTION  J Monday  and  Saturday 
10:00  - 12:00 
Tuesday  7:00  - 9:00 

Mr.  Maderna  *»  Monteverdi  Poppea 
ChMusHall,  Monday;  West  Barn 
Tuesday  and  Saturday 
Vln-Ab  ramson 
Vln-Le  f kowi t z 
Vln-Ognavic 
Vln-Our ada 
Vln-S is  son 
Vln-H  arris 
Vla-Schif f 
Vla-Allshouse 
Vla-Staf f ord 
Vlc-Gel f and 
Vlc-Hutchenreuther 
Bass-Stabler 
Fl-Deaver 
Fl-Berens 
Hpsi-Norell 
Hps i-Haup  t 
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BERKSHIRE  MUSIC  CENTER 

schedules  for  Fellowship  P ro gr am  SIXTH  WEEK 

assignments  Instrumental  July  31-Au 


• 

• 

• 

i 

• 

- . 

• 

• . 

BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Fine  Hayden  #3 
Brahms  Quintet  Op.  88 
Vln-Ourada 
Vln-S  ternberg 
Vla-Schi f f 
Vla-Congleton 
VI c=Wh ipp le 

Mr.  Krips  MH  13 
Mozart  Quartet  K.  421 
V ln-Mc Alhany 
Vln- Carrington 
VI a-Ro  sen 
Vlc-Car Is  ten 

Mr.  Firth  Theatre 
Bar tok  Sonata 
Piano-Adjoodani 
P iano-Nord 

Perc-Carriel  FOR  PEPF.  AUG.  6 
Perc-Wetzel 

Mr.  Zighera  MH  12 
Haydn  Op,  64  it 5 
Vln-Daverio 
V In -Kul lbe  rg 
Via- Johnson 
Vlc-Thomps  on 

Mr.  Gomberg  MH  7 
Thuille  Sextet 
nl -De  a ve r 
Ob-Pe  ch  a 
C 1 - 5 aw a 
Bsn-Ellin 
Hrn-Pencke 
Piano-Gedzelman 

Mrs . Dwyer  MH  1 1 
Bergsma  Quintet 
Fl-Be  rens 
Ob-Ch  arn ley 
Cl-Eis ler 
B sn-Ma  z zuca 
Hrn-Mi lner 

Mr.  Walt  MH  15 
Francaix  Quintet 
Fl-C  rame r 
Ob -Gib  s on 
Cl-Kancock 
Bsn-Goe  re  s 
Hrn-Williams 


July  31- 
Aug  . 6 


Mr.  Hobart  MH  8 
Beethoven  Op.  59  //I 
Vln -Abr  amson 
Vln-Sibley 
Vla-Staf  ford 
Vlc-Ge If and 

Mr.  Kroll  MH  10 
Beethoven  Op.  59  #3 
Vln-Packer 
Vln-Harr is 
VI a -Moss 
VI c -Kahn g 

Mr.  Lehner  Studio  J 

Ravel  Quartet 

Vln-Wood 

Vln-Mor dis 

VI a-Ros  s i te  r 

Vlc-Hutchenreuther 

Mr.  Silverstein  Hayden  #4 

Schubert  Trio  in  B-flat 

Vln-Sand 

Vlc-Babcock 

Piano-Shehori 

Mr.  Kalish  Hayden  til 
Brahms  Horn  Trio 
Vln-Lefkowitz 
Hrn-Sull ivan 
Piano-Follingstad 

Mr.  Wright  Studio  F 

Beethoven  Septet 

Vln-Edwards 

Via -Walton 

Vic -Mel Ion 

Bas  s-L  ake 

Cl-Sloane 

Bsn-Morelli 

Hrn-Cohen 

Mr.  Portnoi  Scenic  Shed 

Bas  s Seminar 

Bass-Cousin 

Bass-Goodlett 

Bass-Knight 

Bas  s -S  tabler 

Bas  s-Tomkins 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


MORE  SECTION  A Wednesday  and 

Thursday  1:30  - 3:30 

Mr.  Ghitalla  Studio  B 

Sanders  Brass  Trio 

Hrn-Decker 

Trp-Mase 

Trb-Kraf  t 

Mr.  Kavaloski  Studio  C 
Louel  Trio 
Hrn-Reiswig 
Trp-Christianson 
Trb-Schulenburg 


SECTION  B Tuesday  and  Thursday 
3:45  - 5:45 

Mr.  Sherman  Hayden  #2 
Mozart  Piano  Quartet 
Vln-Rendleman 
Via- Ramsey 
VI  c-Fischer 
P i ano-Rub in 

Mr.  Kalish  Hayden  # 1 

Brahms  Piano  Quartet  in  c minor 

Vln-Lefkowitz 

Vla-Rossiter  FOR  PERF.  AUG.  20 

Vlc-Hutchenreuther 

Piano-Ziegenfuss 

Mr.  Kroll  MH  10 

Haydn  Quartet  Op.  55  #1 

Vln-Greitzer 

Vln-Marvin 

Vla-Staf ford 

Vlc-Thompson 

Mr.  Zighera  MH  11 
Mozart  K . 575 
Vln-Carrington 
Vln-Yafet 
Vla-Schif f 
VI c-Kahng 

Mr.  Speyer  Studio  F 

Stravinsky  Octet 

Fl-Berens 

Cl-Sloane 

Bsn-i.edford 

Bsn-Goeres 

1 rp-P  rice 

Trp-Tinsley 

Trb-Ashby 

Trb-Tay lor 


SIXTH  WEEK 
July  31 -Aug.  6 

SECTION  C Tuesday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Kroll  MH  10 
Schoenberg  Verklarte  Nacht 
V In -Wood 
Vln-Nilsson 

Vla-Ramsey  FOR  PERF.  AUG.  20 

VI a -Mo s s 
VI c -Bab co  ck 
Vic -Whipple 

Mr.  Sherman  Hayden  #2 
Bartok  Contrasts 
Vin-Cis  s on 
Cl-Stern 

Piano-Follingstad 

Mr.  Speyer  MH  5 
Beethoven  Op,  87 
Ob-Pecha 
Ob-Dorsey 
E . H . -Dahlb  er g 

Mr.  Maderna  Theatre 
Berio  Circles 
Harp- An ca 
Perc-Johnsor; 

Perc-DiPerna  FOR  PERF.  AUG.  8 

Voice -H ocher 


SECTION  D Friday  3:45  - 5:45 

Saturday  4:00  - 5:45 

Mr.  Pusztai  Rehearsal  Stage 
Webern  Opus  13  Songs 
VI n “Abrams  on 
Vla-Rossiter 

VI c-Whipple  FOR  PERF.  AUG.  9 

Bass-Stabler 

Fl-Deaver 

Cl -Sawa 

B . Cl-Eisler 

Hrn-W i 11 iams 

Trp-P  rice 

Trb-Schulenburg 

Harp-Freeman 

Celeste-Shehori 

Perc-Nichelson 

Vo ice -Weber 


■ 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
July  31- Aug . 6 


MORE  SECTION  D Friday  3:45  - 5:45 
Saturday  4:00  - 5:45 

Mr.  Kalish  Hayden  #1 
Imbrie  To  a Traveler 
Vln-S isson 

Cl-Stern  FOR  PERF.  AUC . 9 

Piano-Ziegenfuss 

Mr.  Hangen  Scenic  Shed 
Mather  Madrigal  II 
Vln-Har ris 
VI a-Rams  ey 

Vlc-Thompson  FOR  PERF.  AUG.  9 

Fl-Crame  r 
Harp- An ca 
S op- 
C on  t - 


SECTION  E Friday  1:30  - 3:30 

Saturday  1 ; 30  - 3:30 

Mr.  Kroll  MH  10 

Hindemith  Quartet  No.  3,  Op.  22 

Vln- Jo  rd 

Vln-Ognavic 

Vla-Stafford 

VI  c-B  ab  co  ck 

Mr.  Kalish  Hayden  #1 

Rochberg  Contra  Morten  et  Tempus 

Vln-Abramson 

FI -kupe  r 

Cl-Sawa  FOR  PERF.  AUG.  20 

Piano-S  tevens 

Mr.  Voisin  Studio  E 
Poulenc  Sonata 
H rn-C  ohen 
Trp-Christianson 
Trb-Tay lor 

Mr.  Gibson  Studio  A 
Cowell  Tall  Tales 
Hrn-Mi lner 
Trp -Ho  f f man 
T rp-P  r i ce 
Trb-Schulenburg 
Trb -Ginsberg 
Tub  a-E vans 


SECTION  F Monday  and  Wednesday 
7:00  - 8:30  (P.M.) 

Mr.  Darden  Theatre 
Erb  Brass  Quintet 
Hrn-Pencke 
Trp-Ho  f f man 

Trp-Price  FOR  PERF.  AUG.  9 

Trb-Schulenburg 

Tub  a-E vans 

Piano-Nord 


SECTION  G Thursday  7:00  - 8:30 
Saturday  4:00  - 5:45 

Mr.  Darden  Rch.  Stage  Thursday 

Kim  Rattling  On  Theatre  Saturday 

Vln-Jord 

Vlc-Cohen 

Fl-Kupe  r 

Ob-Charnley  FOR  PERF.  A U G . 9 

Cl-Hancock 

Perc-DiPerna 

Voice -Heller 


SECTION  H Thursday  3:45  - 5:45 

Mr.  Pusztai  Rehearsal  Stage 
Winkler  Chambe r Concerto 
Picc-’uper 
Picc-Deaver 
SopSax- Hancock 
TenSax-Keller 
H rn -Mi lner 
Tub  a-E vans 
Perc-Nichelson 
Perc-Eetzel 
Solo  Fl-Smith 


SECTION  I Tuesday  3:45  - 5:45 

Mr.  Hangen  ChMusic  Hall 
Lee  Yuh-Woon 
FI -Cramer 
Ob-Dorsey 

Cl-hancock  FOR  PERF.  AUG.  12 

Bsn-Mazzuca 

Hrn-Reiswig 

Trp-Christianson 

Trb-Kraf t 

Perc-DiPerna 

Perc-Nichelson 

Perc-Johnson  (will  not  report) 


FOR  PERF.  AUG. 

12 


• 'U'qoj  3 c n ; iv)  :o anriol  -a  • 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 


Chamber 

MORE  SECTION  I Tuesday  3:45  - 

5:45 

Mr.  Maderna  Theatre 

Maderna  Giardino  Religioso 

Piano-Karchin 

Piano-Lifchitz 

Harp-Anca 

Harp-Freeman 


SECTION  J Friday  1:30  - 3:30 

Mr.  Lehrman  Theatre 
Lifchitz  Tiempos 
Vln-Edwards 
VI a-Congle  ton 

Vlc-Fis  cher  FOR  PERF.  AUG.  12 

Bass-Cousin 

Fl-Cramer 

Cl-Stern 

Bsn-Goeres 

Trp-Mase 

Trb-Kraf  t 

Piano, Elec. Organ-Lifchitz 
Harp-Freeman 
P e r c-B  rown 
Perc-Carriel 


SECTION  K Monday  3:45  - 5:45 

Friday  10:00  - 12:00 

Mr.  Maderna  Theatre 

Maderna  Giardino  Religioso 

Vln-S  and 

Vln-Ab  ramson 

Vln-I'arris 

Vln-Ognavic 

Vln -McAlh  any 

Vln- Johnson 

Vla-Ramsey 

Vla-Schif f 

Vlc-Gelf and 

Vlc-Fis  che  r 

Bass-Tomkins 

Hrn-Re iswig 

H rn-Mi lne  r 

Trp -Ho  f f man 

Trp-Christianson 

Perc-DiPerna 

Perc-Nichelson 

Piano-Karchin  (not  on  Monday) 
Piano-Lifchitz  (not  on  Monday) 
Harp-\nca  (not  on  Monday) 
Harp-Freeman  (not  on  Monday) 


Music  July  31-Aug.  6 

SECTION  L Saturday  10:00  - 12:00 

Mr.  Hangen  West  Barn 

Monteverdi  Poppea 

Vln-Ab  ramson 

Vln-Le  f kowi t z 

Vln-Ognavic 

Vln-Ourada 

Vln-S is  son 

Vln-Harris 

Vla-Schif f 

Vla-Johnson 

VI  a- Stafford 

Vlc-Gelf and 

Bass-Stabler 

Fl-Cramer 

FI,  Alto  Fl-Berens 

Ob -Do  r s ey 

Ob,  E.H. -Gibson 

Bsn-Goeres 

Harp-Freeman 

Hps i-^  ore  1 1 

Hps i-Haupt 

Guitar- 


SECTION  M Monday  and  Wednesday 
7:00  - 8:30 
Friday  3:45  - 5:45 

Mr.  Druckman  Reh.  Stage  Monday 
Druckman,  D** rk  Upon  the  Harp 
Hrn-Oe  eke  r 

Trp-Mase  ChMusHall  Wednesday 

Trp-Tinsley  and  Friday 

Trb-Taylor 
Tub  a-Of enloch 

P ere-- rown  FOR  PERF.  AUG.  5 

Perc-DiPerna 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug,  7-13 

SECTION  A Tuesday  and  Thursday 
1:30  - 3:30 


Mr.  Hobart  Hayden  #4 
Beethoven  Op.  59  it  1 
Vln-/ b ramson 
Vln-3 ibley 
Vla-Staf  ford 
Vlc-Whipple 


Mr.  Krips  MH  13 
Mendelssohn  Op.  80 
T7ln-Daver  io 
Vln- Johnson 
Vla-Johnson 
Vic -Me 1 1 on 


Mr.  ,7a  1 1 MH  15 
Beethoven  Duo  #2 
C 1 -S  te  rn 
Bsn-Mo  re  1 1 i 

Mr.  Wright  MH  8 
Brahms  Clarinet  Trio  Op.  114 
VI c-Cohen 
C 1 - S aw  a 

Piano-Adjoodani 

Mrs . Dwyer  MH  11 
Bergsma  Quintet 
Fl-B  erens 
Ob-Charnley 

Cl-Eisler  FOR  PERF.  AUG.  1 

Bsn  'Kazzuca 
Hrn- Milner 

Mr.  Fine  Hayden  #3 
Brahms  Op.  88 
Vln-Ourada 
Vln-S  ternberg 

Vla-Schif f FOR  PERF.  AUG. 

Vla-Rosen 

Vlc-Ge If and 


Mr.  K roll  MH  7 
Beethoven  Op.  1 #3 
Vln-Nord 
Vlc-Carls  ten 
Piano-Nord 

Mr.  Gomberg  MH  6 

Mozart  K.  542 

Ob-Dahlberg 

Cl-Sloane 

Bsn-Bedford 

Hrn-Reiswig 

P i ano=»Ged  zelman 

Mr.  Kalish  Hayden  //I 
Schubert  Piano  Trio 
Vln -Sand 
Vlc-Babcock 
P iano-Shehor i 

Mr.  Zighera  MH  10 
Mozart  K.  465 
Vln-Marvin 
15  Vln-Greitzer 
Vla-Congleton 
VI c-Thomps  on 


Mr.  Lehner  Studio  J 

Beethoven  Op.  74 

Vln-Edwards 

Vln-Ognavic 

Vla-Walton 

Vlc-Hutchenreuther 

Mr.  Silverstein  Theatre 

Stravinsky  L'Histoire  du  Soldat 

Vln-Nilsson 

Bass-Goodlett 

Cl-Hancock 

B s n.-  E 1 1 i n 

Trp-Ho  f f man 

Trb-Taylor 

Perc-Nichelson 


Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bas  s-Cous in 

Bass -Knight 

Bass-Lake 

Bass -S  tab ler 

Ba  s s-Tomkin  s 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  7-13 


SECTION  B Friday  and  Saturday 
1:30  - 3:30 

Mr.  Firth  Theatre 
Bartok  Sonata 
Piano-Adjoodani 
P iano-Nord 

Perc-Carriel  FOR  PERF.  AUG.  13 

Perc-Wetzel 

Mr.  Kalish  Hayden  It  1 
Brahms  Piano  Quartet 
Vln-Lefkowitz 

Vla-Rossiter  FOR  PERF.  AUG.  20 

Vlc-Hutchenreuther 

Piano-Ziegenfuss 

Mr.  Zighera  MH  10 
Schubert  Op . 29 
Vln-Yaf et 
Vln-Kullberg 
Via- Rosen 
Vlc-Cohen 

Mr.  Speyer  Studio  H 
Mozart  Serenade  K.  375 
Ob-Dorsey 

Ob-Gibson  FOR  PERF.  AUG.  15 
Cl- S tern 

Cl-Eisler  WILL  ALSO  MEET  MONDAY 
Bsn-Morelli  AT  3:45  WITH  MR. 
Bsn-Mazzuca  THOMAS  IN 
Hrn-Jecke  r HAWTHORNE  it  2 

Hrn-Wil liams 

Mr.  Kroll  MH  7 
Hindemith  No.  3 Op.  22 
Vln-Nor d 

Vln-Ognavic  FOR  PERF.  AUG.  13 

Vla-S  taf  f ord 

Vlc-Babcock 


SECTION  C Tuesday  and  Thursday 
3:45  - 5:45 

Mr.  Kalish  Hayden  #1 
fcartok  Contrasts 
Vlft-S is  s on 
G 1- S t e rn 

Piano-Follingstad 


MORE  SECTION  C Tuesday  and 
Thursday  3:45  - 5:45 

Mr.  Kroll  MH  7 

Schoenberg  Verklarte  Nacht 
_____ 

Vln-N ilsson 

Vla-Ramsey  FOR  PERF.  AUG.  20 

Via -Mo  s s 
Vlc-Babcock 
Vic-  'hippie 

Mr.  Zighera  MH  10 
Beethoven  Op.  9 No.  1 
Vln-Carrington 
Via- Congle  ton 
Vlc-Carlsten 

Mr.  Speyer  Studio  F 
Stravinsky  Octet 
Fl-Berens 
Cl-Sloane 

Bsn-Bedford  FOR  PERF.  AUG.  15 

Bsn-Goeres 

Trp-Price 

Trp-Tins ley 

Trb -Ashby 

Trb-Schulenburg 


SECTION  D Monday  12:30  - 2:30 

Wednesday  1:00  - 3:00 

Mr.  Kroll  MH  7 
Beethoven  Op.  59  it  1 
Vln-Mordis 
Vln-McAlh  any 
Via- John  s on 
Vic -Kahn  g 


SECTION  E Tuesday  1:30  - 3:30 
Friday  3:45  - 5:45 

Mr.  Rosen  Hayden  it 2 

Mozart  Piano  Quartet  in  G minor 

Vln-Rendleman 

Vla-Ramsey  FOR  PERF.  AUG.  13 

Vlc-Fischer 

Piano-Rubin  FRIDAY  AT  4:15 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug . 7-13 


SECTION  F Monday  3:15  - 5:15 
Friday  3:45  - 5:45 

Mr.  Kroll  MH  7 
Beethoven  Op.  18  it  4 
Vln-Packer 

Vln-Harris  FOR  PERF.  AUG.  15 

Vla-Moss 

Vlc-Cohen 


SECTION  G Friday  and  Saturday 
3:45  - 5:45 

Mr.  Kalish  Hayden  #1 

Ro chb erg  Contra  Morte  ’ et  Tempus 

V In  - Ab  r a ug  Jn 

Fl-Kuper 

Cl-Sawa  FOR  PERF.  AUG.  20 

P iano-Stevens 

Messrs.  Voisin  and  Gibson 
Chamber  Music  Hall 
Copland,  Fanfare  for  the  Common 
Man  - FRIDAY 

Strauss  Feierlicher  Einzug  - 

SATURDAY 

Rrn-Cohen 
H rn -De  eke  r 

Hrn- Milner  FOR  PERF.  AUG.  15 

H rn-P en  eke 

Hrn-Reiswig  (will  not  report) 

Hrn-Sullivan 

Hrn-Will iams 

Hrn-Hall 

T rp -Ch r is t i an s on  (will  not  report) 

Trp-Iio  f f man 

Trp-Mase 

Trp -Price 

Trp  Tinsley 

Trb-Ashby 

Trb -Ginsberg 

Trb-Kraft  (will  not  report) 

Trb-Schulenburg 

Trb-Tay lor 

Tub  a-E vans 

Tub a-Ofen loch 

P er c-B rown 

Perc-Carriel  (Friday  only) 
Perc-T?etzel  (Friday  Only) 


MORE  SECTION  G Friday  and 

Saturday  3:45  - 5:45 

Mr.  Hangen  Rehearsal  Stage 
Lee  Yuh-Woon 
T'l-C  r ame  r 
Ob-Dorsey 

Cl -Hancock  FOR  PERF.  AUG.  15 

Bsn-Maz  zuca 

H rn -Re i sw  i g 

Trp-Christianson 

Trb-Kraft 

Perc- DiPern a 

P er c-N i chels  on 

Perc- Johnson 


SECTION  H Friday  1:30  - 3:30 

Mr.  Ghitalla  Rehearsal  Stage 
Bozza  Ouverture  Pour  Une  Ceremonie 
rn -Sullivan 
Hrn-  ’en eke 

Hrn-Reiswig  FOR  PERF.  AUG.  15 

Hrn -Cohen 

Trp-Mase 

Trp-Ho  f f man 

Trp-P  r i ce 

Trb -Taylor 

Trb-Kraft 

Trb-Schulenbur  g 

Trb -Ginsberg 

Tb  a-0  fen  loch 

T imp - Brown 

Perc-Johnson 

Perc- 5 i chels on 

Perc-DiPerna 


SECTION  I Monday  3:15  - 5:15 

Mr.  Kalish  Hayden  // 1 
Imbrie  To  a Traveler  FOR  PERF. 
Vln-Sisson  A U G . 9 

Cl-Stern  DRESS  REHEARSAL 

P iano- Z ie gen f us s WEDNESDAY 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  7-13 


SECTION  J Monday  2:30  - 3:30  SECTION  M Wednesday  4:00  - 6:00 


Mr.  Hangen  Scenic  Shed 
Mather  Madrigal  II 


Vln-IIarris 

Via-" amsey 

FOR  PERF.  AUG.  9 

Vlc-Thompson 

Fl-C  ramer 

Harp- An  c a 

DRESS  REHEARSAL 

Sop-Hayes 

WEDNESDAY 

Con  t-S  tedry 

Mr.  Darden 

Rehearsal  Stage 

E rb  Brass  Quintet 

Hrn-Pencke 

Trp-Hof  f man 

Trp-P  ri ce 

FOR  PERF.  AUG.  9 

Trb-Schulenburg 

Tba-E vans 

DRESS  REHEARSAL 

P iano-No  rd 

WEDNESDAY 

SECTION  K Tuesday  3:45  - 5:45 

Mr.  Darden 

Theatre 

Kim  Rattling 

On 

Vln-.Io  rd 

Vlc-Cohen 

Fl-Kuper 

FOR  PERF.  AUG.  9 

Ob-Charnley 

Cl -Han cock 

DRESS  REHEARSAL 

Perc-DiPerna 

WEDNESDAY 

Vce-Heller 

Mr.  Lehrman  Rehearsal  Stage 
Lifchitz  Tiemoos 
Vln-Edwards 
Vla-Congle  ton 

Vlc-Fische r FOR  PERF.  AUG.  15 

Bass-Cous in 

Fl-Crame  r 

C 1 — S tern 

Bsn-C-oeres 

Trp-Mase 

Trb- Craf  t 

Piano,  Elec.  organ-I if chitz 
Harp -F reeman 
Perc-j  rown 
Perc-Carr ie 1 


SECTION  N Tuesday  10:00  - 12:30 
Friday  1:30  - 5:00 

Mr.  Maderna,  Mr.  Hangen  We9t  Barn 

Monteverdi  Poppea  Continuo 

Vlc-Gel f and 

Bass-S  tabler 

Bsn-Coe  res 

Harp-Freeman 

Guitar-Chernus 

Hps i-Norell 

Hpsi-Haupt 


SECTION  0 Monday  7:00  - 8:00 


SECTION  L Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Pusztai  Rehearsal  Stage 
Winkler  Chamber  Concerto 
P icc-Kuper 
P icc-Deaver 

Sop  Sax-Hancock  FOR  PERF.  AUG. 
Ten  Sax-Keller  15 

Hrn-Milner 
Tb  a-E van  s 
Perc- Jichelson 

Perc-Wetzel  (will  not  report  Sat.) 
Solo  FL-Smith 


Mr.  Maderna  West  Barn 

Monteverdi  Poppea  Recording 

Tr p-Ho  f f man 

Trp-P  r ice 

Trb-Tay lor 

Timp -Brown 

Plus  Full  Monteverdi  Orchestra 


Mr.  Pusztai  Theatre 

Webern  Opus  13  Songs  FOR  PERF . 


Vln-Ab  ramson 
Vla-Rossiter 
Vlc-Whipple 
?ass-St abler 
FI -De  ave  r 
Cl -S  awa 
B Cl-»Eisler 
Hrn-'/illiams 
Trp-P  rice 
Trb-Schulenburg 


AUG.  9 

Harp-Freeman 

Cel-Shehori 

Perc-Nichelson 

Vce-Weber 

DRESS  REHEARSAL 
WEDNESDAY 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  14-20 

SECTION  A Wednesday  1:30  - 3:30 


Mr.  Walt  MH  15 
Poulenc  Duo 

Mr.  Kroll  MH  7 
Bee  thoven  Op . 1 

No  . 3 

Cl-S  tern 

Vln-Nord 

Bsn-Morel 1 i 
Mr.  Wright  MH  8 

Vlc-Car Is  ten 
P iano-Nord 

Brahms  Opus  114 

Mr.  Zighera  MH 

10 

Vlc-Cohen 

Mozart  K.  499 

Cl-Sawa 

Vln-Marvin 

Piano-Adjoodani 

Vln-Greitzer 
Vla-C  on  gle  ton 

Mr.  Lehner  Studio  J 
Beethoven  Opus  74 

V 1 c-Thorapson 

Vln-E  dwards 

Mr.  Hobart  Hayden  #4 

Vln-Ognavic 

Beethoven  Op.  18 

No  . 6 

Vla-Walton 

Vln-Sib ley 

Vlc-Hutchenreuther 

Vln-Rend 1 eman 
Vla-Schiff 

Mr,  Silverstein  Rehearsal  Stage 
Stravinsky  L'Histoire  du  Soldat 

Vlc-Fischer 

Vln-N ilsson 

Mr.  Fine  Hayden 

n 

Bass-Goodlett 

Brahms  Op.  51  No 

. i 

C 1-Hanco  ck 

Vln-Mordis 

Bsn-E 1 1 in 

Vln-Yafet 

Trp-Ho  f f man 

Via -Mo s s 

Trb-Tay lor 
Perc-Nichelson 

Vlc-Gel f and 

Mr.  Krips  MH  13 

SECTION  B Wednesday  3:45  - 5:45 

Mendelssohn  Op.  80 
Vln-Daver io 

Friday  4:15  - 5:45 

Vln- Johnson 

Mr.  Kroll  MH  7 

Via- Johnson 

Mozart  Piano  Quartet  in  E-flat  M. 

Vlc-Mel Ion 

Vln-McAlhany 
VI a-Ros  en 

Mr.  Gomberg  MH  6 

VI c-Kahn  g 

Mozart  K.  542 
Ob-Dahlberg 

P iano-S  tevens 

Cl-Sloane 

Mr.  Kalish  Hayden  //I 

Bsn-Jedf ord 

Brahms  Piano  Quartet  in  C minor 

Hrn-Reiswig 

Vln-Lef kowitz 

Piano-Gedzelman 

Vla-Ros s iter  FOR  PERF.  AUG.  20 

Vlc-’.utchenreuther 

Mr.  Portnoi  Theatre 
Bass  Seminar 

Piano-Ziegenfuss 

Bass-Cousin 

Mr.  Zighera  !1H  10 

Bass-Knight 

Beethoven  Op.  9 //I 

Bass-Lake 

Vln-Carrington 

B as  s -Tomkin  s 

Vla-Congleton 

Vlc-Carlsten 

BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  14*20 


SECTION  C Monday  1:30  - 3:30 

Mr.  Pusztai  Rehearsal  Stage 
Winkler  Chamber  Concerto 
P icc-Kuper 
P icc-Deave r 

SopSax-Hancock  FOR  PERF.  AUG. 15 

TenSax-Keller 

Hrn-Milner 

Tub  a-E vans 

Perc-Nichelson 

Perc -Wetzel 

SoloFl-Smith 

Mr.  Lehrman  Theatre 
Lifchitz  Tieropos 
Vln-Edwards 
Vla-Congleton 

Vlc-Fischer  FOR  PERF.  AUG.  15 

Bass-Cousin 

FI -C  ramer 

Cl-Stern 

Bsn-Goeres 

Trp-Mase 

Trb-Kr af  t 

Piano,Elecorgan-Lifchitz 
Harp-Freeman 
P erc-Brown 
Perc-Carriel 

Mr.  Kroll  MH  7 
Beethoven  Op.  18  #4 
Vln-P  acker 

Vln-McAlhany  FOR  PERF.  AUG.  15 
VI a-Moss 
VI c-Cohen 

Mr.  Kalish  Hayden  #1 

Schubert  B-Flat  Major  Piano  Trio 

Vln- S an  d 

Vic- Babcock  FOR  PERF.  AUG.  15 

P iano-Shehori 


SECTION  D Monday  and  Thursday 
3:45  - 5:45 

Mr.  Z i g h e r a MH  10 
Faure  Op.  89 
Vln-S  ternberg 
Vln-Kul lberg 
Vla-Staf ford 
Vlc-Fischer 
P iano-Rub in 

Mr.  Kalish  Hayden  #1 

Rochberg  Contra  Mortem  et  Temp us 

Vln-Ab  ramson 

Fl-Kuper  FOR  PERF.  AUG.  20 

Cl -S  aw a 
P ian  o-S  te vens 

Mr.  Kroll  MH  7 
Schoenberg  Verklarte  Nacht 
Vln -Wood 
Vln-N ilsson 

Vla-Ramsey  FOR  PERF.  AUG.  20 
VI  a- Mo s s 
Vlc-Babcock 
Vic -Whipple 


SECTION  E Monday  3:45  - 5:45 

Mr.  Hangen  Theatre 
Lee  YuhaWoon 
Vl-Cr amer 
Ob -Dorsey 

C 1 -Han co ck  FOR  PERF.  AUG.  15 

B sn-Maz  z uc  a 

Hrn-Reiswig 

Trp-Christianson 

Trb-Kraf  t 

Perc-DiPerna 

Perc-Nichelson 

Perc-Johnson 


. 


. , 


* 

SEIJI  OZAWA  CONDUCTS  BERKSHIRE  MUSIC  CENTER  ORCHESTRA  THURSDAY 

EVENING , JULY  13  IN  PERFORMANCE  OF  MAHLER  SYMPHONY  NO.  1 

0 

Berkshire  Music  Center  Conducting  Fellows  Philip  Lehrman  and 
John  Neschling  conduct  Brahms  and  Mozart. 

TANGLEWOOD,  LENOX,  MASSACHUSETTS Seiji  Ozawa,  Berkshire 

Festival  Artistic  Director,  and  Acting  Artistic  Director  of  the 
Berkshire  Music  Center,  conducts  the  Berkshire  Music  Center 
Orchestra  in  a performance  of  Mahler's  Symphony  No.  1 Thursday 
evening,  July  13  at  8:30  p.m.  in  Tanglewood's  Theatre-Concert 
Hall. 

Two  of  the  Berkshire  Music  Center's  Conducting  Fellows 
will  also  conduct  on  the  same  program:  Philip  Lehrman  conducts 
Brahms'  Tragic  overture,  and  John  Neschling  directs  the  Orchestra 
in  a performance  of  Mozart's  Symphony  no.  38. 

Admission  is  $1.50.  Tickets  are  avialable  at  Tanglewood's 
Main  Gate  before  the  concert. 

The  Berkshire  Music  Center  and  it's  activities  is  supported 
in  part  through  the  generosity  of  the  Friends  of  Music  at  Tanglewood. 

io 

A family  season  membership  at  $25.00  entitles  a family  to  attend 
all  Berkshire  Music  Center  events  without  further  admission  fee. 

An  individual  membership  for  $15.00  offers  the  individual  the 
same  privilege.  Friends  without  season  membership  and  all  others 
are  asked  to  contribute  $1.50  at  the  Gate. 


SLS 

7/11/72 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Sunday,  July  2,  1972,  at  8:30  P.M. 

Theatre  Concert  Hall 

JOSEPH  SI  H/ERSTEI N , Conductor 


MOZART 


SYMPHONY  NO.  36  IN  C MAJOR,  K.  425 

(Linz) 


Adagio;  Allegro  splrltoso 
Poco  Adagio 
Men  ue tto 
Presto 


HONEGGER  SYMPHONY  NO.  5 

Grave 

A I I egretto 
A I I egro  marca to 


INTERMISSION 


TCHAIKOVSKY  SYMPHONY  NO.  5 IN  E MINOR,  OPUS  64 

Andante;  Allegro  con  anlma 

Andante  cantablle,  con  alcuna  licenza 

Valse:  Allegro  moderato 

Finale:  Andante  maestoso;  Allegro  vivace 


Ai  a Friend  of  Music  at  Ta.ngle.wood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  I'Je 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome . A Family  Season  Membership  at  $ 25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  members  hip  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $ 1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Cate. 


BALDWIN  PIANO 


( W I nds.  Brass 

ORCHESTRA  PERSONNEL 
and  Percussion  listed 

a 1 phabet  i ca 1 1 y ) 

Violins  1 

V 1 o 1 once  1 1 os 

Horns 

Barbara  Nord 

Erica  Whipple 

Richard  Cohen 

Gerald  Mord  I s 

Esther  Mellon 

Ri chard  Decker 

Kristina  Nil sson 

Michael  Ge  1 f and 

John  Mi  1 ner 
William  Penc ke 

Roche  1 1 e Abramson 

David  Hu tchen reu ther 

David  Re  I sw  1 g 

Terri  Sternberg 

Deborah  Thompson 

George  Sullivan 
Gail  Williams 

Sharon  Wood 

Christine  Carl sten 

Jean  Harris 

Susan  Cohen 

T rumoets 

Ronan  Lefkowltz 

Martha  Babcock 

Steve  Ognav  I c 

Janice  F i scher 

Ron  Ch  r i st i an  son 
Ed  Hoffman 

Ma  ry-Cathe  r 1 ne 

Woo-Chung  Kahng 

Ray  Mase 

Rend  1 eman 

Calvin  Price 

Ann  Ourada 

Basses 

J ames  Tinsley 

Michael  Sand 

Jack  Cous I n 

T rombones 

Violins  II 

Robert  Goodlett 

John  Ashby 

Anthony  Knight 

Sheldon  Ginsberg 

John  Da ver i o 

Sandra  Lake 

James  Kraft 

Judy  Johnson 

John  Sch u 1 en bu rg 

Dan  Stabler 

Jonathan  Taylor 

Pau la  SI sson 

Jeffrey  Tomk I n s 

Ellen  Yaf et 
Deborah  Gre 1 tzer 

F 1 utes 

Tubas 

Stephen  Marvin 

Mark  Evans 

Kath 1 een  Be rens 

Gary  Of en 1 och 

Kristine  Kullberg 

David  Cramer 

Laurel  Carrington 

Susan  Deaver 

Maquette  Kuper 

Percuss i on 

Janet  Packer 

Fenwick  Smith 

Nancy  McA 1 hany 

Ron  Brown 

John  Sloan 

Oboes 

Benjamin  Carriel 
Gary  DiPerna 

Marjorie  Sibley 

David  Johnson 

Frank  Charn 1 ey 

Neil  N i che 1 son 

Susan  Dahl  berg 

Thoma  s Wetze 1 

Violas 

Richard  Dorsey 

Gay  Ross  1 ter 

Eileen  G i bson 
Pamela  Pech a 

Harps 

Lynne  Ramsey 
Jennie  Congleton 

C 1 ar i nets 

Adriana  Anca 
Nancy  Freeman 

Linda  Schlff 
Judith  Stafford 

David  E 1 s 1 e r 
Richard  Hancock 

Li brar i an 

Linda  Wa 1 ton 

V i ctor  Sawa 

Ethan  S 1 oane 

Rona Id  Wh  t ta  ke  r 

Heidi  Moss 

David  Stern 

Char  1 et  All  shouse 
Anne  Johnson 

Bassoons 

Stage  Manager 

Phyllis  Rosen 

Oscar  Maxwell 

Judith  Bedford 
Vincent  Ellin 
Nancy  Goeres 
Marlene  Ma zz uca 
Fran  k More  1 1 I 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Thursday,  July  6,  1972,  at  8:30  P. 


M. 


Theatre  Concert  Hall 


MOZART  DIVERTIMENTO  NO.  2 IN  D MAJOR,  K.  131 

A I I egro 
Adagio 
Men  ue tto 
A I I egretto 
Me  n ue  tto 

Adagio;  Allegro  molto 

William  Coa  tello , Conductor 
St.  Lo uIa , UlAAOurl 


SIBELIUS  SYMPHONY  NO.  5 IN  E-FLAT  MAJOR,  OPUS  82 

Tempo  molto  moderato 

Al  legro  moderato,  ma  poco  a poco  stretto 
Andante  mosso,  quasi  allegretto 
Allegro  molto 

Ivan  Vavld  Gray , Conductor 
London,  England 

INTERMISSION 


MENDELSSOHN  SYMPHONY  NO.  4 IN  A MAJOR,  OPUS  90 

(Italian) 

Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Sa  I ta  re  I I o : P resto 


CharleA  Darden,  Conductor 
Phllade.lph.la,  VennA  ylvanla 


DEBUSSY 


LA  MER,  THREE  ORCHESTRAL  SKETCHES 


I.  De  I’aube  a midi  sur  la  mer  (From  dawn  to  noon  on  the  sea) 
II.  Jeux  de  vagues  (The  play  of  the  waves) 

TTT.  Drai^ogue  dtrArent  et  de  la  mer  (Dialogue  of  the  wind  and  the 
sea ) 


Bruce  Wangen,  Conductor 
Roche.Ate.fi,  We m Vork 


Aa  a F rlend  otf  MuaIc  at  Tanglewood  and  contributor,  to  the.  MuaIc 
Ce.nte.ti,  you  have  been  Invited  to  thlA  concert  and  to  the  numerouA 
other  InAtrumental  and  vocal  perfiormanceA  by  Tanglewood  memberA.  We 
hope  that  you  Mill  Inform  otherA  ofi  thlA  opportunity  and  Mill 
encourage  them  to  enroll  aA  FrlendA . 


The  B enkAhine  Mu Aic  Centen  iA  in  pant  4u.pponte.ct  th.nou.gh  the 
genenoAity  o&  the  FniendA  otf  MuAic  at  Tanglewood . BMC  pnognam 4 ane 
open  to  membenA  ofi  the  FniendA.  ContnibutionA  tn  any  amount  ane 
welcome.  A Family  Sea4on  memben4 hip  at  $25  entitle4  a family  to 
attend  all  BMC  eventA  without  fiunthen  contnibution ; an  Individual 
Sea4on  Membenihip  at  $15  ofifienA  the  individual  the  4ame  pnivilege. 
Fniend 6 without  Aeaion  membenA hip  and  all  othen4  attending  eaeh 
BMC  event  ane  a4ked  to  contribute  $1.50  at  the  gate. 


Funthen  infionmatio  n about  BenkA  hine  Mu4ic  Centen  event4  14 


available  finom  the 

Fniend4  Ofifiice  at  the  Main 

Gate. 

(Winds, 

BALDWIN  PIANO 

ORCHESTRA  PERSONNAL 
Brass  and  Percussion  listed 

a 1 phabet i ca 1 1 y ) 

Violins  '1 

V i 0 1 once  1 1 os 

Horn  s 

Michael  Sand 

Martha  Babcock 

Richard  Cohen 

Ellen  Yafet 

Woo-Chung  Kahng 

Richard  Decker 

John  Daver i 0 

Deborah  Thompson 

John  Milner 
William  Penc ke 

Carolyn  Edwards 

Susan  Cohen 

David  Re  i sw  i g 

Stephen  Marvin 

Janice  F i scher 

George  Sullivan 
Gail  Williams 

Jean  Harris 

David  Hutchen reuther 

Deborah  Greitzer 

Esther  Mellon 

T rumpets 

Laurel  Carrington 

Christine  Carl sten 

Ron  Christianson 

Kristine  Kullberg 

Michael  Gelfand 

Ed  Hoffman 
Ray  Mase 

Gerald  Mord i s 

Erica  Whipple 

Calvin  Price 

Janet  Packer 

Basses 

J ames  Tinsley 

Nancy  McAlhany 

T rombones 

Violins  II 

Robert  Good  1 e 1 1 
Anthony  Knight 

John  Ashby 

Sharon  Wood 

Sandra  Lake 

Sheldon  Ginsberg 
James  Kraft 

Kristina  Nilsson 

Dan  Stabler 

John  Schulenburg 

Ann  Ourada 

Jeffrey  Tomkins 

J ona than  Taylor 

Mary-Cathe  r i ne 

Jack  Cous i n 

Tubas 

Rend  1 eman 

Flutes 

Mark  Evans 

Judy  Johnson 

Gary  Ofen 1 och 

Ronan  Lef  kow i tz 

Kath  1 een  Berens 

David  C r ame r 

Percussion 

Roche  lie  Abramson 

Susan  Deaver 

Paula  Sisson 

Maquette  Kuper 

Ron  Brown 

Fenw i ck  Smith 

Benjamin  Carriel 

Terr i Sternberg 

Gary  DiPerna 

Barbara  Nord 

Oboes 

David  Johnson 

Marjorie  Sibley 

Frank  Charn 1 ey 

Neil  Nichelson 
Thomas  Wet ze 1 

Steve  Ogna v i c 

Susan  Dah 1 be rg 

R i cha  rd  Dorsey 

Harps 

Violas 

Eileen  G i bson 

Pamela  Pecha 

Caro  1 Emanue 1 

Heidi  Moss 
Judith  Stafford 

Nancy  Freeman 

Clarinets 

Phyllis  Rosen 

David  E i s 1 e r 

L I b ra  r I a n 

Anne  Johnson 

R i chard  Hancock 

Rona Id  Whitaker 

Charlet  Allshouse 

Victor  Sawa 
Ethan  S 1 oane 

Stage  Manager 

Jenn i e Cong  1 eton 

David  Stern 

Linda  Schiff 

Bassoon  s 

Oscar  Maxwe  1 1 

Gay  Ros s i te r 

Personnel  Manaqer 

Lynne  Ramsey 

Judith  Bedford 
Vincent  Ellin 

Gay  Ros si  ter 

Linda  Walton 

Nancy  Goeres 

Linda  Rowe 

Marlene  Mazzuca 
Frank  More  1 1 i 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Thursday,  July  13,  1972,  at  8:30  P.M. 

Theatre  Concert  Hall 


BRAHMS  TRAGIC  OVERTURE,  OPUS  81 

Phillip  Lehrman,  Conductor 
L04  Angele4  , California 

MOZART  SYMPHONY  NO.  38  IN  D MAJOR,  K.  504 

(Prague ) 


Adagio;  Allegro 
Andante 

Finale:  Presto 


John  Ne.4ch.ling,  Conductor 
Rio  de  Janeiro,  Brazil 


INTERMISSION 


MAHLER  SYMPHONY  NO.  I IN  D MAJOR  (1888) 

Langsam:  Schleppend,  wie  ein  Naturlaut 
Kraftig  bewegt,  doch  nicht  zu  schnell 
Feierlich  und  gemessen,  ohne  zu  schleppen 
S ttt rm i sch  bewegt 


Seiji  Ozawa,  Conductor 


A4  a Friend  of  Mu4ic  at  Tanglewood  and  contributor  to  the  M u4ic 
Center,  you  have  been  invited  to  thi4  concert  and  to  the  numerou4 
other  in4trumental  and  vocal  performance4  by  Tanglewood  member4.  We 
hope  that  you  Mill  inform  other4  o & thi4  opportunity  and  Mill 
encourage  them  to  enroll  a4  Friend4. 

The  Berk4 hire  Mu4ic  Center  i4  in  part  4 upported  through  the 
genero4ity  of  the  Eriend4  oft  Mu4ic  at  TangleMood . BMC  program4  are 
open  to  member4  oft  the  Friend4 . Contribution4  in  any  amount  are 
welcome.  A Family  Sea4on  Member4  hip  at  $2  5 entitle4  a family  to 
attend  all  BMC  event4  without  further  contribution;  an  Individual 
Sea4on  Member4hip  at  $15  offers  the  individual  the  4ame  privilege. 

F riend4  without  4ea4on  member4 hip  and  all  other4  attending  each 
BMC  event  are  a4ked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berk4hire  Mu4ic  Center  event4  i4 
available  from  the  F riend4  Office  at  the  Main  Gate. 
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ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violins  1 

V i o 1 once  1 1 os 

Horns 

Kristina  Nilsson 

Deborah  Thompson 

Richard  Cohen 

Roche  1 1 e Abramson 

Chri st i ne  Carl sten 

Richard  Decker 
John  Mi  1 ner 

Ronan  Lefkowitz 

Martha  Babcock 

William  Pencke 

Marjorie  Sibley 

Erica  Whipple 

David  Re i sw i g 
George  Sul  1 i van 

Stephen  Marvin 

Susan  Cohen 

John  Daverio 

Mi chae 1 Ge 1 f and 

T r umpets 

Janet  Packer 

David  Hutchenreuther 

Ma  ry-Cather i ne 

Janice  Fischer 

Ron  Chr i st i anson 

Rend  1 eman 

Ed  Hoffman 

Woo-Chung  Kahng 

Ray  Mase 

Paula  Sisson 

Esther  Mellon 

Calvin  Price 

Terri  Sternberg 
Barbara  Nord 

Kathleen  Re i sw  1 g 

James  Tinsley 

Kristine  Ku 1 1 be rg 

Basses 

T rombones 
John  Ashby 

Violins  II 

Anthony  Knight 

She  1 don  Ginsberg 

Sandra  Lake 

James  Kraft 

M i chae 1 Sand 

John  Schu 1 enburg 

Carolyn  Edwards 
Laure 1 Carr i ngton 

Dan  Stabler 
Jeffrey  Tomkins 

Jonathan  Taylor 

Ann  Ourada 

J ack  Cousin 
Robert  Goodlett 

Tubas 

Sharon  Wood 

Mark  Evans 

Ellen  Yafet 
Gerald  Mord  i s 

FI u tes 

Gary  Of en 1 och 

Nancy  McAlhany 

Kath  1 een  Berens 
David  Cramer 

Percussion 

Steve  Ognavic 

Susan  Deaver 

Ron  Brown 

Deborah  Greltzer 

Maquette  Kuper 

Benjamin  Carriel 

Fenwick  Smith 

Gary  DiPerna 

Jean  Harris 

David  Johnson 

Judy  J oh  nson 

Neil  N i che 1 son 

Oboes 

Thomas  Wetzel 

Violas 

Frank  Charn 1 ey 

Susan  Dah 1 berg 

Harps 

Lynne  Ramsey 

Richard  Dorsey 

Linda  Wa 1 ton 

E i 1 een  Gibson 

Adriana  Anca 

s 

Gay  Ross i ter 
Phyllis  Rosen 

Pamela  Pecha 

Nancy  Freeman 

Linda  Schiff 

Clarinets 

L i b ra r J an 

Heidi  Moss 

David  E i s 1 er 

Rona  Id  Whitaker 

Richard  Hancock 

Judith  Staf  ford 

V i ctor  S a wa 

Char  1 et  All shouse 

Ethan  SI oane 
David  Stern 

Stage  Manager 

Jennie  Cong  1 eton 
Anne  Johnson 

Bassoons 

Osca r Maxwe 1 1 

Linda  Rowe 

Judith  Bedford 

Personnel  Manager 

V i ncent  Ellin 
Nancy  Goeres 
Marlene  Mazzuca 
Frank  More  1 1 i 

Gay  Ros s i te r 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Wednesday,  July  26,  1972,  at  8:30  P.M. 

Theatre  Concert  Hall 

Concert  in  memory  of 

Serge  Kouss  evitzky  [July  26,  1874  - Jane  4,  1951 ) 


MOZART  SYMPHONY  NO.  35  IN  D MAJOR,  K.  385 

( Ha  f f ne  r ) 

A I I egro  con  sp I r i to 
Andante 
Men  ue tto 
Finale:  Presto 


Charles  Darden,  Conductor 
Philadelphia , Pennsylvania 


STRAUSS  "DON  JUAN,"  TONE  POEM 

(AFTER  NIKOLAUS  LEN AU ) , OPUS  20 

John  Meschling , Conductor 
Pio  de  Janeiro,  Brazil 


I'JTERMJSSIOU 


MAHLER  SYMPHONY  NO.  9 

III.  Rondo  - Burleske:  Allegro  assai,  sehr  trotzig 
IV.  Adagio 

Leonard  Bernstein,  Conductor 

The  last  movement  of  the  Mahler  Ninth  Symphony  is  dedicated 
to  the  memory  of  Goeran  Gentele  (September  18,  1917  - July  18,  1972) 


As  a F riend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends . 

The  Berks  hire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Members  hip  at  $2  5 entitles  a family  to 
attend  all  SMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  members  hip  and  all  others  attending  each 
SMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violins  1 

V I o 1 once  1 1 os 

Horns 

Sharon  Wood 

Martha  Babcock 

Richard  Cohen 

John  Daverio 

Esther  Mellon 

Richard  Decker 

Barbara  Nord 

Erica  Whipple 

John  Mi  1 ner 
William  Penc ke 

Deborah  Greltzer 

Susan  Cohen 

David  Re  I sw I g 

Kristine  Ku 1 1 berg 

Deborah  Thompson 

George  Sul  1 Ivan 
Gall  Williams 

Nancy  McAlhany 

David  Hutchen reuthe r 

Steve  Ognavlc 

Woo-Chung  Kahng 

T rumpe ts 

Ann  Ourada 

Michael  Ge 1 f and 

Mary-Cather  l ne 

Janice  Fischer 

Ron  Christ! anson 
Ed  Hoffman 

Rend  1 eman 

Christine  Ca r 1 s ten 

Ray  Mase 

M I chae l Sand 

Kathleen  Re l sw 1 g 

Calvin  Price 

Judy  Johnson 

Basses 

J ame s Tinsley 

Jean  Harr i s 

Sandra  Lake 

T rombone  s 

Violins  II 

Dan  Stab  1 er 

John  Ashby 

Jeffrey  Tomkins 

Sheldon  G I n sberg 

Roche  lie  Ab  ramson 

Jack  Cous I n 

James  Kraft 

Carolyn  Edwards 

John  Schu 1 enburg 

Robert  Goodlett 

J onathan  Taylor 

Ronan  Lefkowltz 

Anthony  Knight 

Stephen  Marvin 
Gerald  Mor d I s 

Flutes 

Tubas 

Kristina  Nil  sson 

Mark  Evans 

Kethleen  Berens 

Gary  Ofenloch 

Marjorie  Sibley 

David  Cramer 

Paula  SI  sson 

Susan  Deaver 

Maquette  Kuper 

Percuss  Ion 

Terri  Sternberg 

Fenwick  Smith 

Ellen  Yafet 

Ron  Brown 

Janet  Packer 

Oboes 

Benjamin  Carrlel 
Gary  DiPerna 

Laurel  Ca  r r 1 ngton 

David  Johnson 

Frank  Charn 1 ey 

Neil  N i che 1 son 

Susan  Dah 1 berg 

Thomas  Wetzel 

Violas 

Richard  Dorsey 

Linda  Sch  i f f 

E i 1 een  Gi bson 
Pamela  Pecha 

Harps 

Gay  Ross i ter 
Judith  St  a f ford 

Clarinets 

Adriana  Anca 
Nancy  Freeman 

Heidi  Moss 
Ph y 1 1 is  Rosen 

David  E I s 1 er 
Richard  Hancock 

L i brar i an 

Linda  Wa 1 ton 

Victor  Sawa 

Ethan  Sloane 

Rona Id  Whitaker 

Jennie  Cong  1 e ton 

David  Stern 

Lynne  Ramsey 

Stage  Manager 

Anne  Johnson 

Bassoons 

Char  1 et  All shouse 

Oscar  Maxwe 1 1 

Linda  Rowe 

Judith  Bedford 
V I ncen t Ellin 

Nancy  Goeres 

Personnel  Manager 

Marlene  Mazzuca 
Frank  Mo  re  1 1 I 

Gay  Rossiter 

FESTIVAL  OF  CONTEMPORARY  MUSIC 


Concert  Honoring  the  20th  Anniversary 
of  the  Fromm  Music  Foundation 

Tuesday,  August  8,  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


Luciano  Berio  . . . 

Circles  (I960)* 

Soprano  — Barbara  Hocher 

Gunther  Schuller Tre  Invenzione  (1972) 


Conducted  by  the  composer 
First  Performance 

INTERMISSION 

Bruno  Maderna  , 

Giardino  Religioso  (1972)  ** 

Conducted  by  the  composer 
First  Performance 

Elliott  Carter  . . 

Double  Concerto  for  Harpsichord 

and  Piano  with  Two  Chamber  Orchestras  (1961  ) '* 
Piano  — Gilbert  Kalish 
Harpsichord  — Ursula  Oppens 
Conductor  — GUNTHER  SCHULLER 

BALDWIN  PIANO 

* Commissioned  by  the  Fromm  Music  Foundation 
**  Commissioned  by  the  Fromm  Music  Foundation  in  honor  of  its  20th  Anniversary 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Berkshire  Music  Center  Orchestra 

Bruno  Maderna,  Conductor 

Thursday,  August  to,  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


Anton  Webern Variations  for  Orchestra  Op.  30 

Alfred  Lerdahl **Chromorhythmos 


First  Performance 


INTERMISSION 


Jacob  Dr  uc  km  an 


Windows  ( 1972) 


BALDWIN  PIANO 


**  Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 


The  Berkshire  Music  Center  acknowledges  the  manufacturers  of  BEYER  MICRO- 
PHONES, REVOX  TAPE  RECORDERS,  ACOUSTIC  RESEARCH,  and 
ADVENT  SPEAKERS  who  generously  provided  equipment  for  the  1972  session. 


( 

( 


( 

( 


TANGLEWOOD  ON  PARADE  GALA  CONCERT  - August  15,  1972 


8.30  pm  GALA  CONCERT  SHED 

\ 

ROSTCN  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
POSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 
MICHAEL  TILSON  THOMAS  conductor 

HANDEL  The  Musick  for  the  Royal  Fireworks 

Ouverture 

Bourree 

La  paix:  largo  alia  Siciliana 
La  rejouissance:  allegro 
IVenuets  I & 2 

WINDS  & BRASSES  OF  THE  BOSTON  SYMPHONY.  BERKSHIRE 
MUSIC  CENTEP.  & BOSTON  UNIVERSITY  YOUNG  ARTISTS 
ORCHESTRAS 

RESPIGHI  The  fountains  of  Pome,  symphonic  poem 

The  fountains  of  Valle  Giulia  at  dawn 
The  Triton  fountain  in  the  morning 
- The  Trevi  fountain  at  midday 

The  Villa  Medici  fountain  at  sunset 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


intermission 

WAGNER  Dawn  and  Siegfried’s  Rhine  journey  from 

'Die  Gotterdammerung’ 

BOSTON  SYMPHONY  & BERKSHIRE  MUSIC  CENTER 
ORCHESTRAS 

TCHAIKOVSKY  Ouverture  solonnelle  ‘1812’ 

BOSTON  SYMPHONY  & BERKSHIRE  MUSIC  CENTER 
> ORCHESTRAS 

i WITH  GUNS  AND  CANNON 


There  will  be  a display  of  fireworks  over  Lake  Mahkeenac 
at  the  end  of  the  concert. 

Artillery  courtesy  of  EASTOVER 

The  Boston  Symphony  Orchestra  records  exclusively  for 
Deutsche  Grammophon 

BALDWIN  PIANO 

4 DEUTSCHE  GRAMMOPHON  & RCA  RECORDS 


w 


h 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Seventh  Concert 

Saturday,  August  19,  1972,  at  2:30  P.M. 

Theatre  Concert  Hall 


LISZT  "LES  PRELUDES,"  SYMPHONIC  POEM  NO.  3 

(after  Lama rt i ne ) 

John  MlneA,  Conductor 
Cambridge. , MatAachuA  ett4 

BEETHOVEN  SYMPHONY  NO.  8 IN  F MAJOR,  OPUS  93 

Allegro  vivace  e con  brio 
Allegretto  scherzando 
Tempo  di  menuetto 
Allegro  vivace 


Baucc  Hangen , Conductor 
Poche^teA,  Mew  VoaIz 

INTERMISSION 


SHOSTAKOV I TCH  SYMPHONY  NO.  5,  OPUS  47 

Moder  a to 
A I I eg  re  tto 
Largo 

A I I egro  non  troppo 


Phillip  Le.hA.man,  Conductor 
Lo6  Angeles,  Callao Anla 


MR.  OZAWA  WILL  AWARD  THE  PRIZES  FOR  THE  1972  SESSION 
AT  THE  END  OF  THE  CONCERT. 


A*  a FAlend  ofi  Mu-ilc  at  Tangleivoo d and  contAlbutoA  to  the  MuaIc 
CenteA,  you  have  been  Invited  to  thli  conceAt  and  to  the  numeAoui 
otheA  Ini tAumental  and  vocal  peAfcoAmance*  by  Tanglewood  membeAi.  We 
hope  that  you  Mill  InfaoAm  otheA 4 oft  thl&  oppoAtunlty  and  Mill 
encouAage  them  to  enAoll  a 4 Fa lendi . 

BALDWIN  PIANO 


— 


ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violins  I 

Ronan  Lef  kow i tz 
Nancy  McA I hany 

Carolyn  Edwards 
Rochelle  Abramson 

Deborah  Greitzer 
Jean  Harris 

Steve  Ognav I c 
Gerald  Mord i s 

Michael  Sand 
Paula  Sisson 

Marjorie  Sibley 
Kristine  Ku I I be  rg 

Violins  II 

John  Daverio 
Janet  Packer 

Mary-Ca ther I ne 

Rend  I eman 
Kristina  Nil sson 

Terr  I Sternberg 
Barbara  Nord 

Ellen  Yafet 
Sharon  Wood 

Judy  Johnson 
Laurel  Carrington 

Stephen  Marvin 
Ann  Ourada 

Violas 

L i nda  Sch i f f 
Phyllis  Rosen 

Lynne  Ramsey 
Judith  Staf  ford 

Linda  Wa I ton 
Anne  Johnson 

Jennie  Congl eton 
Gay  Rossiter 

Heidi  Mos  s 
Linda  Rowe 


V i o I on ce  I I os 

Michael  Gelfand 
Christine  Carls  ten 

Martha  Babcock 
David  Hutchen reu ther 

Woo-Chung  Kahng 
Esther  Mel  Ion 

Erica  Whipple 
Susan  Cohen 

Deborah  Thompson 
Janice  Fischer 
Ka t h I een  Re i s w I g 

Basses 

Jack  Cous i n 
Robert  Goodlett 

Anthony  Knight 
Sandra  Lake 

Jeffrey  Tomkins 

Flutes 

Kathleen  Berens 
David  Cramer 
Susan  Deaver 
Maquette  Kuper 
Fenwick  Smith 

Oboes 

Frank  Charn I ey 
Susan  Dahl  berg 
R i chard  Dorsey 
Eileen  Gibson 
Pame I a Pecha 

Clarinets 

David  E i s I er 
Richard  Ha  ncoc  k 
V i ctor  Sa wa 
E t hen  S I oa  ne 
David  Stern 

Bassoons 

Judith  Bedford 
Vincent  Ellin 
Nancy  Goeres 
Marlene  Mazzuca 
Frank  More  I I I 


Horns 

Richard  Cohen 
Richard  Decker 
John  Milner 
William  Pencke 
David  Re i s w i g 
George  Su I I i van 
Gail  Williams 

T r umpets 

Ron  Chr I s t i anson 
Ed  Hoffman 
Ray  Mase 
Calvin  Price 
J ame  s Tinsley 

T rombone  s 

John  Ashby 
James  Kraft 
John  Schu I enbu rg 
Jonathan  Taylor 

Tubas 

Mark  Evans 
Gary  Of en I och 

Percuss  I on 

Ron  Brown 
Benjamin  Carriel 
Gary  DiPerna 
David  Johnson 
Neil  N i che I son 
Thomas  Wetzel 

Harps 

Adriana  Anca 
Piano,  Cel e ste 
Gu  i ty  Ad joodan i 
Librarian 
Ronald  Whitaker 
Stage  Manager 
Oscar  Maxwe I I 
Personnel  Manager 
Gay  Rossiter 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  CHAMBER  MUSIC  CONCERT 
Sunday,  July  9,  1972,  at  10:00  A.M. 

Theatre  Concert  Hal  I 


MOZART  QUARTET  NO.  2 FOR  PIANO  AND  STRINGS 

IN  E-FLAT  MAJOR,  K.  493 

A I I egro 
Lar ghetto 
A I I egre tto 

Michael  Sand  - Violin  Susan  Cohen  - Violoncello 

Heidi  Moss  - Viola  Jack  Gedzelman  - Piano 


SCHUBERT  QUARTET  FOR  STRINGS  IN  A MINOR,  OPUS  29 

Al  legro  ma  non  troppo 
Andante 

Menuetto:  Allegretto 
A I I egro  moder ato 

Mary-Ca t her i ne  Rendleman  - 

Viol  in 

Gerald  Mordis  - Violin 


Lynne  Ramsey  - Viola 

* f • 

Erica  Whipple,  Violoncello 


INTERMISSION 


MENDELSSOHN  QUARTET  FOR  STRINGS  IN  E MINOR, 

OPUS  44,  NO.  2 

Allegro  assai  appasionato 
Scherzo:  Al  legro  di  molto 
Andante 

Presto  agitato 

Rochelle  Abramson  - Violin  Linda  Walton  - Viola 

Steve  Ognavic  - Violin  David  Hutchen reu the r - 

V i o I on ce  I I o 


A4  a FA.-le.nd  otf  Mutic  at  Tan.gZe.MOod  and  contA.Zbu.toA.  to  the  Mutic 
CenteA,  you  have  been  Invited  to  thi 4 conceAt  and  to  the  numeAout 
otheA  inttAumentaZ  and  vocaZ  peAfioAmancet  by  TangZewood  membeAt.  OJe 
hope  that  you  Mill  infioAm  otkeAt  o fa  thi 4 oppoAtunity  and  wiZZ 
encouAage  them  to  enAoZZ  at  F Aiendt. 

'The  BeAkthiAe  Mutic  CenteA  it,  in  paAt  tuppoAted  thAough  the 
geneAotity  o & the  F Aiendt  ofi  Mutic  at  TangZewood.  BMC  pAogAamt  aAe 
open  to  membeAt  ofi  the  F Aiendt.  ContAibutiont  in  any  amount  aAe 
weZcome . A FamiZy  Seaton  MembeAt hip  at  $2  5 entitZet  a fiamiZy  to 
attend  aZZ  BMC  eventt  without  fiuAtheA  contAibution ; an  1 ndividuaZ 
Seaton  MembeAthip  at  $15  ofifieAt  the  individuaZ  the  tame  pAiviZege. 

F Aiendt  without  teat  on  membeAt hip  and  aZZ  otheAt  attending  each 
BMC  event  aAe  atked  to  contAibute  $1.50  at  the  gate. 

F uAtheA  in^oAmation  about  BeAkthiAe  Mutic  CenteA  eventt  it 
avaiZabZe  \ {Aom  the  F Aiendt  O^ice  at  the  Main  Gate. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


SECOND  CHAMBER  MUSIC  CONCERT 
Sunday,  July  16,  1972,  at  10:00  A.M. 

Theatre  Concert  Hall 


DAHL  DUETTINO  CONCERTANTE  FOR  FLUTE 

AND  PERCUSS  ION  (I  966) 

Alla  ma  rc  i a 

Arioso  accompagnato : Adagio 
Presto  Finale:  Prestissimo 

Maquette  Kuper  - Flute  David  Johnson  - Percussion 

FRANCK  QUINTET  FOR  PIANO  AND  STRINGS  IN  F MINOR 

Motto  moderato  quasi  lento;  Allegro 
Lento,  con  mo  I to  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Ann  Ourada  - Violin  Judith  Stafford  - Viola 

Rochelle  Abramson  - Violin  Michael  Gelfand  - Violoncello 

Mordecai  Shehori  - Piano 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  E-FLAT 

MAJOR,  OPUS  127 


Maestoso;  A I I egro 

Adagio,  ma  non  troppo  e molto  cantabile 

Scherzando  vivace 

Finale 


Barbara  Nord  - Violin 
Ronan  Lefkowitz  - Violin 


Gay  Ros s i te r - Viola 
Martha  Babcock  - Violoncello 


A*  a Vn.l2.nd  of  Music  at  Tanglewo od  and  contn.tbu.ton.  to  the  Music 
Centen.,  you  have  been  tnvtted  to  this  concept  and  to  the  numerous 
other  Instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  Inform  others  of,  this  opportunity  and  will 
encourage  them  to  enroll  a s Friends  . 

The  Berkshire  Music  Center  It  In  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  T anglewo o d . BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  In  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
'aXZ'end  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  Individual  the  same  privilege. 
Friends  without  season  members  hip  and  all  others  attending  each 
SMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berks  hire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


THIRD  CHAMBER  MUSIC  CONCERT 
Wednesday,  July  19,  1972,  at  8:30  P.M. 

Theatre  Concert  Hall 


CASELLA  SERENATA 

Marcia 
Menuetto 
Notturno 
Ga  votta 
Ca va t 1 na 
Finale 

Laurel  Carrington  - Violin  Richard  Hancock  - Clarinet 

Martha  Babcock  - Violoncello  Nancy  Goeres  - Bassoon 

Ray  Mase  - Trumpet 


MOZART  QUINTET  FOR  CLARINET  AND  STRINGS 

I N A MAJOR,  K.  581 

A I I e g ro 
La  rg  he tto 
Men  uetto 

Allegretto  con  Variation! 

Sharon  Wood  - Violin  Phyllis  Rosen  - Viola 

Janet  Packer  - Violin  Esther  Mellon  - Violoncello 

Victor  Sawa  - Clarinet 


INTERMISSION 


DVORAK 

Moderato  quasi  marc  i a 
Menuetto 

Andante  con  moto 
Finale:  Allegro  mo  I to 

Richard  Dorsey  - Oboe 
Ei leen  Gibson  - Oboe 
David  Stern  - Clarinet 
Richard  Hancock  - Clarinet 
David  Hutchen reu t he r - 

V i o I once  I I o 


SERENADE  IN  D MINOR,  OPUS  44 


Frank  Morel  I i - Bassoon 
Nancy  Goeres  - Bassoon 
Will  Pencke  - Horn 
Richard  Decker  - Horn 
Gail  Williams  - Horn 
Anthony  Knight  - Bass 


A*  a F rlend  of  Music  at  Tanglewo  od  and  contributor  to  the.  Music 
Center,  you  have.  been  Invited  to  this  concept  and  to  the  numerous 
other  Instrumental  and  vocal  performances  by  Tanglewood  member.  We 
hope  that  you  Mill  Inform  othe.su  o ft  this  opportunity  and  Mill 
encourage  them  to  enroll  as  Friend 4. 

The  Berkshire  M uslc  Center  Is  In  part  supported  through  the 
generosity  of  the  Friends  o f Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  In  any  amount  are 
welcome.  A Family  Season  Members  hip  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Members  hip  at  $15  oilers  the  Individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berks  hire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


, ■ 


fiO'-. 


\ , . . . p ...  • . . . 1 


% 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FOURTH  CHAMBER  MUSIC  CONCERT 
Sunday,  July  23,  1972,  at  10:00  A.M. 

Theatre  Concert  Hall 


MONTEVERDI  SUITE 

R I torne  I I o 
S I n f on  I a 
Moresca 
S i n f on  I a 

Ed  Hoffman  - Trumpet  John  Schulenburg  - Trombone 

Calvin  Price  - Trumpet  Jonathan  Taylor  - Trombone 

Gary  Ofenloch  - Tuba 


BEETHOVEN  TRIO  FOR  PIANO  AND  STRINGS  IN 

E-FLAT  MAJOR,  OPUS  I , NO.  I 

A I I egro 

Adagio  cantab  I I e 
Scherzo:  Allegro  assal 
Finale:  Presto 

Sharon  Wood  - Violon  Janice  Fischer  - Violoncello 

Ken  Ziegenfuss  - Piano 


MOZART 

A 1 I egro 
Andante 

Minuetto  in  Canone 
A I I egro 

Pamela  Pecha  - Oboe 
Susan  Dahlberg  - Oboe 
Victor  Sawa  - Clarinet 
Ethan  Sloane  - Clarinet 


SERENADE  NO.  12  IN  C MINOR,  K.  388 


Vincent  Ellin  - Bassoon 
Judith  Bedford  - Bassoon 
David  Reiswig  - Horn 
John  Milner  - Horn 


A*  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  Invited  to  this  concept  and  to  the  numerous 
other  Instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  Inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  Is  In  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  SMC  programs  are 
open  to  members  of  the  Friends.  Contributions  In  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Members  hip  at  $15  offers  the  Individual  the  same  privilege . 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berks  hire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIFTH  CHAMBER  MUSIC  CONCERT 
Sunday,  July  30,  1972,  at  10:00  A.M. 

Theatre  Concert  Hall 


SCHULENBURG  THREE  DANCES  FOR  BRASS  QUINTET 

Folk  Dance  - Serenade 
Dirge 

Cossack ’ s Dance 

Edward  Hoffman  - Trumpet  Gail  Williams  - Horn 

Calvin  Price  - Trumpet  John  Schulenburg  - Trombone 

Gary  Ofenloch  - Tuba 


Ml LHAUD 


LA  CHEM I Nf:E  DU  R0 1 REN£: 


Cortege 

Aubade 

Jongleurs 

La  Maousinglade 

Joutes  Sur  I ’ Arc 

Chasse  I Valabre 

Madrigal  - Nocturne 


David  Cramer  - 
F ran  k Charn I ey 


Flute 
- Oboe 


David  Elsler  - Clarinet 
Marlene  Mazzuca  - Bassoon 
John  Milner  - Horn 


SCHUMANN  QUINTET  FOR  PIANO  AND  STRINGS 

IN  E-FLAT  MAJOR,  OPUS  44 

Allegro  brillante 

In  modo  d’una  Marcia:  Un  poco  largamente 
Scherzo:  Molto  vivace 
Al legro  ma  non  troppo 

Rochelle  Abramson  - Violin  Gay  Rosslter  - Viola 

Janet  Packer  - Violin  Erica  Whipple  - Violoncello 

Claudia  Stevens  - Piano 


A -5  a F riend  of  Music  at  Tanglewo  o d and  contributor  to  the  Music 
Centex,  you.  have  been  invited  to  this  concert  and  to  the  numerou s 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  W e 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tangleivood . BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Members  hip  at  $25  entitles  a family  to 
attend  all  SMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individul  the  same  privilege . 
Friends  without  season  members  hip  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 

SIXTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  6,  1972,  at  10:00  A.M. 

Theatre  Concert  Hall 


RAVEL  QUARTET  FOR  STRINGS  IN  F MAJOR 

A I I egro  mod 

Assez  vlf  - Tres  rythme 
Trfes  lent 
V i f e t a g i t£ 

Sharon  Wood  - Violin 
Gerald  Mord i s - Violin 


Gay  Rossiter  - Viola 
David  Hutchenreuther  - 

V i o I once  I I o 


THU  I LLE 


SEXTET  FOR  PIANO  AND  WINDS  IN 
B-FLAT  MAJOR,  OPUS  6 


A I I egro  moderato 
La  rg  he  tto 

Gavotte:  Andante,  quasi  Allegretto 
Finale:  Vivace 

Vincent  Ellin  - Bassoon 
Will  Pencke  - Horn 
Jack  Gedzelman  - Piano 


Susan  Deaver  - Flute 
Pamela  Pecha  - Oboe 
Victor  Sawa  - Clarinet 


BRAHMS  TRIO  FOR  VIOLIN,  HORN  AND 

PIANO,  OPUS  40 

Andante 

Scherzo:  A I I egro 
Adagio  me  s to 

Finale:  Allegro  con  brio 

Ronan  Lefkowitz  - Violin  George  Sullivan  - Horn 

Karen  Follingstad  - Piano 


Ai  a F rl end  of  Music  at  Tanglewo o d and  contributor  to  the.  Music 
Center,,  you.  have  been  Invited  to  this  eoneent  and  to  the  numerous 
other  Instrumental  and  vocal  performances  by  Tanglei'Jood  members.  We 
hope  that  you  will  Inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  Is  In  part  supported  through  the 
ginifiOSlty  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  In  any  amount  are 
welcome.  A Family  Season  Members  hip  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  Individual  the  same  privilege. 
Friends  without  season  members  hip  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berks  hire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  9,  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

Andrew  Imrrie  . 

To  a Traveler  (1971) 

Anton  Webern 

Vier  Liederop.  13  (1914-18) 

Soprano  — Carolyn  Weber 
Conductor  — Tibor  Pusztai 

Earl  Kim 

rattlin’  on  ...  ( 1970) 

Soprano  — Joan  Heller 
Conductor  — CHARLES  Darden 

intermission 

Donald  Err  . . . . 

Conductor  — Charles  Darden 

Bruce  Mather 

Madrigal  II  (1968) 

Soprano  — Rebecca  Hayes 
Contralto  — Patricia  Stedry 
Conductor  — BRUCE  HaNGEN 

BALD  W IN  PIANO 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


SEVENTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  13,  1972,  at  10:00  A.M. 

Theatre  Concert  Hall 


MOZART 


A I I egro 
Andante 
Rondo 

Mary  Catherine  Rendleman  - 

Viol  in 

Lynne  Ramsey  - Viola 


H I NDEMI TH 

Fugato:  Sehr  langsame  viertel 
Schnelle  achtel,  sehr  energisch 
Ruhige  viertel,  stets  fliessend 
Massig  schnelle  viertel 
Rondo:  Gemachlich  und  mit  grazie 

Barbara  Nord  - Violin 
Steve  Ognavic  - Violin 


BARTOK 


QUARTET  FOR  PIANO  AND  STRINGS 
IN  G MINOR,  K.  478 

Janice  Fischer,  Violoncello 
Amy  Rubin  - Piano 

QUARTET  FOR  STRINGS  NO.  3,  OPUS  22 

Judith  Stafford  - Viola 
Martha  Babcock  - Violoncello 

NATA  FOR  TWO  PIANOS  AND  PERCUSSION 

(1938) 


Assa i lento 

Lento  ma  non  troppo 

A I I egro  non  troppo 

Guity  Adjoodani  - Piano  Benjamin  Carriel  - Percussion 

Edward  Nord  - Piano  Thomas  Wetzel  - Percussion 


A*  a F rlend  o f Musi c at  Tanglewood  and  co ntrlb utor  to  the  Music 
Ce.nte.A-,  you  have  been  Invited  to  this  concert  and  to  the  numerous 
other  Instrumental  and  vocal  performances  by  Tanglewood  members . 

We  hope  that  you  will  Inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  Is  In  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Falcnds.  Contributions  In  any  amount  are 
welcome.  A Family  Season  Members  hip  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  Individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berkshire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLEWOOD  ON  PARADE  --  Tuesday,  August  15,  1972 

4:00  P.M.  CHAMBER  MUSIC  THEATRE 

BEETHOVEN  QUARTET  POR  STRINGS  IN  C pllNOR, 

OPUS  18,  NO.  4 

Allegro  ma  non  tanto 

Scherzo:  Andante  scherzoso  quasi  allegretto 
Menuetto:  Allegretto 
A I I egro 

Janet  Packer  - Violin  Heidi  Moss  - Viola 

Nan 6'y  McAlhany  - Violin  Susan  Cohen  - Violoncello 


FINE  ^ PARTITA  FOR  WIND  QUINTET 

Introduction:  Theme 

Variation 

Interlude 

G I gue 

Coda 

Kathleen  Berens  - Flute  David  Elsler  - Clarinet 

Frank  Charnley  - Oboe  Marlene  Mazzuca  - Bassoon 

John  Milner  - Horn 


BRAHMS  -QUINTET  FOR  STRINGS  IN  F MAJOR, 

OPUS  88 

Allegro  non  troppo,  ma  con  brio 

Grave  ed  appassionato  - Allegretto  vivace  - Tempo  Primo  - 
Presto  - Tempo  Primo 
Allegro  energ I co 

Terri  Sternberg  - Violin  Linda  Schlff  - Viola 

Ann  Ourada  - Violin-  ».  Phyllis  Rosen  - Viola 

Erica  Whipple  - Violoncello 


SCHUBERT 

A I I egro  mode  rato 
Andante  un  poco  mosso 
Scherzo : Allegro 
Rondo:  Allegro  vivace 

Mlchae  l Sand  - Violin 


■ i l< 


Mordecal  Shehorl  - Plano 


TRIO  FOR  PIANO  AND  STRINGS  IN 
B-FLAT  MAJOR,  OPUS  99 

I . M r.r~  ‘ t \ 


Martha  Babcock  - Violoncello 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  20,  1972,  at  10:00  A.M. 

Theatre  Concert  Hall 


ROCHBERG 


CONTRA  MORTEM  ET  TEMPUS 

(1965) 


Rochelle  Abramson  - Violin 
Claudia  Stevens  - Piano 


BRAHMS 

Al legro  non  troppo 

Scherzo 

Andante 

Finale:  Allegro  comodo 
Ronan  Lefkowitz  - Violin 
Gay  Ross  iter  - Viola 


Maquefte  Kuper  - Flute 
Victor  Sawa  - Clarinet 


QUARTET  FOR  PIANO  AND  STRINGS 
IN  C MINOR,  OPUS  60 


David  Hutchen reuther  - 

V i o I once  I I o 

Kenneth  Ziegenfuss  - Piano 


SCHOENBERG 


Sharon  Wood  - Violin 
Kristina  Nil sson  - Violin 
Martha  Babcock  - Violoncel lo 


VERKLARTE  NACHT,  OPUS  4 
( Trans f i gu red  Night) 
After  a poem  by  Richard  Dehmel 

Lynne  Ramsey  - Viola 

Heidi  Moss  - Viola 

Erica  Whipple  - Violoncello 


A6  a FAlend  oft  Mu-ilc  at  Tanglewood  and  contA.tbu.toA  to  the  Mutlc 
CenteA , you.  have  been  Invited  to  thl&  coneeAt  and  to  the  numeAou 4 
otheA  InAtAumental  and  vocal  peAfioArnance*  by  Tanglewoo  d membeAA . 

We  hope  that  you  will  InfioAm  otheA 6 o$  thli  oppoAtunlty  and  will 
encouAage  them  to  enAoll  ai>  FAlend-i . 

F uAtheA  In^oAmatlon  about  3 eAkthlAe  Mu-ilc  CenteA  event 4 1 6 
available  Aom  the  F Alendi>  Ol&lce  at  the  Main  Gate. 


BALDWIN  PIANO 


1.  Singing  Project 

a.  Performance  Program 

Master  classes  for  singers  by  Phyllis  Curtin  in  vocal 
technique,  and  by  the  Center’s  Coaching  Faculty  in 
concert  repertoire  and  diction.  Private  coaching  with 
the  Coaching  Faculty  leading  to  concert  performances. 
Participation  in  the  Tanglewood  Choir  performances  with 
the  Boston  Symphony  Orchestra.  Fellowships  available. 
Audition  required. 

b.  Study  Program 

Master  classes  for  singers  by  Phyllis  Curtin  in  vocal 
technique  and  by  the  Center’s  Coaching  Faculty  in 
concert  repertoire  and  diction.  No  public  performances. 
Tuition  of  $500  is  waived  with  participation  in 
Tanglewood  Choir  performances  with  the  Boston 
Symphony  Orchestra.  Audition  required.  No  fellowships 
available  and  members  must  be  prepared  to  assume  their 
own  living  expenses. 

2.  Music  Theafre  Project 

Presentation  of  selected  music  theatre  works  from 
Monteverdi  to  the  present,  in  fully  staged  productions 
under  the  direction  of  Ian  Strasfogel.  Private  operatic 
coaching  with  Martm  Smith  and  others,  as  well  as  classes 
in  movement  and  acting,  are  included.  Fellowships 
available.  Audition  required. 


3.  Boston  University 
Choral  Music  Program 

a.  Seminar  for  Choral  Conductors 

Daily  conducting  under  the  supervision  of  John  Oliver  and 
Iva  Dee  Hiatt,  as  well  as  in-depth  analysis  in  performance 
practice  in  Medieval  and  Renaissance  music,  and 
contemporary  music.  Public  performances  involved; 
including  some  participation  in  Tanglewood  Choir 
performances  with  the  Boston  Symphony  Orchestra. 
Videotape  will  be  used  to  improve  technical  facility. 
Seminar  is  under  the  direction  of  John  Oliver, 

Iva  Dee  Hiatt,  and  others. 

b.  Choral  Institute  for  High  School  Students 
Intensive  study  of  choral  repertoire  from  ancient  times 
through  the  Renaissance  and  from  the  end  of  the  1 9th 
century  to  the  present.  Classes  include  work  in  vocal 
technique  and  diction  (French,  German  and  Italian)  and 
some  study  of  solfege.  Participation  includes  possible 
participation  in  Tanglewood  Choir  performances  with  the 
Boston  Symphony  Orchestra.  For  High  School  students 
only,  the  Institute  is  under  the  direction  of  John  Oliver, 

Iva  Dee  Hiatt,  and  others.  Tuition  $350  for  the  full 

8 weeks. 


Application  and  Audition  Information: 

Auditions  for  the  SINGING  PROJECT  are  scheduled  for  February  5 in  Boston  and  February  1 2 
in  New  York  City;  auditions  for  the  MUSIC  THEATRE  PROJECT  are  scheduled  for  February  19 
in  Boston  and  February  18  in  New  York  City.  In  addition,  auditions  for  all  vocal  music  pro- 
grams will  be  held  as  follows:  Ann  Arbor,  Michigan,  February  28;  Bloomington,  Indiana, 
February  29;  Lawrence,  Kansas,  March  1;  Los  Angeles,  California,  March  2;  San  Francisco, 
California,  March  3;  Ames,  Iowa,  March  5. 

AM  persons  interested  in  the  SINGING  PROJECT  or  the  MUSIC  THEATRE  PROJECT 
should  write  to  the  Berkshire  Music  Center,  Symphony  Hall,  Boston  02115  (617  266-0150)  for 
information  on  auditions  and  an  application.  Persons  interested  in  the  BOSTON  UNIVERSITY 
CHORAL  MUSIC  PROGRAM  should  write  to  the  Boston  University  Tanglewood  Institute,  School 
of  Fine  and  Applied  Arts,  855  Commonwealth  Avenue,  Boston  02215  (617  353-3334). 
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BERKSHIRE  FUSIC  CENTER 

See  separate  schedule  for  Singing  Project  FIRST  WEEK 

Coaching  schedule  June  26-July 
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Singing  Project 


Performance  Program 

Coaching  Schedule  TTeek  I:  6/26  - 6/30 

All  coaching  sessions  in  the 
classroom  building  at  Stoc kb ridge 
School  2 tb  5 j 6 on  the  ground 
floor  8,9,12  upstairs 


Monday  26 

elmrich  - room  2 
3 • 30-U : 30  Heller 
U : 30- 5 ' 30  Komar 
iTers  - room  U 

2- 30-3-30  Urton 

3- 30-  b : 30  Smith 
1*  • 30-5  • 30  ’^oods 

illmer  - room  6 
2 30-3  30  Fayes 
3 ’30-1+  30  Fortunato 
1+  30-5  30  Miller 


Thursday  29 

■ lmr i ch  - r oo^  2 
1 2 Komar 
2-3  Stevenson 
'piers  - Room  1+ 

1 2 Woods 
2-3  Urton 

* llmer  - Boom  6 
1-2  Hayes 

2 3 Fortunato 


Tuesday  27 

Rogers  - room  1+ 

3 ■ 30-  1+  • 30  Urton 
U: 30- 5: 30  Smith 
Fillmer  Room  6 
3 • 30- b : 30  Fayes 
Forehead  - room  5 
3’30  U : 30  0;Brien 
b : 30  5 ■ 30  Stedry 


Friday  30 

Felmrich  ~ room  9 
2-30-3’30  Larson 
3 r 30  -b  : 30  TTeber 
Rogers  *■  room  L 
2 • 30-3 : 30  Woods 
3^30  b : 30  Smith 
H illmer  room  6 
3:30  k : 30  Miller 
Forehead.  - Room  5 

2 30-3 : 30  0 ’Brien 

3 : 30-i+  - 30  Stedry 


Wednesday  28 

Felmrich  -•  room  2 
10-11  Stevenson 
11  12  Larson 
3 : 30- L : 30  Weber 
U r 30  — 5 * 30  Heller 
Fillmer  ^oom  6 

10- 11  Fortunato 

11-  12  Miller 
Forehead  Room  5 

3 : 30-U ;30  O’  Brien 


7:00 

PerfPrcg 
Vocal  Concer 
Dress  leh. 
Chl'usic  Hall 


BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Singing  Project  SECOND  UEEK 

coaching  assignments  July  3-9 


Singing  Project 


Performance  Program 

< 

'll  3 - 1 ■'  7 

Coaching  Schedule  Week  [I  I 6/26  - 6/30 

All  coaching  sessions  in  the  classroom 
building  at  Stockbridge  School 


Monday  3 


Tuesday  4 


Wednesday  5 


Rogers  - room  4 
2:30-3:30  Urton 
3:30-4:30  Smith 
4:30-5:30  Woods 
Morehead  - room  5 
2:30-3:30  Hayes 
3:30-4:30  Miller 
Hillmer  - room  6 

1-2  Fortunato 
2:30-3:30  Stedry 
3:30-4:30  O'Brien 


Helmrich  - room  9 

1- 2  Heller 

2- 3  Weber 

3- 4  Stevenson 
Rogers  room  4 

2- 3  Smith 

3- 4  Urton 
Morehead  - room  5 

3:30-4:30  Hayes 
Hillmer  - room  6 

1- 2  Fortunato 

2- 3  Komar 


Rogers  - room  4 

2- 3  Larson 

3- 4  Woods 
Morehead  room  5 

3:30-4:30  Miller 
Hillmer  - room  6 

2- 3  Stedry 

3- 4  O'Brien 


Thursday  6 


Friday  7 


Helmrich  - room  9 

1- 2  Urton 

2- 3  Weber 

3- 4  Stevenson 


Helmrich  - room  9 

2:30-  3:30  Weber 
3:30-  4:30  Urton 
4:40-  5:30  Stevenson 
Rogers-  room  4 

10- 11  Larson 

11- 12  Woods 
Morehead  - room  5 

11-12  Miller 
Hillmer  room  6 

10- 11  Stedry 

11- 12  O'Brien 
2:30-3:30  Komar 
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Monday  10 

Helmr ich-room  9 

3 : 30-U  : 30  Smith 

4 : 30-5 : 30  Weber 
Roger s-room  2 

2- 3  Woods 

3- 4  Hayes 

4- 5  Heller 
Hillmer-room  6 

2- 3  O’Brien 

3- 4  Komar 

4- 5  Stedry 


Thursday  13 

Helmr ich-room  9 

2- 3  Smith 

3- 4  Weber 
Mor eh e ad- room  5 

2- 3  Miller 

3- 4  Larson 

4- 5  Fortunato 
Siegel-room  2 

3- 4  Stevenson 

4- 5  Woods 


P in' in"  ^ r c j e c t 

Performance  Program 

Coaching  Schedule  Week  III  7/10-7/14 
All  coaching  sessions  in  the  classroom 
building  at  Stockbridge  School 


Tuesday  11 
Helmr ich-room  9 
2:30-3:30  Weber 
3 : 30-4 : 30  Urt on 
4:30-5:30  Stevenson 
Mor ehead-room  5 

2- 3  Miller 

3- 4  Larson 


Friday  l4 

Helmr ich-room  9 
2:30-3:30  Smith 
3:30-4:30  Stevenson 
4:30-5:30  Urton 
Pogers-room  2 

2:30-3:30  Woods 
3:20-4:30  Hayes 
4:30-5:30  Heller 
Mor ehead-room  5 
2:30-3:30  Miller 
3:30-4:30  Larsen 
4:30-5:30  Fortunato 
Hillmer-room  6 

10- 11  Komar 

11- 12  O’Brien 
3:30-4:30  Stedry 


Wednesday  12 

Rogers-room  2 

2:30-3:30  Heller 
3:30-4:30  Woods 
4:30-5:30  Hayes 
Hillmer-room  6 

2:30-3:30  Stedry 
3:30-4:30  Komar 
4:30-5:30  O’Brien 

Siegel-room  2 

10- 11  Stevenson 

11- 12  Woods 


Saturday  15 

Siegel-room  2 

2- 3  Stevenson 

3- 4  Woods 
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See  separate  schedule  for  BERKSHIRE  MUSIC  CENTER  FOURTH  WEEK 

coaching  assignments  Singing  Project  July  17-23 


Coaching  Schedule  Week  IV 
- in ging  Project 

Performance  Program 

Coaching  sessions  in  the  classroom 
building  at  Stockbridge  School 


Monday  17  Tuesday  18 


Helmrich — room  9 

Helmrich — room  9 

3 230-400  Weber 

1-2  Smith 

Rogers — room  2 

2-3  Weber 

3-4  Woods 

3-4  Urton 

4-5  Hayes 

4—5  Stevenson 

Morehead — room  5 

Morehead — room  5 

3-4  Larson 

1-2  Larson 

4-5  Miller 

2-3  Fortunato 

Hillmer — room  6 

Hillmer — room  6 

2 00-3  ?30  Komar 

2-3  O'Brien 

3 00-400  CWBrien 

3-4  Komar 

400-5  230  Stedry 

4-5  Stedry 

Siegel — room  4 

Rogers — room  2 

3-4  Stevenson 

2-3  Heller 

4—5  Woods 

3- 4  Hayes 

4- 5  Woods 

Thursday  20 

Friday  21 

Siegel — room  2 

Helmrich — room  6 

4-5  Woods 

2230-3230  Urton 

5-6  Stevenson 

3230-4230  Smith 
4230-5 230  Stevenson 
Rogers — room  9 
2 230-3230  Woods 
3:30-4230  Hayes 
4230-5:30  Heller 
Morehead — room  5 

3- 4  Miller 

4- 5  Fortunato 
Siegel — room  2 

3- 4  Stevenson 

4- 5  Woods 

Wednesday  19 

Helmrich — room  2 
2:30-3:30  Weber 
3s30-4;30  Smith 
4*40-5:30  Larson 
Morehead — room  5 
3s30-4s30  Larson 
4:30-5:30  Miller 
Helmrich — room  6 
2:30-3:30  Stedry 
3:30-4:30  O'Brien 
4 2 30-5 “30  Komar 
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Coaching  Schedule  Week  V 
Singing  Project 

Performance  Program 

Coaching  sessions  in  the  classroom 
building  at  Stockbridge  School 


Monday  24 


Tuesday  25 


Wednesday  26 


He  Imri c h-r  oom  9 
3; 15-4: 15  Urton( Milhaud) 
4:15-#:15  Smith(Messiaen) 
Rogers-room  6 

3- 4  Weber (Wolf) 

4- 5  Hayes (Schubert) 
Morehead-room  8 

3- 4  Miller (Prokofiev) 

4- 5  0?Brien(Carter) 
Hillmer-rocm  4 

3- 4  Woods (Haydn) 

4- 5  Larson (Kim) 


Helmrich-rocm  6 

1- 2  Smith 

2- 3  Urton 

3- 4  lomar (Powell) 
Rogers-room  2 

1- 2  Fayes 

2- 3  Weber 

3- 4  Miller  (Schumann) 
More head-r oom  9 

1- 2  Miller 

2- 3  Fortunato(Druckman) 
Hillme’-room  8 

2-3  Stedryand 
Hayet  (Mather) 


Helmrich-room  6 

3- 4  Smith 

4- 5  Urton 

5- 6  Stevenson ( Ives ) 
Rogers-room  2 

3-4  Hayes 

Roger s-WMSTheLobby 
9-10  Weber 
Morehead-room  9 
3:15-4:15  O’Brien 
4:15-5:15  Miller 
Hillmer-rocm  8 

3- 4  Stedry-Hayes 

4- 5  Larson 


Thursday  27 


Friday  18 


Helmrich-room  2 
1-2  Komar 
Hillmer-room  6 

1- 2  Woods 

2- 3  Larson 


Helmrich-rocm  6 

3- 4  Krma' 

4- 5  Stevenson 
Roger s-r com  2 

3- 4  Smith, Miller, Urton, 
(discussion  ) 

4- 5  Miller 
Morehead-room  9 

3- 4  0?  Brier. 

4- 5  Fortunato 
Hillmer-roon.  8 

10-  11  Woods 

11- 12  Stedry-Hayes 
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Coaching  Schedule  Week  VI 
Singing  Project 

Performance  Program 

Coaching  sessions  in  the  classroom 
building  at  Stockbridge  School 


Monday  31 


Tuesday  1 


Wednesday  2 


Helmrich-rocm  6 

1- 2  Komar (Powell) 

2- 3  St even son (Ives) 

3- 4  Heller ( Babbitt ) 
Rogers-room  9 

1- 2  Weber (Berg) 

2- 3  Miller (Schumann) 
Hillmer-room  4 

1- 2  Lars on (Kim) 

2- 3  St edry- Hayes 

(Mather) 


Helmrich-room  9 

3- 4  Stevenson 

4- 5  Komar 
Morehead-room  4 
4:30-5:30  O’Brien ( Carter) 
Hillmer-room  6 

3- 4  Larson 

4- 5  Stevenson (Rossini) 


Helmriah-room  8 

3- 4  Komar 

4- 5  Heller 

5- 6  Stevenson 
Rogers-room  9 

3- 4  O' Brien( Straus s ) 

4- 5  Smith ( Schumann) 

5- 6  Miller 
Morehead-rocm  4 

3- 4  Fortunato(Druckman) 

4- 5  O'Brien 

5- 6  St edry (Stravinsky) 
Hillmer-room  6 
3:30-4:30  Stedry-Hayes 
4:30-5:30  Stevenson 


Thursday  3 


Friday  4 


Rogers-room  2 
3:30-4:30  Weber 
4:30-5:30  Urton( Schumann) 


Rogers-room  9 

10- 11  Smith 

11- 12  Weber 
3:15-4:15  Miller 
4:15-5:15  O’Brien 
Morehead-room  6 

10- 11  St edry 

11- 12  Fortunato 
3:15-4:15  O’Brien 
Hillmer-room  2 
3:15-4:15  Stevenson 
4:15-5:15  Larson 
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Coaching  schedule 
Singing  Project 


,.eek  VII 


Monday  7 

Helmrich-room  5 
3-4  Heller (Babbitt) 
Rogers-room  9 

2- 3  Smith-Fortunato 

3- 4  Urton-Miller 

( Schumann ) 
Morehead-room  6 

2:30-3:30  Woods 

(Chase; Ravel) 
Hillmer-rocm  4 
2:30-3:30.— 


Thursday  10 

Helmrich-room  9 

1- 2  Heller 

2- 3  Weber 
Rogers-room  2 

1- 2  Schumann 

2- 3  Hayes (repertoire) 

3- 4  O'Brien 
Morehead-room  5 

1- 2  Stedry 

2- 3  Woods 

3- 4  Komar 
Hillmer-room  6 
2:30-3:30  Stevenson 


Performance  Program 


Coaching  sessions  in  the  classroom 
building  at  Stockbridge  School 

Tuesday  8 Wednesday  9 


Helmrich-room  9 

1- 2  Heller 

2- 3  Weber (Berg) 
Rogers-room  2 

3- 4  O'Brien (Strauss) 

4- 5  Larson (repertoire) 

5- 6  Schumann 
Morehead-room  8 

1- 2  Stedry (Stravinsky) 

2 -  3Woods 

3- 4  Komar  (repertoire) 
Hillmer-room  6 

1- 2  Stevenson 

2- 3  Stedry-Hayes (Mather ) 


Rogers-room  9 

1- 2  O'Brien 

2- 3  Schumann 

3- 4  Larson 


Friday  11 

Helmrich-room  9 
2-3  Weber 
Rogers-room  2 
10-11  Hayes 

2- 3 -O’Brien 

3- 5  Schumann 
5-6  Larson 

Morehead-room  6 
2-3  Stedry 
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Coaching  Schedule  Week  VIII 
Singing  Project 

Performance  Program 

Coaching  sessions  in  the  classroom 
building  at  Stockbridge  School 


Monday  14  Tuesday 

Helmrich-room  5 
3:15-4:15  Heller 
Rogers-room  2 
2;15-3:15  Smith-Urton 

Miller-Fortunato 
3:15-4:15  O'Brien 
4:15-5:15  Woods 
Hillmer-room  6 

3- 4  Stevenson 

4- 5  Larson 
Morehead-room  4 

3- 4  Stedry 

4- 5  Komar 


Thursday  17 

Morehead-room  6 

1- 2  Komar 

2- 3  Miller 
Helmrich-room  5 

1- 2  Weber 

2- 3  Heller 
Rogers-room  2 

1- 2  Smith 

2- 3  Hayes 


15  Wednesday  16 

Helmrich-room  5 

3- 4  Heller 

4- 5  Weber 
Rogers-room  2 

3- 4  Hayes 

4- 5  Smith 
Hillmer-room  6 

3-4  Larson 
Morehead-rrom  8 
3:30-4:30  Stedry 
4:30-5:30  Miller 


* 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Wednesday,  July  5,  1972,  at  8:30  P.M. 

Chamber  Music  Hall 


OLIVIER  MESSIAEN  TROIS  MELODIES 

Pou  rq  uo i ? 

Le  sou r i re 
La  fiancee  perdue 


'Rebecca  Hayet,  iopaano 
Philip  M oaekead,  piano 


JOHANNES  BRAHMS  From  DIE  SCHONE  MAGELONE 

Kelnen  hat  es  noch  gereut 

Sind  es  Schmerzen,  sind  es  Freuden 

So  w 1 I 1st  du  des  Armen 

War  es  d i r, dem  diese  Lippen  bebten 

Ruhe,  Suss  I i ebchen,  im  Schatten 

So  tonet  denn,  schaumende  Wellen 

Muss  es  eine  Trennung  geben 

Wie  froh  und  frisch  mein  Sinn  slch  hebt 

J.  Vanlel  baton,  baaltone 
Allen  Rogea. 6,  piano 


INTERMISSION 


ROBERT  SCHUMANN  MIGNONLIEDER 

Kennst  du  das  Land 
Nur  wer  die  Sehnsucht  kennt 
Heiss  mich  nicht  reden 
So  lasst  mich  scheinen 


V Anna  Voatunato,  mezzo -Aopaano 
Leann  Hlllmea,  piano 


LUCIANO  BERIO 


SEQUENZA  III  PER  VOCE  FEMMINILE  (1966) 


Joan  Heller,  soprano 

AN DR^  CAPLET  TROIS  FABLES  DE  JEAN  DE  LA  FONTAINE 

Le  corbeau  et  le  renard 
La  clgale  et  la  fourml 
Le  I oup  et  I ’ agneau 

Carolyn  F riguglietti,  soprano 
Alien  Rogers,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


A*  a Friend  of  Music  at  Tanglewood  and  contn.ibu.to a to  the  Musi c 
Center,  you  have  been  invited  to  this  concept  and  to  the  nu.men.ou.* 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  Me 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  s upported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution ; an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
SMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berks  hire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 
SECOND  CONCERT 

Thursday,  July  20,  1972,  at  8:30  P.M. 

Chamber  Music  Hall 


GUSTAV  MAHLER  FROM  "DES  KNABEN  WUNDERHORN" 

(von  Arnlm  and  Brentano) 


Wer  hat  dies  Lledleln  erdacht? 

Das  irdische  Leben 

Wo  die  schonen  Trompeten  blasen 

Lob  des  hohen  Verstands 

Pa.tA.icia  StcdA.y,  mczzo-&opA,ano 
Lcann  HillmcA.,  piano 


CLAUDE- ACH I LLE  DEBUSSY  THREE  POEMS  OF  STEPHANE  MALLARME 

(1913) 

Soup  I r 

P I ace t f ut I I e 
L ' E ven ta  I I 


KaA.cn  KomaA.,  iopA.ano 
Lcann  HillmcA.,  'oiano 


HUGO  WOLF  MIGNONLIEDER 

( Goethe ) 

Kennst  du  das  Land 
Heiss  mlch  nlcht  reden 
Nur  wer  die  Sehnsucht  kennt 
So  lasst  mlch  scheinen 

Su6an  LaAAon,  4opA.ano 
Philip  MoA.che.ad,  piano 


INTERMISSION 


ALEJANDRO  PLANCHART 


LOVE  LYRICS 
( e . e . cumm I ngs ) 


i f i I ove  you 
Is  there  a f I owe  r 


CaAolyn  WebeA,  AopAano 
Vennl< 5 HelmAlch , pZa.no 


BELA  BARTOK  FIVE  SONGS,  OPUS  16 

Autumn  Tears 
Autumn  Echoes 
Lost  Content 
Alone  with  the  Sea 
I Cannot  Come  to  You 

Nancy  Lee  O'BAlen,  mezzo -AopAano 
Leann  HlllmeA,  pZano 


Philip  MoA.eh.ead  and  Leann  HlllmeA  aAe  member u ofi  the  faculty 

o & the  CeAkAhlAe  MuaZc  Center, 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


A a a FA.Zend  ofi  MuaZc  at  Tanglewood  and  contA.Zbu.to A.  to  the  MuaZc 
CenteA,  you  have  been  ZnvZted  to  thlA  conceAt  and  to  the  numeAouA 
otheA.  ZnAtAumental  and  vocal  peAfioAmanceA  by  Tanglewood  membeAA.  We 
hope  that  you  will  InfioAm  otheAA  ofi  thlA  oppoAtunlty  and  will 
encourage  them  to  enAoll  at  Fa. lendA . 

The  BeAkA  hlAe  MuaZc  CenteA.  Za  Zn  paAt  AuppoAted  thAough  the 
geneAOAtty  o&  the  Fa ZendA  ofa  HuaZc  at  Tanglewood . BMC  pAogAamA  aAe 
open  to  membeAA  o £ the  F AtendA.  ContAtbutZonA  Zn  any  amount  aAe 
welcome.  A Family  SeaAon  M embeAAhZp  at  $2  5 entZtleA  a family  to 
attend  all  BMC  eventA  without  fiuAtheA  contAlbutlon ; an  Individual 
SeaAon  MembeAAhZp  at  $15  ofifieAA  the  Individual  the  Aame  pAlvllege. 

F AlendA  without  AeaAon  membeAA  hip  and  all  otheAA  attending  each 
BMC  event  aAe  aAked  to  contAlbute  $1.50  at  the  gate. 

FuAtheA  ZnfioAmatlon  about  BeAkAhlAe  MuaZc  CenteA  eventA  Za 
available  fiAom  the  FAlendA  Ofifilce  at  the  Main  Gate. 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  0 I I ver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  CONCERT 

Thursday,  July  27,  1972,  at  8:30  P.M. 
Chamber  Music  Hall 


DARIUS  Ml LHAUD  FROM  THE 

Chant  de  Sion 
Chant  de  la  pitie 
Chant  de  resignation 
Chant  de  forgeron 
Lamen  ta  t i on 


Vanlel  Litton,  ba<&6-banltone 
Vennlb  Helmnlzh , piano 


SERGE  PROKOFIEV 


LE  V I LA  I 


John  Mlllzn,  tenon 
Philip  Honzhzad.,  piano 


FRANZ  SCHUBERT 

Hin  und  wieder  fliegen  Pfeile 
Klarchens  Lied 
Die  Rose 
De  I ph i ne 


Rebecca  Hayz6,  Aopnano 
Alien  Rogent,  piano 


PO^MES  JUIFS’ 


PETIT  CANARD 


FOUR  SONGS 


INTERMISSION 


OLIVIER  MESSIAEN 


FROM  THE  'CHANTS  DE  TERRE  ET  DE  CIEL' 


Ba I I a vec  M I 
Ant  I enne  du  silence 
Danse  du  b£b£  - Pilule 
Arc-en-clel  d' innocence 

Canolyn  Fniguglietti,  4opsia.no 
VenniA  Hzlmn.ic.h,  piano 


HUGO  WOLF  SIX  SONGS 

Die  Sprode 
Die  Bekehrte 
I m F r u h I i n g 
Nimmersat+e  Liebe 
Anakreons  Grab 

Erstes  Liebeslied  eines  Madchens 

Canolyn  Weben,  topnano 
Alien  PogenA,  piano 


Allen  RogenA  and  Philip  Monehead  ane  membenA  ofi  the  faculty  oft 

the  BenkAhine  M uAic  Centen. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


A4  a F niend  ofi  MuAic  at  Tanglewood  and  contnibuton  to  the  MuAic 
Centen,  you  have  been  invited  to  thiA  concent  and  to  the  numenouA 
othen  inAtnumental  and  vocal  penfionnanceA  by  Tanglewood  membenA.  OJe 
hope  that  you  will  infionm  othenA  o$  thiA  oppontunity  and  will 
encounage  them  to  ennoll  aA  FniendA . 

The  BenkAhine  MuAic  Centen  iA  in  pant  Aupponted  thnough  the 
genenoAity  o&  the  FniendA  o ff  MuAic  at  Tanglewood.  BMC  pnognamA  ane 
open  to  membenA  ofi  the  FniendA.  ContnibutionA  in  any  amount  ane 
welcome.  A Family  SeaAon  MembenA  hip  at  $2  5 entitleA  a family  to 
attend  all  BMC  eventA  without  jj unthen  contnibution;  an  Individual 
SeaAon  MembenAhip  at  $15  o^enA  the  individual  the  Aame  pnivilege. 
FniendA  without  AeaAon  membenA  hip  and  all  othenA  attending  each 
BMC  event  ane  aAked  to  contnibute  $1.50  at  the  gate. 

Funthen  infionmation  about  BenkAhine  MuAic  Centen  eventA  iA 
available  finom  the  FniendA  Ofitfice  at  the  Main  Gate. 


BALDWIN  PIANO 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Berkshire  Music  Center  Vocal  Department 

John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

Saturday,  August  5,  2:30  p.m. 

Chamber  Music  Hall,  Tanglewood 

Earl  Kim Letters  Found  Near  a Suicide  (1954) 

Soprano  — Susan  Larson 
Piano  — Leann  Hillmer 

Elliott  Carter Two  Robert  Frost  Songs  (1942) 

Dust  of  snow 
The  rose  family 

Mezzo-soprano  — Nancy  Lee  O’Brien 
Piano  — Philip  Morehead 

Mel  Poweli Haiku  Settings  (1961) 

Soprano  — Karen  Komar 
Piano  — Dennis  Helmrich 

Charles  Ives Six  Songs 

The  Greatest  Man  (1921) 

Walt  Whitman  (1921) 

Disclosure  (1921) 

from  ‘The  Swimmers’  ( 1915-21 ) 

Soliloquy,  or  a Study  in  7th’s  and  Other  Things  ( 1907) 

The  One  Way  (1923) 

Tenor  — Alexander  Stevenson 
Piano  — - Dennis  Helmrich 

intermission 

Jacob  Druckman Dark  Upon  the  Harp  (1962) 

Mezzo-soprano  — D’Anna  Fortunato 
Conducted  by  the  composer 

Leann  Hillmer  and  Philip  Morehead  are  members  of  the 
Berksh  ire  M usic  Center  Faculty 


BALDWIN  PIANO 


Sejl  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


■a 

<r  H 

s>''wMSjs<vh, 

''  JJ  1 ' * ? ' M 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  15,  1972 


5:00  P.M. 


V0CAL  CONCERT  CHAMBER  MUSIC  HALL 

BERKSHIRE  MUS  I <J  CENTER  VOCAL  DEPARTMENT 


John  Oliver,  Head 
Dennis  Helmrlch,  Head  Vocal  Coach 


HJ! 


MARTIN 


VIER  MONOLOGE  AUS  JEDERMANN 


i 

Tips  to 
I 1 Ot  ! f-  ’ ’ * 

c ' t o 0 II  A : i '•  i 


1st  al  Is  zu  End  das  Freudenmahl 
Ach  Gott,  wle  graust  mlr  vor  dem  Tod 
1st  als  wenn  elns  gerufen'  hatt 

0 ewlger  Gotti  o gottllches  Geslcht 

i * ' 1 n oo do  - ye<n  .0  t 

‘ ' Robert  Woods,  Baritone  T)Cli:) 
t ' ’ ” ; Allen  Rogers,  Plano  1 ‘ ; !/  ~ 

L s-.ni.  M M v | | 3 j n I "t  i'  1 0 - ~t  I •>  i 


STRAUSS 

Lob  des  Le  l den  s 
Melnem  Klnde 
Herr  Lenz 
Gedu  I d 

C TJ  7 f 

1 r 


.it  TjIOO 


i y , 


FOUR  SONGS 

. t f,  i o b on  c t Q o I I A - of  r. o.J  : s I no  > n i ? 

•:  r:  i r I t ■ \ no  v ' n < T 
,/  o ‘ r?  U ! r>  •"  , ~ l ! 6 r;  ! 1 


ROSS  INI 

La  promessa 


Nancy  Lee  O’Brien,  Mezzo-soprano 
Allen  Rogers,  P lano 

’ ‘ • > H u ' i v ' ,i  r , u ' 


■ i i i i i i I o I 

La  partenza 

La  g I ta  In  gondola 

L ’orq  I a 'T  , , 


✓ e r 
1 .Vi- 


from  the  soj_r|esmus  I CALES 


1 Au  \ 


III.  ill) 


W I u 
I 


- AUxandfer  Stevenson,  Tenor 

off'ffjd  1 lmer>  plano 


SCHUMANN 


. 1 ‘V  - ■T.:c-i!p|?0»t:^^pAW|  SCHES  UEDERSPIFI  OPUS  74 

Erste  Begegnung  l'  nil 

I nterme z zo 
L I ebesgram 

I n d e r N a c h t i i n • - 

Es  1st  verrat'en 
Me  i ancho  lie1' 

Ges tandn I s 
Botscha  f t 
I ch  bln  gel  lebt 


11  O'hr  i i • n , Me;  7 /.o  - sop  t a no 

it  o 


Carolyn  SMitH,'  Soprano 
- D Anna  /ortunato.  Mezzo-soprano 

.Inhn  M til——  t _ 


John  Ml | ler,  Tenor 
Daniel  Urton,  Bass-baritone 
Allen  Rogers , P lano 

v A.len  Rogers  and  leann  H t M me r are  members  of  the 

erkshlre  Music  Center  faculty. 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  June  26-July  2,  1972 
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BERKSHIRE  MUSIC  CENTEP 

Fell owship  Program  SECOND  WEEK 

Composition  July  3-9 


• a i 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  10-16 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  Julv  17-23 
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BERKSHIRE  MUSIC  CENTER  FIFTH  WEEK 

Composition  July  24-30 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  July  31-Aug 
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BERKSHIRE  MUSIC  CENTER 

Composition  SEVENTH  WEEK 

Aug.  7-13 
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BERKSHIRE  MUSIC  CENTER  EIGHTH  WEEK 

Composition  Aup.  14-20 


■ 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  COMPOSERS  FORUM 
Saturday,  July  22,  1972,  at  2:30  P.M. 

Theatre  Concert  Hall 

Psiepasied  undzA.  the  o $ Bfiu.no  Madzsina 


SHE  I LA  S I LVER 


ODE  TO  JULIUS 


Claudia  Stevens  - Piano  Ken  Ziegenfuss  - Piano 

Benjamin  Carriel  - Percussion 

Phillip  Lehrman,  Conductor 


ROBERT  RODRIGUEZ 

Ronan  Lefkowitz  - Violin 
Carolyn  Edwards  - Violin 
Marjorie  Sibley  - Violin 
Deborah  Greitzer  - Violin 
Kristine  Kullberg  - Violin 
Stephen  Marvin  - Violin 
Jack  Cousin  - Bass 
Richard  Dorsey  - Oboe 

Ivan  David 


LYRIC  VARIATIONS 

Jennie  Congleton  - Viola 
Phyllis  Rosen  - Viola 
Anne  Johnson  - Viola 
Janice  Fischer  - Violoncello 
Woo-Chung  Kahng  - Violoncello 
Christine  Carlsten  - Violoncello 
Will  Penc ke  - Horn 
David  Re i s w I g - Horn 

Gray,  Conductor 


IRA  TAXIN  CHAMBER  PIECE  IN  TWO  PARTS 

Barbara  Nord  - Violin  Maquette  Kuper  - Flute 

Martha  Babcock  - Violoncello  Ethan  Sloane  - Clarinet 

Guity  Adjoodani  - Piano 

William  Costello,  Conductor 


CURTIS  O.B.  CURT  I S -SM I TH 


CANTICUM  NOVUM/DES I DERI  A 


"By  the  rivers  o f Babylon,  Thene  we  sat  down,  yea,  we 
wept,  when  we  remembered  Zion.  Upon  the  willow s In 
the  midst  thereof  we  hanged  up  our  harps,  For  there 
they  that  led  us  captive  required  oft  us  songs." 


Jack  Gelfand  - Violoncello 
Nell  Nlchelson  - Percussion 
Gary  DIPerna  - Percussion 
Ron  Brown  - Percussion 
Thomas  Wetzel  - Percussion 


Ray  Mase  - Trumpet 
Ed  Hoffman  - Trumpet 
Ed  Nord  - Plano  and  Celeste 
Janet  Norell  - Harpsichord 
Nancy  Freeman  - Harp 

Chorus 


Marl  I yn  Thoma s 
Phoebe  F I ewe  I I I ng 
Patricia  Lust 
Gregory  Mercer 
Marco  Ml sh I er 


Cheryl  Keller 
Marla  0 I Pa  I ma 
Sheryl  Overholt 
David  Tiffany 
Henry  Burroughs 


Bruce  Hangen,  Conductor 


The  audience  Is  Invited  to  participate  In  a question  and 
answer  period  after  the  last  composition  has  been  performed. 


A.*  a Friend s of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center  you  have  been  Invited  to  this  concert  and  to  the  numerous 
other  Instrumental  and  vocal  performances  by  Tanglewood  members . We 
hope  that  you  will  Inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berks  hire  Music  Center  Is  In  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  In  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  Individual  the  same  privilege. 
Friends  without  season  members  hip  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berks  hire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TANGLEWOOD  ON  PARADE  --  Tuesday,  August  15,  1972 

2:30  P.M.  ''  " 1 ‘ ‘ COMPOSERS  FORUM  THEATRE 

1 " * " ••  — 

DAVID  WINKLER  ’ CHAMBER  CONCERTO 

; , , i * 

Maquet+e  Kuper  - Flute  John  Milner  - Horn 

Susan  Deaver  - Flute  Mark  Evans  - Tuba 

Richard  Hancock  - Saxophone  Stephen  Keller  - Saxophone 

Nell  N I che I Sort1  ^ 'Percuss  I on  Thomas  Wetzel  - Percussion 

1 •'  1 • " ' Fenwick  Smith,  Soloist 

' ' •!  O ~!  " i ' 

l ! A. 

Tlbor  Pusztal,  Conductor 

*5 1 o I V - non S > I n 1 I i ''  r*  * 1 ■>!••'  - 

LOUIS  KARCHIN"  ,p*1'nr  : - FANTASY  FOR  SOLO  VIOLIN 


Ml chae I Sand , So  I o I st 

I ■ . ' 1 1 . 41  O'  * [ u J • 

\ --'o  , 1 ' T J 'i 

EU-GENE  LEE  YUH-WOON 


David  Cramer  - Flute 
Richard  Dorsey  - Oboe 
Richard  Hancock  - Clarinet 
Marlene  Mazzuca  - Bassoon 
David  Relswlg  - Horn 


Ron  Christianson  - Trumpet 
James  Kraft  - Trombone 
Gary  DIPerna  - Percussion 
Nell  Nlchelson  - Percussion 
David  Johnson  - Percussion 


* ' Bruce  Hangen,  Conductor 


t ■ 1 1 *!  IQ  ~ y vi n d ?.  rM  1 >’ 

RALPH  JONES,  'I  lTr  v 

' ’ "5  • t 


”EP I TAPH"/M0B I LE  FOR  DAVID 

upir  ■ r'.  1 1 


David  Johnson  - Percussion 
David  Sussman  - Guitar 

Of,  ' M , iMIlfi 


MAX  LIFCHIT2 


Tl EMPOS 


Carolyn  Edwards  - < Viol  In 
Jennie  Congleton  - Viola 
Jan  Fischer  - Violoncello 
Jack  Cou s In  - Bass 
David  Cramer  - Flute,, 

David  Stern  - Clarinet 

Max  Llfchltz  - Plano 

\ Phillip  Lehrman 


Nancy  Goeres  - Bassoon 
Ray  Mase  **  Trumpet 
James  Kraft  - Trombone 
Nancy  Freeman  - Harp 
Ron  Brown  - Percussion 
Benjamin  Carrlel  - Percussion 
Electric  Organ 

Conductor 


-rr  ” ) or,  v 1 r.v 

Prepared  under  the  supervision  of  Bpuno  Maderna 


Individual  Instructors 


- 1972  Composition  Fellows,  Berkshire  - 
Music  Center 


Composition 

Fellows 

Instructor 

Curtis  0.  B.  Curtis -Smith 

Bruno 

Maderna 

Ralph  Jones  III 

Jacob 

Druckman 

Louis  Karchin 

Bruno 

Maderna 

Eu-gene  Lee 

Jacob 

Druckman 

Max  Lifchitz 

Bruno 

Maderna 

Robert  Rodriguez 

Jacob 

Druckman 

Sheila  Silver 

Jacob 

Druckman 

Ira  Taxin 

Jacob 

Druckman 

David  Winkler 

Jacob 

Druckman 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Conducting  july  iQ-16 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Conducting  July  17-23 
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BERKSHIRE  MUSIC  CENTER  FIFTH  WEEK 

Conducting  July  24-30 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  July  31-Aug 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  Aug.  7-13 
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BERKSHIRE  MUSIC  CENTER  EIGHTH  WEEK 

Conducting  Aug.  14-20 


• 

' 

• 

•• 

BOSTON  UNIVERSITY  TaNGLEWOOD  INSTITUTE 


Administrative  Staff 


Paul  R.  C hummers 
Director 


Beechwood  298-3802 

Stockbridge,  Mass. 


Sarah  Wilkinson  Windsor  Mtn.  School  637-9772 

Adminis.  Assistant  Cottage 

Lenox,  Mass. 


Shirley  E.  Stirling  Berkshire  Christian  Coll . 637-241 1 

Counsellor  Lenox,  Mass. 


David  Stockton 
Counsellor 


Windsor  Mtn.  School  637-2584 

Lenox,  Mass. 


Claire  Rosenberg 
Assistant 


Windsor  Mtn.  School  637-9772 

(Cottage)  Lenox 


Art  Program 


Sidney  Hurwitz,  Chairman,  Division  of  Art,  Boston  University 

David  Ratner,  Director,  Tanglewood  Art  Program  - Associate  Professor, 
Boston  University 


Sidney  Goodman 
Advanced  Painting 

Paul  Olsen 
Basic  Drawing 


David  Ratner 
Basic  Painting 

Paul  Resika 
Advanced  Painting 

James  Weeks 
Advanced  Drawing 


FACULTY 

General  Delivery 
Stockbridge,  Mass. 

299  Under  Mtn.  Rd. 
(Box  492) 

Lenox,  Mass. 

159  West  Street 
Lenox,  Mass. 

General  Delivery 
Stockbridge,  Mass. 

Lenox,  Mass. 


528-1324 
(7/23  - 8/20) 

637-1369 


637-2328 

528-1324 
(6/26-  7/22) 

637-2328 


BUTI  - 1972  (2) 


Music  Programs 

Wilbur  D.  Fullbright, 

Chairman,  Division  of  Music,  Boston  University 

Robert  Lee  Tipps,  Assistant  to  the  Chairman  and  Coordinator  of 
Music  Programs  at  Tanglewood,  Windsor  Mountain  School  - 
West  Dorm,  637-21+54 

Lawrence  Smith,  Conductor  - Young  Artists  Orchestra,  Beechwood  - 
c/o  Compy,  Stockbridge,  Mass.,  298-351+6 


Strings 

FACULTY 

Roman  Totenberg 
Chairman,  String 
Department,  BU 

Lane  5>  Beechwood  298-3014 

Stockbridge,  Mass. 

Ronald  Feldman 

Cello  - ESO 

Gerald  Gelbloom 
Violin,  BSO 

10  Hawthorne  St.  637-1272 

Lenox,  Mass. 

Bernard  Kadinoff 
Viola,  BSO 

298-31+1+1 

Robert  Karol 
Viola,  BSO 

298-1+800 

William  Kroll 
Chamber  Music 

Marines  College  of  Music  637-0463 

Eugene  Lehner 
Chamber  Music,  BSO 

21+3-9867 

Leslie  Martin 
String  Bass,  BSO. 

243-2598 

George  Neikrug 
Professor,  BU 
Cello 

Old  Farm  Rd.  (617)369-1375 

Concord,  Mass. 

Mischa  Nieland 
Cello,  BSO 

298-3502 

Kenneth  Sarch 

637-3284 

BUTI  - 1972 


(3) 


Strings : 

Alfred  Schneider 
Violin,  KO 

Max  Winder 
Violin,  BSO 


298-3088 


Woodwinds : 

Pasquale  Cardillo 
Clarinet,  BSO 

298-4979 

Ralph  Gomberg 
Oboe,  BSO 

298-4862 

John  Holmes 
Oboe,  BSO 

445-4314 

James  Pappoutsakis 
Flute,  BSO 

637-1875 

Richard  Plaster 
Bassoon,  BSO 

Felix  Viscuglia 
Clarinet,  BSO 

Beechwood 
Stockbridge,  Mass. 

298-3932 

Sherman  Walt 
Bassoon,  BSO 

298-471 7 

Brass : 

Armando  Ghitalla 
Trumpet,  BSO 

298-3866 

Roger  Voisin 
Trumpe  t , BSO 

298-3449 

Harry  Shapiro 
Trumpet,  BSO 

298-3590 

Milton  Stevens 
Trombone  & Tuba 

(617)235-1373 

Charles  Yancich 
French  Horn,  BSO 

298-3561 

BUTI  - 1972 


(U 


Percussion: 

Thomas  Gauger 
Percussion,  BSO 

Charles  Smith 
Percussion,  BSO 

Harp : 

Lucile  Lawrence 
Boston  University 

Bernard  Zighera 
BSO 


Piano : 

Bela  Bos zormenyi -Nagy  Berkshire  Christian 

Chairman,  Piano  Dept,  Lenox,  Mass. 

Boston  University 

Coach/Accompanist:  David  Lutz 


Choral  Programs : 

John  Oliver,  Conductor 
Tangle wood  Festival  Chorus 

Iva  Dee  Hiatt,  Professor  of 
Music,  Sr^ith  College 

Richard  Crocker,  Professor  Windsor  Mtn.  School 
of  Music,  Uof  Calif, 

Berkeley 

James  Dooley,  Professor  of 
Music,  North  Carolina  School 
of  the  Arts 


298-3598 

698-2607 

(912+)  -8314.-1 690 
298-3566 

Leave  message  at 
63  7 - 22+1 1 

528-196 3 
637-9828 


APPLIED  MUSIC/1972 


Eryan  J . Armington 

Robert  Atherholt 
Randy  C.  Eanner 

Jeffrey  Bieber  (5  weeks) 
Joanne  L.  Bauschke 


Mary  A.  Coe 
Deborah  A.  Egekvist 

Elizabetn  Eitel 

0 

Jane  E.  Faris 
Amtlr^Iis--W-r-F4rgtT3Tier 
Leslie  Frink 


Mary  E.  Gerstenlauer 
Wayne  F.  G'Froerer 


Lawrence  Goldman 
Stella  E.  Gould 
Patricia  L.  Greenler 
David  L.  Hall 
Robert  Atherholt 
Jeffrey  Biebei? 

I - 
) 

Judith  Grosh 


35  Larch  Row  Oboe 

Wenham,  Ma.ss.  01984 
47  S.  Sherman  St.,  Wilkes-Barre.  Pa. 

727  Bronx  River  Road  ia/uz  Violin 
Yonkers,  NY  10708 

608  Center  Street  Oboe 

South  Haven,  Mien.  49090 

8229  Andrew  Lane 
Norfolk,  Va.  23505 

6428  Vernon  Ave . S. 

Edina,  Minn.  554-38 

200  Whitaker  Rd . 

Missoula,  Montane  388OI 

26  Meadow  Lane 
Muncie,  Inc.  47304 

-iytO-Oxf  ord-  . 

Roehooter ; — — 1-460? 

2671 6 York  Road 


Huntington  Woods,  Mich. 

48070 

16298  Eastburn 
Detroit,  Mich.  48205 

Harp 

409  Huron  Street 
Toronto  l8l  , Ontario 
CANADA 

Clarinet 

1939  E.  Haven  Drive 
Santa  Rose,  Calif.  95404 

Piano 

6 Dorset  Road 
Norwalk,  Conn.  06851 

Flute 

1 Windsor  Roaa 
Lynnfield,  Mass.  01940 

Flute 

1100  Chewning  Lane 
Fredricksburg,  Va . 22401 

Frencn  Horn 

47  S.  Sherman  St. 
Wilkes-Barre,  Pa.  18702 

158-11  Aguilar  Avenue 
Flushing,  New  York 

335  Ingram  Lane 
Northf ield.  111.  60091 

' 

Flute 

Flute 

t 

Oboe 

Harp 

Violin 

Flute 


PPLILD  MUSIC/1972 


/2 


Ruth  C.  Hurwicz 

17  E Elmwood  Place 
Minneapolis,  Minn.  5541 9 

Violin 

Barbara  J.  Kastner 
(4  weeks) 

16  Erentwood  Drive 
Verona,  NJ  O7OJL4.I4. 

Flute 

Nina  Rellma.n 

25115  Ridge  Cliff 
Southfield,  Mich.  1+80 75 

Harp 

\ 

Jean  R.  Ropperud 

91 5 Ridge  Road 
Sioux  P'alls,  SD  57105 

Clarinet 

Alice  Liberfarb 

21  Hobson  St. 

Methuen,  Mass.  0181+4 

Violin 

• 

Roberta  A.  Melton 

3901  O&kcrest 
Shreveport,  La.  71109 

Flute 

Jacquelyn  Miller 

RD  ;r  1 

Petersburg,  NY  1 21 38 

Clarinet 

David  G.  Moore 
(2  weeks) 

1016  Rahway  Avenue 
Westfield,' NJ  07090 

Violin 

William  Osborne 

Lox'483 

Deming,  New  Mexico  8803O 

Trumpet 

Jacqueline  Pates 

1500  Augustine  Ave . 
Fredericksburg,  Va.  22401 

Harp 

Susan  L.  Pendleton 

1 1 i , 

411  Hartford  St. 
Westwood,  Mass.  02090 

Oboe 

Joseph  a.  Porcino 

23  Cottonwood  Drive 
Commeck,  1 NY  11 725 

Violin 

Diane  Poulos  Ui-.r 
(7  weeks)  > 

131 l Warren  Street 
Fitohburg.J  Mass.  01420 

Piano 

Rathryn  W.  Reiswig 

l 

706  Highland  Street 
Arlington,  Va-. . - "22201  “A 

Cello 

Linda  R.  Rowe 

Box  20 

Plaoitesi  New:  Mexico  , 87043 

Viola 

Ellen  Sebring  i 

Deacon  Haynes  Rd. 

Flute 

Concord,  M&ss.  01742 

• >n  in  i 

'MU  „ i 


l it.,  - 


/* 


APPLIED  MUSIC/ 1 972 


/3 


Ann  E.  Somerville 

Elise  Treu 

Mary  Lee  Vickrek 

»€rtt  i o-g~m " -V  i bu  1 1 i 


1304  Dartmouth  Drive  ImE  Bassoon 

Albuquerque,  New  Mexico  87106 
26  Grandview  Dr.,  Cableskill,  NY  12043 
12  Mohegan  Trail  Harp 

Natick,  Mass.  01760 

A -i  3 Rh  - r»nr-w^rhr  PianO- 

Jiro¥ideirice.T  -ft? — 


Hazel  Weems  (Mrs.) 
Margot  M.  tfyckoff 
Kim  Youngblood 
Christine  M.  tfandmacher 


4 Eustis  Street 
Lexington,  Mass.  02173 

361  Linden  street 
Wellesley  Hills,  Mass.  021  8l 

Flute 

5041  ft • 69th  Placw 
Scottsdale,  Ariz.  85253 

Oboe  1 

64  Holly  Lane 
Roslyn  Hts.,  NY  11577 

Violin 

Elise  Treu 


26  Grandview  Drive  Harp 

Cableskill,  New  York 


Note : 


The  following  members  of  the  Piano  Seminar  also  par- 
ticipated in  the  Applied  Music  Program  _ Rosamond  Allen 

Eliza  Garth 
Laurie  Soares 
Dorothy  Held 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artists  - 1972 


Anderson,  Kathleen 

1066  i V.  Wheat  Road 
Vineland,  NJ  O836O 

Bassoon 

Apeseche,  Sandra 

817  Beachmont 
Dearborn,  Mich.  I4.812I4. 

Oboe 

Bolter,  Norman 

1361  St.  Clair  Ave , 

St.  Paul,  Minn.  55105 

Trombone 

Burmeister,  James 

8331  Pinegrove  Ave . 
Cleveland,  Ohio  44129 

Cello 

Caldwell,  Phyllis 

1801  Astor  Place 
Austin,  Texas  78721 

Cello 

Carrai,  Phoebe 

50  Plymouth  Rd. 
Wakefield,  Mass.  01 

Cello 

Carrerou,  Oswald 

1311  SW  17  Street 
Miami,  Fla.  33145 

Percussion 

Chapman,  Nancy 

16  West  Meadow  Lane 
Stong  Brook,  NY  11790 

Violin 

Chesis,  Linda 

8818  Second  Aveneu 
North  Bergen,  NJ  07047 

Flute 

Cigledy,  Moira 

1101  Van  Nuys  St. 

San  Diego,  Calif.  92109 

Violin 

Collins,  Leo  W. 

19  Waverly  Street 
Brookline,  Mass.  02148 

Bassoon 

Command ay , David 

49  Avon  Road 

Kensington,  Calif.  94707 

Cello 

Cutler,  Sara 

West  Street 
Harrison,  NY  10528 

Harp 

Davis,  Douglas 

Birchwood  Heights 
Storrs,  Conn.  06268 

Clarinet 

Davis,  Linda 

227  West  29th  Street 
Norfolk,  Va.  23504 

Violin 

Dickinson,  Thomas 

13305  Boutwell  Rd.  N. 
Stillwater,  Minn.  550 82 

Piano 
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YOUNG  ARTISTS/1972 


Drury,  Stephen  J . 

N 4205  Cook 
Spokane,  Wash.  99207 

P i ano 

Ekwurtzel,  Lurene 

121  Southwood  Rd. 
Newington,  Conn.  06111 

Cello 

Emanuel,  Carol 

468  Churchill  Rd. 
Teaneck,  NJ  07666 

Harp 

Erickson,  Vivi  A. 

4036  Bryant  S. 
Minneapolis,  Minn.  554°9 

Viola 

Ernst,  Mary  K. 

71  South  Meadow  Drive 
Orchard  Park,  NY  1 41  27 

Piano 

Perrera,  Stephen 

11  Louise  Street 
Maynard,  Mass.  01754 

Percussion 

Gaar,  Edwin 

4l5  Central  Avenue 
Louisville,  KY  40208 

Trumpet 

Gilfix,  Katherine 

42  Peacock  Farm  Road 
Lexington,  Mass.  02173 

Piano 

Griffin,  Paula 

11  Vose  Street 
Huntington,  NY  11743 

Bass 

Grossman,  William 

36  Salem  Ridge  Drive 
Huntington,  NY  11743 

Tuba 

Hantke,  David 

>/ 1 Avenida 

Berkeley,  Calif.  94708 

Cello 

Herrera,  Luciano 

3614  La  Luz  Ave. 

El  Paso,  Texas  79903 

Violin 

Hollenbeck,  Gere. Id  P. 

46  Grand  Blvd. 
Binghamton,  NY  13905 

Percussion 

Hutchenreuther,  Craig 

1100  Hubbard 
Detroit,  Mich. 

Violin 

Jorgensen,  Jeryll  J. 

539  Glen  Drive 
San  Leandro,  Calif. 

Violin 

Kartzmer,  Sheryl 

1970  E.  191  Drive 
N Miami  Beach,  P la. 331 62 

Clarinet 

Kilian,  Earbara  D. 

601 6 24th  Avenue 
Seattle,  Wash.  9811 5 

Cello 
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YOUNG  ARTISTS/1972 


(3) 


Kindler,  Steven 

6008  Gunther 
Portland,  Oregon  97219 

Violin 

Laffin,  Robert 

17  Oceanview  Drive 
Hingham,  Mass.  02043 

Percussion 

Langelotti,  Robert 

31  Segatogue  Lane 
Centerreach,  MY  11720 

Violin 

Locke,  Justin 

4924  Elack  Rd. 
Monclava,  Ohio  43542 

Bass 

Lowe,  Joanne 

5 Greenleaf  Drive 
Huntington,  NY  11743 

Violin 

Mandelbeum,  Richard 

72  Quinn  Rd. 
Scarborough,  NY  10510 

Violin 

Mardinly,  George 

233  Broad  Ave . 
Leonia,  NJ  07605 

Percussion 

Meade,  Marshall  M. 

137  Circular  Street 

Violin 

Saratoga  Springs,  NY  12866 

Metcalf,  Ann 

349  Manor  Ridge  Dr.NW 
Atlanta,  Ga.  30305 

Bass 

Moon,  Brian 

34481  i/food  Drive 
Livonia,  Mich.  4^154 

Trumpet 

Muller,  Emily 

1008  Potomac  Lane 
Alexandria,  Va.  22308 

Viola 

Murphy,  Eileen  J. 

154  N.  Fulton  Street 
Auburn,  NY  13201 

French  Horn 

Olesak,  Michael 

1405  Cedar  Hill 

East  Lansing,  Mich.  4^823 

Bassoon 

Olsen,  Steven 

44  Otis  ,/ay 

Los  Altos,  Calif.  94022 

Cello 

Parker,  Glenn 

400  W.  Champaign  Ave. 
Rantoul,  111.  61866 

Piano 

Paikin,  Pamela 

61  Convent  Road 
Nanuet,  NY  10954 

French  Horn 
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YOUNG  aRTISTS/1972 


Picht,  Aaron  V. 

6l4  Schiller  Court 
Madison,  Wise.  5370 4 

Viola 

Pierce,  William 

33  Ridgway  Ave . 
Setauket,  NY  11733 

Violin 

Powell,  barren 

502  8th  Ave.  W. 
Kirkland,  Wash.  98033 

Viola 

Randall,  Paul  C. 

18791  Norwich 
Livonia,  Mich.  I).8 1 52 

Trumpet 

Rapier , Eonnie 

16  Crooked  Lane 
Duxbury,  Mass.  02332 

Cello 

Ring,  David  H. 

501  Tivoli  Ave. 
Coral  Gables,  Fa. 

Oboe 

Schechtman,  Gayle 

510  E.  20th  St. 

New  York,  NY  10009 

Violin 

Schmidt,  Daniel 

2330  Van  Hise  Ave. 
Madison,  Wise.  53705 

French  Horn 

Schneider,  Ronald 

17  Wilmont  Rd. 
Framingham,  Mass.  01 701 

French  Horn 

Semenovich,  Denise 

RD  #3,  Eox  162 

Violin 

Hopewell  Junction,  NY  12533 

Shefler,  Halley 

3 Washington  Sq.  Village 
New  York,  NY  10012 

Flute 

Sherman,  Philip 

5210  Eroaaway 
New  York,  NY  1 01+6 3 

Viola 

Sherry,  Elizabeth 

85014.  Freyman  Drive 
Chevy  Chase,  Md.  20015 

Clarinet 

Shevrin,  Amy  J. 

407  Greenwood 
Topeka,  Kansas  66606 

Violin 

Stanfield,  Carter  J. 

110  Tara  Way 
Athens,  Ga.  30601 

Trombone 

Storck,  Jonathan 

Eox  672 

E.  Setauket,  NY  11753 

Bass 

YOUMG  ARTISTS/1972 


Swing,  Timothy 

611;.  Ilillborn  Ave . 
Swarthmore , Pa. 

Violin 

Syroid,  Gary  C. 

13501  Sarasota 
Detroit,  Mich.  48239 

Viola 

Usher,  Sara  £. 

504  Sheldon  St. 
Madison,  Wise. 

Violin 

Tavelli,  Gina 

104  Cole  Ave. 

Williams town.  Mass.  02167 

Violin 

Vogel,  Michael 

27-03  146th  St. 
Flushing,  MY  1 1 354 

Flute 

talker,  Dan  R . 

33  Grindstone  Lane 
Sudbury,  Mass.  01  786 

Trombone 

Wallbrunn,  Merrilee 

7016  NW  20th  Place 
Gainesville,  Fla.  32601 

Cello 

Vartofsky,  Steven  a. 

324  Ward  Street 
Mewton,  Mass.  02159 

Piano 

Wilkins,  Christopher 

255  Main  Street 
Concord,  Mass.  01 742 

Oboe 

Zanelli,  Lileen 

505  Elwood  Rd. 

£.  Korthport,  MY  11731 

Violin 

< • • 


TANGLE WOOD  PIANO  SEMINAR  1972 


Gayna  L.  Akillian 
37  Bretwood  Road 
Belmont,  Mass.  02178 

Rosamond  W.  Allen 
163  E.  38th  Street 
New  York,  N.Y.  10016 

Frances  Bayes 

29  Vineyard  Road 

Newton  Center,  Mass  02159 

Louise  Barfield 
1976  Forsyth  Street 
Macon,  Georgia  31201 

Susan  Cable 
751  Albion 

Denver, Colorado  80220 

Susan  E.  Diehl 
RFD  Box  66  A 

East  Chatham,  N.Y.  12060 

Rebecca  Field 
Sneden's  Landing 
Palisades,  N.Y.  1096 4 

Eliza  Garth 

2908  Harbor-view  Ave . 

Tampa,  Florida  33811 

Judith  Grosh 
335  Ingram  Lane 
Northfield,  111.  60093 

Pamela  Haendle 
R.D.  #1 

Nedrow,  N.Y.  13120 

Kachryn  M.  Hafich 
36I4-  N.  Pleasant  Ave. 
Ridgewood,  N.J.  07450 

Dorothy  J.  Held 
91  Claurome  Place 
Freeport,  N.Y.  11520 


Linda  A.  Jiorle 
Mt.  Rt.  #12 

Phi  Hips  burg,  N.J.  08865 

Janelle  Morgan 
Atwood,  Kansas  67730 

Ethel  Mae  Olsen 
Stanton  Ave.  Janvier 
Franklinville , N.J.  08322 

Barbara  Ostrow 
21  Chestnut  Street 
Malverne,  N.Y.  11585 

Erlinda  B.  Salazar 

1767  Simoun  Street,  Sampaloc 

Manila,  Philippines 

Claire  B.  Seaman 

2715  NE  ll+th 

Portland,  Oregon  97212 

Laurie  Soares 
616  Cherokee  Lane 
Brielle,  N.J. 

Virginia  Suttenfield 
500  Wire  Mill  Road 
Stamford,  Connecticut  06903 

Terry  E.  Thompson 
4248  Glen  Devon  Drive 
Atlanta,  Georgia  30327 

Bruce  P.  Vogt 
10  Waxham  Road 
Rexdale,  Ontario,  Canada 

Rose  B.  Weiss 

1025  E.  23rd  Street 

Brooklyn,  N.Y.  11210 


Revised  Listing  7/12/72 
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TANGLE  WOOD  INSTITUTE  1972/CHfRiX  INSTITUTE 


Ruth  Blooms burgh  u.- 
3008  Eamonds  Road 
Lafayette  Hill,  Pa.  19444  • 

Karen  L.  Panasevich 
49  Valley  Road 
Needham,  Mass.  02192 

Emily  L.  Browns te in 

457  Centre  Street 

Newton  Corner,  Mass.  02156 

Priscilla  Ress 

306  Franklin  Street 

Newton,  Mass.  02158 

Thomas  J.  Carson 

822  S.  Allison  Street 

Philadelphia,  Pa.  19143 

Linda  S.  Roesch 

9220  Woodenbridge  Road 

Philadelphia,  Pa.  19114 

Lindsay  S.  Dyett 
Prince  Street 
West  Nrwton,  Mass. 

Robin  Sherman 

7612  Brentwood  Road 

Philadelphia,  Pa.  19151 

Jerry  G.  Godfrey 
6134  Columbia  Avenue 
Philadelphia,  Pa.  19151 

Timothy  L.  Thorman 
65  Gray  Cliff  Road 
Newton  Center,  Mass.  02159 

Judith  L.  Gondelman 
62  Auburn  Street 
Auburndale,  Mass.  02166 

Mary  E.  Van  Voorhis 
E.  913  Liberty 
Spokane,  Washington  99207 

Wendy  B.  Heller 
450  Brook  Street 
Providence,  R.I.  02906 

Joel  R.  Hess 
Eox  62 

Drexel  Hill,  Pa.  19026 

Richard  L.  Ingram 
305  Parker  Road 
Pittsfield,  Mass. 01201 

Paul  W.  Warner 
121  Cornell  Street 
Newton  Lower  Falls,  Mass. 

02162 

Jane  Weiner 
Barberry  Lane 
Haverhill,  Mass.  OI83O 

Andrea  L.  Lyman 

59  Stuart  Road 

Newton  Centre,  Mass.  02159 

Michael  McLellan 
3117  W.  Gordon  Street 
Philadelphia,  Pa.  19132 

Marco  S.  Mishler 
8 Brookdale  Road 
Newtonville,  Mass.  02160 
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TANGLEWOOD  1972/CHORaL  SEMINAR 


Frank  Abrahams 
52  Malvern  Street 
Melrose,  Mass.  02176 


Joyce  Walworth 
69  Centre  Street 
Brookline,  Mass.  0211+6 


Graydon  Beeks,  Jr. 
5k  Saddlebeck  Road 


Rodney  Wynkoop 
203  Glendale  Avenue 


Rolling  Hills,  Calif.  90271+  Findlay,  Ohio  1+581+0 

Barbara  Conant 

12k  Silver  Street 

S.  Hadley,  Mass.  01075 

Beth  Griffin 

548  Cherry  Street 

Winnetka,  111.  60093 

George  Fulginiti 
120  Elm  Street 
Pittsfield,  Mass.  01201 

Virginia  Hussey 
17  Moorland  Street 
Williams town,  Mass. 

Sonja  Neblett 

c/o  Music  Depratment 

State  University  of  New  York 

Stony  Brook,  N.Y.  11790 

Barbe.rie  Paul 

382  Central  Park  West 

New  York,  N.Y.  10025 

Jill  Ramsfield 

5313  Groveland  Terrace 

Madison,  Wisconsin  53716 

David  Stockton 
1110  W.  12th  Street 
Plainview,  Texas  79072 

Daniel  Smelser 

107a  Broadmeadow  Road,  Apt.  10 
Marlborough,  Mass.  01752 


TANGLEWOOD  1972/ART  PROGRAM,  page  3 


Mary  C.  Patten 
25  South  Co^irt  Street 
Providence,  R.I.  02906 

Basic 

Mariellen  Reiniger 
105  Warminster  Road 
Hat  boro.  Pa.  190ij.0 

Advanced 

Janine  Sadler 
3002  Lipscomb 
Amarillo,  Texas 

Advanced 

Hannah  Shape ro 
9 Russel  Circle 
Natick,  Mass.  OI67O 

Basic 

Alan  D.  Singer 
30  Hightop  Lane 
Jericho,  N.Y.  11753 

Advanced 

Rachel  Siporin 
300  Franklin  Street 
Newton,  Mass.  02158 

Basic  Painting/ 
Advanced  Drawing 
(4  weeks  only) 

Mark  Smith 
1803  Willowwood 
Denton,  Texas  76201 

Advanced 

Shaw  Sprague 

Ram  Island  Farm 

Cape  Elisabeth,  Maine 

Advanced 

Edward  Stewart 

530  East  86th  Street 

New  York,  N.Y.  10028 

Advanced 

Donna  B.  Tadelman 
4558  Church  Street 
Skokie,  Illinois  60076 

Advanced 

Anne  B.  Taussig 
9737  Litzsinger  Rd. 
St.  Louis,  Mo.  6312i| 

Advanced  Drawing/ 
Basic  Painting 

Lisa  M.  Thomen 
27  Bus bee  Road 
Asheville,  N.C.  28803 

Basic 

Tangle WOOD  1972/ART  PROGRAM,  page  4 


Mark  S.  Tower 
7 Dartmoor  Drive 
Shrewsbury,  Mass.  0151+5 

Michael  Tolson 
233  W.  l8th  Street 
New  York,  N.Y. 

David  Vereano 
94“39  60th  Ave. 

Rego  Park,  N.Y.  11373 

Victoria  A.  Vodra 
28  Upper  Ladue  Road 
St.  Louis,  Mo. 

Ellen  Weiss 
728  Bush  Place 
Paramus,  N.J.  07652 

Regina  Werfel 

1984  Nantucket  Road 

Merrick,  N.Y.  11566 

Susan  C.  Zaveruha 
45  Whalburn  Avenue 
Trumbull,  Conn.  06611 


Basic 


Advanced 


Advanced 


Basic 


Basic 


Basic 


Basic 


TANGLEWOOD  INSTITUTE  1972/Art  Program 


Phyllis  S.  Berman 
55  Egmont  Street 
Brookline,  Mass.  02146 

Advanced 

Susan  D.  Bloch 

1579  Springfield  Avenue 

New  Providence,  N.J.  07974 

Advanced 

Lois  borgenicht 

138  E.  96th  Street 

New  York,  New  York  10028 

Advanced 

Kristina  Collins 
Maple  Street  (Eox  94) 
Bantam,  Conn.  06750 

Basic 

Martha  Cronin 
14  Caulfield  Rd . 
Wayland,  Mass. 

Advanced 

Randi  Sue  Eisman 
620  Avenue  North 
Erooklyn,  New  York  11230 

Advanced 

Steven  M.  Ellis 
Rte . 1 , Box  240 
High  Point,  N.C.  27760 

Advanced 

Yolanda  Espin 

98-40  64th  Avenue 

Rego  Park,  New  York  11374 

Advanced  Painting/ 

Robert  Ganong 
219  Main  Street 
Townsend,  Mass. 

Advanced 

Jeanne  Garrison 
542  Walnut  Street 
Newtonville,  Mass.  02160 

Advanced 

TANGLEWOOD  1972/Art  Program,  page  2 


Arlene  B.  Grossman 
280  Woodcliff  Road 
Newton  Highlands,  Mass. 

Advanced 

Mary  E.  Hampson 
827  Beversy  Avenue 
Eethlehem,  Pa.  18018 

Advanced 

Susannah  Hardaway 
Route  1,  Box  165 
Midland,  Ga.  31820 

Basic 

Michael  P.  Hascall 
402  S.  Sixth  Street 
Geneve,  111.  60134 

Advanced 

Kathleen  Houlahan 
16  Chauncey  Street 
Cambridge,  Mass.  02139 

Basic 

Deborah  E.  Kahn 

25  Walters  Place 

Great  Neck,  New  York  11023 

Advanced 

Margaret  A.  Lund in 

16  Ascot  Ridge 

Great  Neck,  New  York  1108l 

Basic 

Martha  Malkin 

7004  Orkney  Parkway 

Bethesda,  Maryland  20034 

Basic 

William  McKearn 
1 2243  Love  Road 
Roscoe,  111.  61043 

Advanced 

Mark  D.  Mo skin 
140  Pox  Meadow  Rd. 
Scarsdale,  New  York 

Basic 

Ginger  Nemir 

152  Lakeview  Drive 

Media,  Pa.  1 9063 

Basic 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


-—BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - 
YOUNG  ARTISTS  ORCHESTRA 
Lawrence  Smith,  Conductor 

Sunday,  July  9,  1972,  at  8:30  P.M. 
Theatre  Concert  Hall 


Overture  to  "Ruy  Bias",  op.  95 


MENDELSSOHN 


Variaciones  Concertantes  (1953)  ‘ ALBERTO  GINASTERA 

'■jecfrr.oM  vd.Cwo.s'i  ITUS,  ? do  *1.3  8 xl •1‘ ©n-vxe'H 

Intermission 

Symphony  no.  4*  B-flat  major,  op.  60  BEETHOVEN 


Adagio:  Allegro  vivace 

Adagio 

Allegro  vivace 

Allegro  ma  non  troppo 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will  encour- 
age them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


ORCHESTRAL  PERSONNEL 


Violin  I; 

Jerilyn  Jorgenson 

concertmi stress 
Timothy  Swing 

Steven  Kindler 
Craig  Hutchenreuther 

Marshall  Meade 
Amy  Shevrin 

Sara  Usher 
Richard  Mahdelbaum 

Luciano  Herrera 
Gayle  Schechtman 


Violin  II : 

Denise  Semenovich* *''" 
Robert  Lsngelotti 

Nancy  Chapman 
Moira  Cigledy 

Gina  Tavelli 
Linda  Davis 

William  Pierce 
Mary  Ernst 
Eileen  Zanelli 


Violas ; 

•> 

Aaron  Picht’"'" 
Emily  Muller 

Vivi  Erickson 
Gary  Syroid 

Warren  Powell 
Joanne  Lowe 

Philip  Sherman 


Cellos : 

David  Command ay* 
David  Hantke 

Phoebe  Carrai 
Lurene  Ekwurtzel 


Merrilee  Wallbrunn 
Steven  Olsen 

Bonnie  Rapier 
James  Burmeister 

Barbara  Kilian  . 
Phyllis  Caldwell 


Basses : 

Ann  Metcalf* 
Justin  Locke 

Paula  Griffin 


Flutes ; 

Linda  Che sis* 
Michael  Vogel 
Halley  Shefler 


Clarinets ; 

Elizabeth  Sherry*' 
Douglas  Davis 
Sheryl  Kartzmer 


Trumpets ; 

Paul  Randall"* 
Brian  Moon 
Edwin  Gaar 


Horns ; 

Ronald  Schneider*' 
Eileen  Murphy 
David  Hall 
Daniel  Schmidt 


Percussion : 

Oswald  Carrerou 
Stephen  Ferrera 
Patrick  Hollenbeck 


* -55- 

SPECIAL  STRING  CONSULTANT 


Oboos : v 


David  Ring* 
Christopher  Wilkins 
Sandra  Apeseche 

Bassoons ; 

$ 

Michael  Olesak 
Kathleen  Anderson 
Leo  Collins 


Trombones : 

Norman  Bolter 
Dan  Walker 
Carter  Stanfield 


Tuba : 

William  Grossman 


Harp ; 

Sara  Cutler 


*Principal 


Kenneth  Sarch,  BUT I 


Faculty  Member 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  ' ' ’ 
YOUNG  ARTISTS  CHAMBER  MUSIC 

Wednesday,  12  July  1972,  8:30  P.M. 

Chamber  Music  Hall 


Piano  Trio,  E-flat  major,  op.  1,  no.  1 BEETHOVEN 

Allegro 

Adagio  cantabile 

Scherzo:  allegro  assai 

Finale:  presto 

Sara  Usher,  violin 
Merrilee  Wallbrunn,  cello 
Mary  Kathleen  Ernst,  piano 

Partita  for  Wind  Quintet  (1951)  IRVING  FINE 

Introduction  and  theme:  allegro  moderato 

Variation:  poco  vivace 

Interlude : adagio 

Gigue : allegro 

Coda:  lento  assai 


Halley  Shefler,  flute 
David  Ring,  oboe 
Douglas  Davis,  clarinet 
Michael  Olesak,  bassoon 
Ronald  Schneider,  horn 


INTERMISSION 


Music  for  Brass  Instruments  (i  Q)|)| ) 


INGOLF  DAHL 


Chorale  Fantasy  on  ’Christ  Lay  in  the  Bonds  of  Death’ 

Intermezzo 

Fugue 


Brian  Moon,  trumpet 
Earl  Gaar,  trumpet 
Carter  Stanfield,  trombone 
Dan  Walker,  trombone 
Dan  Schmidt,  horn 


Quintet,  b minor,  op.  5 (1912) 

Moderato 

Adagio 

Allegro  moderato 


Paul  Randall,  trumpet 
Earl  Gaar,  trumpet 
Norman  Bolter,  trombone 
Dan  Schmidt,  horn 
William  Grossman,  tuba 


VIKTOR  EWALD 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will  encour- 
age them  to  enroll  as  Friends • 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  EMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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BALDWIN  PIANO 


A Stuay  Performance  of 


GREGORIAN  CHANT 

The  Choral  Seminar  and  Choral  Institute 
Boston  University  Summer  Vocal  Program 

Windsor  Mountain  School  Theatre,  Tuesday  , July  11,  1:00  p 

Pierce  Chapel,  Cranwell  School,  Friday,  July  14,  4:0°  p.m. 


Litany  of  the  Saints 

Introit  : "Worthy  is  the  Lamb..." 

KYRIE  ELEISON 
GLORIA  IN  EXCELSIS 

Gradual  : "All  the  ends  of  the  earth  have  seen 
salvation. . . " 

Alleluia:  "His  power  is  forever..." 

Offertory  antiphon:  "Ask  of  me..." 

SANCTUS 

Communion  antiphon:  "The  Lord  will  reign  as  King... 
MAGNIFICAT 
AGNUS  DEI 
TE  DRUM 

(with  Pat  Hollenbeck,  cymbala) 


(Kyrie,  Gloria,  Sanctus,  Agnus  Dei  from  Mass  II; 
Introit,  Alleluia,  Offertory  and  Communion  Anti- 
phons from  the  Feast  of  Christ  the  King;  Gradual 
from  the  Third  Mass  of  Christmas.) 


Kindly  withhold  applause  until  the  conclusion  of  the  concert 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
"YOUNG  ARTISTS  CHAMBER  MUSIC 

Sunday,  16  July  1972,  8^30  P.M. 
Chamber  Music  Hall 


Kleine  Kammermusik  fur  Funf  Blaser,  op.  21;,  no.  2 PAUL  HINDEMITH 
Lustig.  Massig  schnelle  Viertel 
Walzer.  Durchweg  sehr  leise 
Ruhig  und  einfach.  Achtel 
Schnelle  Viertel 
Sehr  lebhaft 

Linda  Che sis,  flute 
Christopher  Wilkins,  oboe 
Elizzbeth  Sherry,  clarinet 
Kathleen  Anderson,  bassoon 
Eileen  Murphy,  horn 

Trois  pieces  breves  JACQUES  IBERT 

Allegro 
Andante 
Assez  lent 


Michael  Vogel,  flute 
Sandra  Apeseche,  oboe 
Sheryl  Kartzmer,  clarinet 
Leo  Collins,  bassoon 
Pam  Paikin,  horn 


INTERMISSION 


ROBERT  SCHUMANN 


Piano  Quintet,  E-flat  major,  op.  44 
Allegro  brillante 

In  modo  d'una  Marcia 

Scherzo:  molto  vivace 

Allegro,  ma  non  troppo 


Jerilyn  Jorgenson,  violin 
Robert  Langelotti,  violin 
Aaron  Picht,  viola 
David  Commanday,  cello 
Glenn  Parker,  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will  encour- 
age them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  EMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


* # 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


EOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
Lawrence  Smith,  Conductor 

Monday,  2k  July,  1972,  8:30  P.M. 
Theatre  Concert  Hall 


Symphony,  C major,  K.V.  ij.25  (’Linz1)  MOZART 

Adagio  - Allegro  spiritoso 
Poco  adagio 
Menuetto 

Finale:  presto 


Intermission 


Symphony  no.  2,  D major,  op.  73  BRAHMS 

Allegro  non  troppo 
Adagio  non  troppo 

Allegretto  grazioso  (quasi  Andantino) 

Allegro  con  spirito 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to 
the  Music  Center,  you  have  been  invited  to  this  concert  and 
to  the  numerous  other  instrumental  and  vocal  performances  by 
Tanglewood  members.  We  hope  that  you  will  inform  others  of 
this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  pro- 
grams are  open  to  members  of  the  Friends.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $25 
entitles  a family  to  attend  all  BMC  events  without  further 
contribution;  an  Individual  Season  Membership  at  $15  offers 
the  individual  the  same  privilege.  Friends  without  season 
membership  and  all  others  attending  each  EMC  event  are  asked 
to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


ORCHESTRAL  PERSONNEL 

(Winds/Brass/Percussion  Listed  Alphabetically) 


Violin  I: 

Timothy  Swing, 
concertinas  ter 
Steven  Kindler 

Craig  Hutchenreuther 
Sara  Usher 

Robert  Lange lotti 
Denise  Semenovich 

Luciano  Herrera 
Moira  Cigledy 

Amy  Shevrin 
Eileen  Zanelli 


Violin  II: 

Jerilyn  Jorgenson* 
Marshall  Meade 

Linda  Davis 
William  Pierce 

Richard  Mandelbaum 
Gayle  Schechtman 

Nancy  Chapman 
Gina  Tavelli 

Mary  Ernst 
Randy  Banner 

Joseph  Porcino 
Christine  Wandmacher 


Cello : 

David  Commanday* 
Phyllis  Caldwell 

David  Hantke 
Merrilee  Wallbrunn 

Lurene  Ekwurtzel 
Phoebe  Carrai 

Barbara  Kilian 
Bonnie  Rapier 

James  Burmeister 
Steven  Olsen 


Bass : 

Ann  Metcalf* 
Justin  Locke 

Paula  Griffin 
Jonathan  Storck 


Flute ; 

Linda  Che sis 
Halley  Shefler 
Michael  Vogel 

Clarinet : 

Douglas  Davis 
Sheryl  Kartzmer 
Elizabeth  Sherry 


Bassoon: 

Kathleen  Anderson 
Leo  Collins 
Michael  Olesak 


Horn: 

Eileen  Murphy 
Pam  Paikin 
Daniel  Schmidt 
Ronald  Schneider 


Trumpet : 

Earl  Gaar 
Brian  Moon 
Paul  Randall 


Trombone : 

Norman  Bolter 
Carter  Stanfield 
Dan  Walker 


Tuba: 

William  Grossman 


Percussion: 

Robert  Laffin 
George  Mardinly 


Viola : 

Aaron  Picht* 
Vivi  Erickson 

Philip  Sherman 
Joanne  Lowe 

Gary  Syroid 
William  Powell 

Emily  Muller 
Linda  Rowe 


Oboe : 

Sandra  Apeseche 
David  Ring 
Christopher  Wilkins 


Principal 

* k *-  * •SI- 


SPECIAL  STRING  CONSULTANT 
Kenneth  Sarch,  BUTI  Faculty  Member 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


EQSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Recital  Program 

Thursday : 27  July  1972,  I4.1OO  P.M. 

Hawthorne  1 


Concerto,  B-flat  major,  for  Harp  Solo  HANDEL 

Andante  Allegro 
Lar ghetto 

Allegro  moderato 

Sara  Cutler,  harpist 


Concertino,  C Major,  op.  29  KNUDAGE  RIISAGER 

Allegro 

Andante  semplice 
Rondo  vivace 

Earl  Gaar,  trumpet 
Tom  Dickinson,  piano 


Annees  de  Pelerinage  (Suisse,  1 855) 

Au  lac  de  Wallenstadt 
Vallee  d’Obermann 


LISZT 


Glenn  Parker,  piano 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  CHAMBER  MUSIC 


Saturday,  29  July  1972  - 2:30  P.M. 
Chamber  Music  Hall 


Trio,  d minor,  op.  49  MENDELSSOHN 

Molto  allegro  ed  agitato 

Andante  con  moto  tranquillo 
Scerzo:  leggiero  e vivace 

Finale:  allegro  assai  appassionato 


Craig  Hutchenreuther , violin 
Phoebe  Carrai,  cello 
Tom  Dickinson,  piano 


INTERMISSION 


Trio,  C Major,  op.  87  BRAHMS 

Allegro 

Andante  con  moto 
Scherzo:  presto 

Finale : allegro  giocoso 

Timothy  Swing,  violin 
David  Hantke,  cello 
Stephen  Drury,  piano 

As  a Friend  of  Music  at  Tangle wood  and  contributor  to  the 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the 
numerous  other  instrumental  and  vocal  performances  by  Tanglewood 
members.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs 
are  open  to  members  of  the  Friends.  Contributions  in  any  amount 
are  welcome.  A Family  Season  Membership  at  $25  entitles  a family 
to  attend  all  EMC  events  without  further  contribution;  an  Indivi- 
dual Season  Membership  at  $1 5 offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA  AND  CHORUS 

Lawrence  Smith,  conductor 
John  Oliver,  Director,  BMC  Vocal  Program 
Graydon  Beeks,  Choral  Preparation 

Sunday,  30  July  1972,  8:30  P.M. 
Theatre  Concert  Hall 


Mass  in  Time  of  War  ( ' Paukenmesse ' ) JOSEPH  HAYDN 

Kyrie : Largo  - Allegro  moderato 

Gloria:  Vivace  - Adagio  - Allegro 

Credo:  Allegro  - Adagio  - Allegro 

Sanctus:  Adagio  - Allegro  con  spirito 

Benedictus:  Andante 

Agnus  Dei:  Adagio  - Allegro  con  spirito 


•K-Susan  Larson,  soprano 
*«-Nancy  O’Brien,  alto 
•55-John  Miller,  tenor 
■55-Robert  Woods,  bass 

Napoleon  invaded  Austria  in  1796,  using  his  usual  justification 
for  'freeing'  the  people  from  what  he  termed  their  "...despotic 
and  constraining  government."  Austria's  retaliation  was  imme- 
diate: instant  mobilization  of  all  military  forces  and  a flat 

refusal  to  consider  any  sort  of  peace  terms  until  the  French 
army  was  driven  off  their  soil. 

H.C.R.  Landon  has  suggested  that  Haydn  was  probably  in  the  midst 
of  composing  the  "Agnus  Dei"  at  this  time;  his  reasoning  is  that 
the  beginning  'prayer  for  peace'  abruptly  changes  into  a highly 
spirited,  rhythmical  display  of  vocal  and  orchestral  sound.  The 
prominent  timpani  passages  suggest  cannon  fire  from  a distance, 
trumpet  fanfares  announce  a complete  change  of  character  in  the 

■55-Member,  Berkshire  Music  Center  Vocal  Program 


orchestration,  and  the  final  section  ’Dona  Nobis  Pacem’  becomes 
a prayer  for  peace  through  military  victory. 

Haydn  termed  his  mass  Missa  in  Tempore  Belli  and  provided  two 
orchestrations;  tonight’s  performance  uses  the  second,  and 
slightly  expanded,  orchestration  of  December,  1796. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the 
numerous  other  instrumental  and  vocal  performances  by  Tanglewood 
members.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs 
are  .open  to  members  of  the  Friends.  Contributions  in  any  amount 
are  welcome.  A Family  Season  Membership  at  $25  entitles  a family 
to  atn5enH~in^  wft  ft<ratr’fUT^her'~rrt^  ; an  Indi- 

vidual Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $1 .50  at  the 
gate  • 


Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


ORCHESTRAL  PERSONNEL 


Violin  I : 

Steven  Kindler, 
concertmaster 
Craig  Hutchenreuther 

Jerilyn  Jorgenson 
Robert  Langelotti 

Denise  Semenovich 
Linda  Davis 

William  Pierce 
Gina  Tavelli 


Violin  II : 

Sara  Usher  -x- 
Ri chard  Mandelbaum 

Timothy  Swing 
Luciano  Herrera 

Amy  Shevrin 
Eileen  Zanelli 

Marshall  Meade 
Moira  Cigledy 

Viola : 

Emily  Muller  -x- 
Philip  Sherman 

Linda  Rowe 
William  Powell 

Aaron  Picht 
Gary  Syr o id 


Cello : 

David  Command  ay  -x- 
Phoebe  Carrai 

Barbara  Kilian 
David  Hantke 

Bonnie  Rapier 
Steven  Olsen 

Bass  : 

Justin  Locke  *x- 
Ann  Metcalf 

Paula  Griffin 
Flute : 

Halley  Shefler 
Oboe  : 

Sandra  Apeseche  x 
Christopher  Wilkins 

Clarinet : 

Sheryl  Kartzmer  -x- 
Douglas  Davis 

Bassoon: 


Horn: 

Ronald  Schneider 
Eileen  Murphy 

Trumpet : 

Brian  Moon  tf- 
Earl  Gaar 

Timpani : 

Oswald  Carrerou 


Leo  Collins  *x- 

Kathleen  Anderson  -x-Principal 


A 4\  A 4%  A 
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SPECIAL  STRING  CONSULTANT 


Kenneth  Sarch,  BUTI  Faculty  Member 


CHORUS  PERSONNEL 


Soprano : 

Alto  i 

Barbara  Abramoff 

Linda  Che sis 

Ruth  Blooms burgh 

Barbara  Gonant 

Gail  Dooley 

Karen  Drummond 

Lindsay  Dyett 

Judith  Gondelman 

Beth  Griffin 

Lynne  Gustafson 

Kate  Groobin 

Sonja  Neblett 

Wendy  Heller 

Pamela  Paikin 

Virginia  Hussey 

Linda  Roesch 

Cheryl  Keller 

Robin  Sherman 

Andrea  Lyman 
Karen  Panasevich 
Jill  Ramsfield 
Gayle  S chech tman 
Christine  Wandmacher 
Jane  Weiner 

Elizabeth  Sherry 

Tenor : 

Bass : 

Norman  Bolter 

Frank  Abrahams 

George  Fulginiti 

James  Burmeister 

Joel  Hess 

Thomas  Carson 

Michael  McLellan 

Stephen  Ferrera 

Michael  Olesak 

Jay  Giallombardo 

Gerry  Plummer 

Jerry  Godfrey 

Priscilla  Ress 

William  Grossman 

Philip  Sherman 

Pat  Hollenbeck 

Timothy  Sherman 

Richard  Ingram 
George  Mardingly 
Marco  Mishler 
Glenn  Parker 
Paul  Randall 
David  Ring 
Daniel  Smelser 
Jonathan  Storck 
Michael  Vogel 
Dan  Walker 
Steven  Wartofsky 
Rodney  Wynkoop 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  CHAMBER  MUSIC 

Monday,  31  July,  1972,  8:30  p.m. 
Chamber  Music  Hall 


Allegro  moderato:  Quartet,  D Major, 

op.  64,  no.  5 ("Lark’') 

HAYDN 

Allegro  vivace 

assai:  Quartet,  B-flat  Major, 
KV  458  ("Hunt") 

Amy  Shevrin,  violin 
Luciano  Herrera,  violin 
Gary  Syroid,  viola 
Phyllis  Caldwell,  cello 

Quartet,  C Maj 

or,  KV  4.65,  ("Dissonance") 

MOZART 

Adagio  - Allegro 

Andante  cantabile 
Molto  Allegro 

Denise  Semenovice,  violin 
Richard  Mandelbaum,  violin 
Emily  Muller,  viola 
Steven  Olsen,  cello 


INTERMISSION 


Sonata  for  Horn,  Trumpet  and  Trombone  (1922)  POULENC 

Allegro  moderator  grazioso 
Andante:  tres  lent 
Ronde  au : anime 


Ronald  Schneider,  horn 
Paul  Randall,  trumpet 
Norman  Bolter,  trombone 


Divertimento  for  Brass  and  Percussion  (1961) 


GLICKMAK 


Molto  andante 

Allegro  giusto 
ad agio 
Vivace 

Earl  Gaar,  trumpet 
Brian  Moon,  trumpet 
Dan  Walker,  trombone 
Dan  Schmidt,  horn 
William  Grossman,  tuba 
Oswald  Carrerou,  timpani 

Stephen  Ferrera,  bass  drum/triangle/cymbal/sna.re  drum 
Pat  Hollenbeck,  snare  drum/xylophone 
George  Mardingly,  bells/tom-tom 

Tom  Gauger,  conductor 


As  a P'riend  of  Music  at  Tanglewood  and  contributor 
to  the  Music  Center,  you  have  been  invited  to  this  concert 
and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends.-.' : ;; 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends  of  Music  at 
Tanglewood,  BMC  programs  are  open  to  members  of 
the  Friends.  Contributions  in  any  amount  are  welcome. 
a Family  Season  Membership  at  $25  entitles  a family 
to  attend  all  EMC  events  without  further  contribution ; 
an  Individual  Season  Membership  at  $15  offers  the 
individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Piusic  Center 
events  is  available  from  the  Friends  Office  at  the 
Main  Gate. 
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Baldwin  piano 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 
Recital  Program 

Thursday,  3 August  1972,  4*00  P*M. 


Sonata,  d minor,  op,  31,  no.  2 BEETHOVEN 

Allegro 

Adagio 

Allegretto 


Thomas  Dickinson,  piano 

Arabesque,  E-flat  Major  DEBUS SY/GR AN J ANY 

Carol  Emanuel,  harp 

' Home  sick'  STEPHEN  PERRERA 

Norman  Bolter,  trombone 
Jonathan  Storck,  bass 
Stephen  Ferrera,  piano 

Nocturne,  c minor,  op.  [j.8,  no.  1 CHOPIN 

Ballade,  g minor,  op.  23,  no.  1 


Mary  Ernst,  piano 
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landward 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


B0ST01M  UNIVERSITY  TANGLE WOOD  INSTITUTE 
CHORaL  INSTITUTE 
and 

SEMINAR  FOR  CHORAL  CONDUCTORS 
James  Dooley,  Conductor 

Thursday,  August  10,  1972,  at  2s30  P.M. 
Windsor  Mountain  School  Theatre 


'“'Drum  PaUL  FETLER 

*"Snow  toward  Evening 

Frank  Abrahams,  Conductor 


Like  as  the  Culver  on  the  Bared  Bough  HaLSEY  STEVENS 

George  Fulginiti,  Conductor 


“Songs  of  Peaceful  Departure  DaNIEL  PINKHAM 

All  Flesh  Is  Grass 
Lord,  Make  Me  to  Know  Mine  End 
Lord,  Thou  Hast  Put  Gladness  in  My  Heart 

Daniel  Smelser,  Conductor 


‘"'Four  Slovak  Songs  BELA  BaRTOK 

Wedding  Song  from  Poniky 
Song  of  the  Hayharvesters  from  Hiadel 
Dancing  Song  from  Medzibrod 
Dancing  Song  from  Poniky 


Patterns 


BROCK  McELHERAN 


^“Performed  by  the  Choral  Institute 
■"'"“Performed  by  the  Seminar  for  Choral  Conductors 


As  a friend  of  Music  at  Tanglewood  and  contributor  to 
the  Music  Center , you  have  been  invited  to  this  concert  and 
to  the  numerous  other  instrumental  and  vocal  performances  by 
Tanglewood  members.  i tie  hope  that  you  will  inform  others  of 
this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC 
programs  are  open  to  members  of  the  Friends.  Contributions 
in  any  amount  are  welcome,  a Family  Season  Membership  at 
tp25  entitles  a family  to  attend  all  BMC  events  without  fur- 
ther contribution^  an  Individual  Season  Membership  at  $15 
offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  EMC  event 
are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 


Baldwin  piano 


CHORAL  INSTITUTE 


Sopranos 

Tenors 

Jane  Seiner 
Ruth  Eloomsburgh 
Lindsay  Dyett 
Wendy  Heller 
Andrea  Lyman 
Gail  Dooley 

Joel  R.  Hess 
Timothy  L . T ho r man 
Michael  McLellan 

Altos 

Basses 

Mary  E.  Van  Voorhis 
Robin  Sherman 
Linda  Roesch 
Judith  Gondelman 

Thomas  Carson 
Jerry  G.  Godfrey 
Richard  Ingram 
Marco  Mishler 

SEMINAR  FOR 

CHORAL  CONDUCTORS 

Barbara  Abramoff 

Lynne  Gustafson 

Frank  Abrahams 

Sonja  Neblett 

Graydon  Beeks,  Jr. 

Barberie  Paul 

Barbara  Conant 

Jill  Ramsfield 

Karen  Drummond 

Daniel  Smelser 

George  Fulginiti 

David  Stockton 

Jay  Giallombardo 

Joyce  Walworth 

Eeth  Griffin 

Rodney  Wynkoop 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
RECITAL  PROGRAM 

Thursday,  10  August  1972  - 4s00  P.M. 
Hawthorne  #2 


Symphonie  Espagnole,  op.  21 

andante 

Scherzando 


Timothy  Swing,  violin 
David  Lutz,  piano 


Quartet,  F Major,  op.  l8,  no.  1 
Adagio 

Allegro  con  brio 

Steven  Kindler,  violin 
Marshall  Meade,  violin 
Vivi  Erickson,  viola 
Lurene  Ekwurtzel,  cello 


Sonata  no.  V,  a Major 

Adagio 

Allegro 

Largo 

Allegro,  rna  non  troppo 

Sara  Usher,  violin 
Mary  Ernst,  piano 


Sonata  no.  2,  A Major,  op.  100 

allegro  amabile 

Andante  tranquillo  - Vivace 
Allegretto  grazioso 


hDOUARD  LALO 


BEETHOVEN 


HANDEL 


BRAHMS 


Steven  Kindler,  violin 
David  Lutz,  piano 
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TANGLEWOOD  ON  PARADE 
Tuesday,  August  15,  1972 


3:00  P.M, 
CHAVEZ 


CHAMBER  MUSIC  CHAMBER  MUSIC'HAiL 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Pat  Hollenbeck  - Timpani 
Stephen  Ferrera  - Snare  Drum 


Robert 

Hardt 

■ > 

-.Bass 
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TOCCATA  FOR  PERCUSSION  INSTRUMENTS 
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George  Mardlnly  - Xylophone: q 
Robert  Laffln  - Cymbal  r'.. 
Oswald  Carrerou  - Be  I i s n 


.Torn  Gauger,  Conductor 
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Moderate  - Fast 

Slowly 

Fast 

Quasi  all egretto 
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’T  SONATINA  FOR  BRASS 
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s c*  c M y p n 


Paul  Randall  - Trumpet 
Brian  Moon  - Trumpet 
William  Grossman  - Tuba 


vo  Norman  Bolter  - Trombone  • - >r- 

Dan  Walker  - Trombone 
Carter  Standf  leid  c iTrombone  ?('. 
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BEETHOVEN 


i . ^Roger  Voisln,  Conductor 

' T - 1 i g v 3 

q . > ■ ’ - I I M rred q 9+  ?.  < , > ! c • • w. . u > •,  q 

I : ■ 1.  0 rl T QUARTET  FOR  .STRINGS  IN  F MAJOR, 

’I0I0P  ,r!tf  A | 1 . r OPUS  18,  NO,  I 


Scherzo:  Allegro  molto 
A I I egro 


,)uboo. 


'A  I 

ei  . 


Steven  ‘ K I nd  I er  - V I 6'  I In 
Marsha  I I Meade  - Viol  lrijl 


V I v I Erl c kson  - Viola 

Lurene  Ekwurtze!  - Violoncello 


t a I 0 I o 2 ,1 


SCHUMANN 

Andante  cantab I I e 
Finale:  Vivace 

Sara  'Usher  - Violin 


Philip  Sherman  - Viola 


BARBER 


QUARTET  FOR  PIANO  AND  STRINGS  IN 

67 

-U3 


E-FLAT  MAJOR,,  OPUS  67 


t ’ I t rIO  no.R 
“ ! v omr.  I , 
i:  0 y 'i  r 
I l i *3  !t 
v f..(J 


Merrllee  Wallbrunn  - 

Violoncello 

Mary  'Ernst  - Plano 


. , SUMMER  MUSIC,  OPUS  51 


Linda  Chesls  - Flute 
Christopher  W I I k I ns,  r.i  Oboe 


ETLER 

Andante  con  moto 
A I I egro  commodo 
Adagio 
Vivace 


Elizabeth  Sherry  - Clarinet 
Kathleen  Anderson  - Bassoon  ~ yv; 
Eileen  Murphy  - Horn 

no  I a u ~ 1 r r\  - ii  1 •!  Mrtr  I.  t ivn, 

*16t  I U ■)  - i,  3 . I V 0 

QUINTET  NO.  2 FOR  WOODWINDS  (1957) 


Michael  Vogel  - Flute  Sheryl  Kartzmer  - Clarinet 

Sandra  Apesche  - Oboe  Leo  Collins  - Bassoon 

Pam  Pa  Ik  I n * Horn 
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August  11,  1972 

For  immediate  release 


plea 


A STUDY  PERFORMANCE  OF  PEROTIN,  MACHAYT  AND  DUFAY  TO  BE  PRESENTED 
BY  BOSTON  UNIVERSITY  SUMMER  VOCAL  PROGRAM.  v 


Lenox,  Massachusetts The  Choral  Seminar  and  Choral  Institute 

of  the  Boston  University  Summer  Vocal  Program  present  a study  per- 
formance of  works  by  Perotin,  Machayt  and  Dufay.  The  music  will  include 
Laude,  Minnesang  and  English  carols. 

The  vocal  program  will  be*' held  at  the  Windsor  Mountain  School 
theatre  in  Lenox  , Massachusetts  on  Wednesday  August  16  at  4 o'clock 
and  at  the  Pierce  Chapel  of  Cranwell  School  in  Lenox  at  4 o'clock 
Friday  afternoon  August  18.  Iva  Dee  Hiatt,  renowned  choral  director 
of  Smith  College  and  expert  on  Renaissance  Music,  will  supervise  the 
program  of  soloists  and  chours  accompanied  bu  early  and  modern  musical 

instruments.  Admission  to  this  event  is  open  to  the  public  and  free 

\ 

of  charge. 


GSY  8/11/72 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


A Study  Performance  of 

PEROTIR,  DUFAY  and  MaCHAUT 
with 

LAUDE,  MINERS ANG,  and  ENGLISH  CAROLS 


The  Choral  Seminar  and  Choral  Institute 
Boston  University  Vocal  Porgram 
under  the  direction  of  Iva  Dee  Hiatt 


Windsor  Mountain  School  Theatre,  Wednesday,  16  August,  1972 
Pierce  Chapel,  Cranwell  School,  Friday,  18  August,  1972 

[j.  o 1 clock 


PEROTIN ; ALLELUIA  NaTIVITaS 

Joyce  Walworth,  Sonja  Neblett,  Conductors 

CHART ; AYE  REGINA  COELORUM 

Graydon  Beeks,  Jr.,  Conductor 

DUFaY  i KYRIE  ELLISON;  MISSa  AYE  REGINA  COELORUM 
Jay  Giallombardo , Conductor 

GLORIA  IN  EXCELSIS  DEO;  MISSA  aVB  REGINA  COELORUM 

Rodney  Wynkoop,  George  R.  Fulginiti , Conductors • 

Lauda;  venue  a laudarl 
LaUDA;  gloria  IN  COELO 
Carol;  angelus  ad  virginum 


Jill  Ramsfield,  Conductor 


MACHAUT ; CREDO  IN  UBTJM  DEUM  from  the  NOTRE  DAME  MaSS 
Barbara  Abramoff,  Conductor 

MIMES  ASTG;  EY  ICH  SACH  IK  DEM  TROBE 

MIMES  aNG;  HU  ALLERST  LEBE  ICH  MIR  WERDE 

CAROL i ECCE  QUOD  NaTURa 

Graydon,Beeks . Jr.,  Conductor 

DUFaY i SaHCTUS,  EENEDICTUS,  OSaNNA,  missa  ave  regika  COELORUM 
Frank  Abrahams,  Conductor 

PLANT  SUNT  COELI5  OSAlMNa 

Rodney  Wynkoop,  Conductor 

AGNUS  DEI,  MISSA  AVE  REGINA  COELORUM 
Daniel  Smelser,  Conductor 

MaCHaUT  ; ITS,  MISSA  EST  from  the  KOTRE  DAME  MASS 
Iva  Dee  Hiatt,  Conductor 


Kindly  withhold  applause  until  the  end  of  the  concert. 


Instruments o Betty  Burnett,  treble  and  tenor  viol 
Alice  Liberfarb,  violin 
Bryan  Arming ton,  viola 
Linda  Rowe,  viola 
Kathryn  Reiswig,  violoncello 
Martha  Malkin,  recorder 
Karin  Komar,  recorder 
Marco  Mishler,  recorder 
Joyce  Walworth,  recorder 
Ann  Somerville,  bassoon 
Nancy  Goeres,  bassoon 


The  vocal  and  instrumental  scorings  have  been  designed 
by  the  conductors  and  performers  especially  for  this  concert. 
The  music  was  chosen  from  master  works  of  the  12th,  13th, 
14th,  and  15th  centuries. 


CHORUS 


Soprano  s 

Barbara  Abramoff 
Ruth  Blooms burgh 
Lindsay  Dyett 
Elizabeth  Griffin 
Wendy  Heller 
Andrea  Lyman 
Karen  Panasevich 
Jill  Ramsfield 
Rebecca  Smelser 
Robin  Sherman 
Joyce  Walworth 


Tenor ; 

George  Fulginiti 
Joel  Hess 
Michael  Me Lei lan 
R.  Gerry  Plummer 
Priscilla  Ress 
Timothy  Thorman 


Alto  ; 

Karen  Drummond 
Judith  Gondelman 
Lynne  Gustafson 
Sonja  Neblett 
Linda  Roesch 
Robin  Sherman 
Mary  E.  VanVoorhi 


Bass  s 

Frank  Abrahams 
Graydon  Eeeks*  Jr 
Thomas  Carson 
Jay  Giallombardo 
Gerry  Godfrey 
Richard  Ingram 
Marco  Mishler 
Daniel  Smelser 
Rodney  Wynkoop 


TEXTS 


PEROTIN  ; ALLELUIA  NaTIVITaS 

Alleluia!  The  birth  of  the  glorious  Virgin  Mary  from 
the  seed  of  Abraham,  sprung  from  the  tribe  of  Juda, 
of  David’s  royal  race. 

Alleluia! 


CHANT  ; nVE  REGINA  COELORUM 

Hail,  Queen  of  the  Heavens!  Hail,  Lady  of  the  angels! 
Hail, Source!  Hail,  gate  through  light  streamed  into 
the  world!  Farewell,  o farewell,  lovely  onej  and  pray 
to  Christ  for  us  all. 

LAUDA;  VE1MITE  A LAUD^RE 

Refrain;  Come  to  praise , for  love  to  sing  to  the  loving 
Virgin  Mary. 

Mary,  glorious,  blessed,  ever  be  greatly  praised! 

I pray  that  thou  shouldst  be  the  advocate  with  thy  Sons, 
0 compassionate  Virgin. 

Lauda;  gloria  ih  coelq 

Refrain;  Glory  in  Heaven  and  peace  on  earth! 

Born  is  He  who  is  our  Saviour! 


Eorn  is  Christ  the  glorious!  The  high  miraculous 
God,  the  benign  Creator  made  Himself  a man  filled 
with  love • 

CAROL;  ANGELUS  AD  VIRGINUM 


The  angel  came  into  the  Virgin’s  chamber. 
And  calming  her  fear,  said  “Hail! 

“Hail,  oyjieen  of  virgins, 

“Thou  shalt  conceive  the  Lord 
“Of  heaven  and  earth,  and  shall 
“Ering  him  forth  without  knox^ing  a manj 
“He  shall  be  the  saviour  of  mankind 
“And  thou  shall  have  the  favor  of  heaven 
“And  remission  of  thy  sin.“ 


"How  shall  I conceive5 
"Who  have  known  no  man? 

"How  shall  I bring  forth  a son, 

"For  I have  prayed'  for  strength?" 

"Ey  the  grace  of  the  Holy  Spirit 
"Shall  all  these  things  be  performed. 

"Be  not  afraid,  but  rejoice 
"Knowing  that  thou  shall 
"Remain  pure 
"By  the  grace  of  God." 

MINNESANG s EY  ICH  SACH  IN  DEM  TRONE 

I saxtf  on  the  throne  a Virgin  who  was  with  child.  She  wore 
a wonderful  crown  in  the  pasture  of  my  eyes.  She  wished 
to  be  delivered,  thus  was  the  best  of  womankind ; at  the  same 
time  twelve  jewels  I saw  firm  in  the  crown.  Now  note 
how  fitly  she  bore,  as  nature  demanded.  She  saw  him  who 
was  her  burden  sitting  before  her,  full  of  wisdom,  under 
seven  lights,  and  yet  she  saw  him  apart,  like  a lamb  bn ■ - 
the  fair  mount  of  Zion.  She  did  even  what  she  should,  yea, 
the  gracious  one  bore  a flower  like  the  crown  of  flowers  ; .. 

maiden,  you  became  the  mother  of  the  lamb  and  the  dove,  you 
passed  on  your  burden  to. the  vine;  so  I wonder  not  that  the 
same  food  can  help  you  to  such  fruitfullness . 

MINNESANGg  KU  nLLERST  LEBE  ICH  MIR  l/JEKDE 

Now  my  life  is  elevated 

that  my  sinful  eyes  have  seen  the  Holy  Land 
and  also  the  earth  of  which  such  honor  is  told. 

What  I always  wanted  has  come  to  pass ; 

I have  como  to  the  city  where  God 
went  as  a man. 

Of  pretty  lands,  rich  and  splendid, 
that  I have  seen,  you  hold  the  highest 
honor  j what  miracles  happened  here! 

That  a maiden  gave  birth  to  a Child, 

Lord  of  all  the  angels, 

was  that  not  a complete  miracle? 

Here  He  let  Himself  be  baptized 

that  man  be  pure;  here  the  Master  let  Himself 

be  sold,  that  we  should  be  free. 

Otherwise  we  would  be  lost. 

Hail  to  the  Spear,  the  Cross  and  the  Thron, 
shame  to  the  heathen  for  his  anger. 


Christians,  Jews  and  Heathens  all  claim 
this  land  as  their  own.  May  God  give 
us  justice  in  His  three  Names. 

The  whole  world  is  at  war  over  this  land. 

We  have  the  just  claim. 

It  is  right  that  he  acknowledge  us. 

CAROL;  ECCE  QUOD  MATURA 

Burden;  Behold.,  Nature  changes  her  laws ; a pure 
Virgin  gives  birth  to  the  Son  of  God  1 

Behold,  a new  joy!  Behold  a new  wonder;  a Virgin  who 
>-.'  knew  not  man  gives  birth  to  a Son;  she  knew  not  man,  but 
as  the  pear  tree  bears  the  pear,  or  themeadow  a sapphire, 
or  the  rose  a lily,  (so  she  bore  a Son). 

God,  seeing  the  lamentable  world  in  ruin,  has  brought 
from  the  thorn  a delicate  flower.  He  has  brought  forth 
her  who  is  Virgin-Queen,  a healing  to  the  world  and  a 
salutation  of  the  people. 

Divinity  could  not  be  more  humbled,  nor  could  our  weakness 
b:  be  more  exalted,  than  to  be  placed  in  the  sky,  equalled 
with  God,  through  this  union! 

MnCHAUT ; ITE  HISS a EST 


Go!  The  Mass  is  finished! 
Thanks  be  to  God! 


I 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TaNGLEWOOD  INSTITUTE 
RECITAL  PROGRAM 

Thursday,  1^  August  1972  - L\.°,00  p.m. 
Hawthorne  if  1 


Three  Novelettes,  op.  15  ALEXANDER  GLAZOUNO \ti 

a la'spagnola 
Orientale 
In  modo  antico 


Gayle  Schechtman,  violin 
Linda  Davis,  violin 
Eileen  Zanelli,  viola 
Bonnie  Rapier,  cello 


Sonate  HINDEMITH 

Munter 

Sehrlangsam  - Lebhaft 

Sandra  Apeseche,  oboe 
Glenn  Parker,  piano 


Caprice 


EUGENE  EOZZa 


Earl  Gaar,  trumpet 
David  Stockton,  piano 


Quintet,  f minor,  op.  34 
Allegro  non  troppo 


BRaHMS 


Jerilyn  Jorgensen,  violin 
Robert  Langelotti,  violin 
Aaron  Picht,  viola 
David  Commanday,  cello 
Glenn  Parker,  piano 
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Soiji  Ozawa.  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
Lawrence  Smith,  Conductor 

Thursday,  17  August  1972,  8:30  P.M. 
Theatre  Concert  Hall 


Carnival’  Overture,  op.  92 


ANTONIN  DVORAK 


»■ 

ft' l 


Appalachian  Spring  (Ballet  for  Martha)  (1945)' 
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INTERMISSION 
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AARON  COPLAND 
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Petrouchka  (1947  Version) 

Part  I:  The  Shrove -Tide  Pair 

Danse  Russe 


einisil-O  a Ini.  I 
■ <y  Im/cI  y.l.r  •»: 
1 r 30V  J,  i * 
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II:  Petrouchka  in  his  cell 

III:  The  Blackamoor 

IV:  The  Shrove-Tide  Fair 
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IGOR  STRAWINSKY 
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Stephen  Drury,  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to 
the  Music  Center,  you  have  been  invited  to  this  concert  and 
to  the  numerous  other  instrumental  and  vocal  performances  by 
Tanglewood  members.  We  hope  that  you  will  inform  others  of 
this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 


The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  pro- 
grams are  open  to  members  of  the  Friends.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  ij>25 
entitles  a family  to  attend  all  BMC  events  without  further 
contribution!  an  Individual  Season  Membership  at  $1 5 offers 
the  individual  the  same  privilege.  Friends  without  season 
membership  and  all  others  attending  each  BMC  event  are  asked 
to  contribute  $1*50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


Orchestral  Per 

( Winds/Brass/percussion  Listed  Alphabetically) 


Violin  I: 


Cello : 


Horn: 


Jerilyn  Jorgensen** 
Timothy  Swing## 

Richard  Mandelbaum 
Sara  Usher 

Eileen  Zannelli 
Denise  Semenovich 

Steven  Kindler 
Gayle  Schechtman 

Luciano  Herrera 
Moira  Cigledy 

Linda  Davis 

Violin  II: 

Craig  Hutchenreuther 
Robert  Langellotti 

Amy  Shevrin 
Marshall  Meade 


David  Hantke 
David  Command ay 

Phyllis  Caldwell 
Lurene  Ekwurtzel 

Phoebe  Carrai 
Merrilee  Wallbrunn 


Barbara  Kilian 
Steven  Olsen 

Bonnie  Rapier 
James  Burmeister* 

Bass  : 
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Jonathan  Storck 
Justin  Locke 


Eileen  Murphy 
Pamela  Paikin 
Daniel  Schmidt 
Ronald  Schneider 

Trumpet : 

Earl  Gaar 
Brian  Moon 
Paul  Randall 

Trombone : , 

Norman  Bolter 
Carter  Stanfield  - - 

Dan  Walker 

1 ••  v !.  v 

Tuba : 


Paula  Griffin 
Ann  Metcalf 

Flute : 


William  Grossman  ; ' d;«. * 
Harp : 


.i  I M H 11 


William  Pierce 
Mary  Ernst 

Gina  Tavelli 
Nancy  Champ  an 


Linda  Chesis 
0-  t Halley  Shefler 
Michael  Vogel 


( 


Clarinet : 


. ; A J-  ’l  ub 


Christine  Wandmaoher 
Randy  Banner 

Joseph  Porcino 

Viola: 

Aaron  Picht 
Gary  Syroid 


Sara  Cutler 
Carol  Emanuel 

Percussion: 

Oswald  Carrerou 
Stephen  Ferrera 
Patrick  Hollenbeck 
Robert  Laffin 
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Douglas  Davis  ■ , 

Sheryl  Kartzmer  George  Mardingly 


Elizabeth  Sherry 
Oboe : 

Sandra  Apes echo 
David  Ring 
Christopher  Wilkins 


rK 
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Celeste : 
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Thomas  Dickinson 


Piano 


Philip  Sherman  r Bassoon : 

Warren  Powell 


Joanne  Lowe 
Vivi  Erickson 

Emily  Muller 
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Kathleen  Anderson 
Leo  Collins  , j 

j i Michael  olesak 
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Stephen  Drury 

Glenn  Parker 
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#Concertmaster  - Dvorak/Copland  , r 1 c‘  ; • ' 


##Concertmaster  - Strawinsky 
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SPECIAL  STRING  CONSULTANT 


j j ,i J , 


Kenneth  Sarch,  BUT  I Faculty  Member 


It  Wllfeu  I ,-.i 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


E0ST01\i  UNIVERSITY  TaNGLEWOOD  INSTITUTE 
RECITAL  PROGRAM 

Friday,  18  August,  1972  - 4:00  p.m. 
Hawthorne  77  1 


Le  Vallee  de  cloches  MaURICE  RaVEL 

Alborada  del  gracioso 


Glenn  Parker,  pian* 

Fantasie,  op.  79  GaERIEL  FaURE 

Andantino  - Allegro 


Linda  Chesis,  flute 
Stephen  Drury,  piano 

Senate  (1938)  PaUL  HINDEMITH 

Leicht  bewegt 

Lsngsam  - Marsch  - Beschluss,  Pastorale  - Ruhig 

Michael  Olesak,  bass*«n 
Glenn  Parker,  piano 

Suite  in  four  movements,  *p.  II4.  BELa  EaRTOK 

Thomas  Dickinson,  piano 

Fantasy  Pieces  ROBERT  SCHUMANN 


Douglas  Davis,  clarinet 
Glenn  Parker,  piano 
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Artistic  Directors 

Leonard  Bernstein 

Adviser 


TANGLEWOOD 

Seiji  Ozawa,  Gunther  Schuller, 

Artistic  Directors 

Leonard  Bernstein, 

Adviser 

AN  ACTIVITY  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

William  Steinberg, 

Music  Director 

Michael  Tilson  Thomas 

Associate  Conductor 

Thomas  D.  Perry,  Jr. 

Manager 


FOR  OVER  THIRTY  YEARS  Tanglewood  has  been  the  sum- 
mer home  of  the  Boston  Symphony  Orchestra,  and  the 
location  of  its  unique  summer  programs,  the  Berkshire 
Festival  and  the  Berkshire  Music  Center.  The  twenty-four 
concerts  of  the  Berkshire  Festival  at  Tanglewood  are  given 
by  the  Boston  Symphony  Orchestra,  and  the  Orchestra's 
academy,  the  Berkshire  Music  Center,  is  the  professional 
training  center  where  many  of  today's  most  eminent 
musicians  have  received  musical  guidance  by  members  of 
the  Boston  Symphony. 

The  Tanglewood  milieu  is  the  fulfillment  of  the  dream  of 
Serge  Koussevitzky,  Music  Director  of  the  Orchestra  for 
twenty-five  years,  who  in  1936  first  brought  the  Boston 
Symphony  to  Tanglewood  to  present  concerts.  In  1940, 
Serge  Koussevitzky  established  the  Berkshire  Music  Center 
at  Tanglewood  to  provide  an  environment  in  which  young 
musicians  could  continue  their  professional  training  and 
add  to  their  artistic  experience  through  the  guidance  of 
eminent  musicians.  The  Center  was  developed  under  his 
leadership  until  his  death  in  1951,  when  he  was  succeeded 
by  Charles  Munch.  Erich  Leinsdorf  succeeded  Charles 
Munch  in  1963  and  was  the  Director  until  1969. 

Since  then  Seiji  Ozawa  has  been  the  Artistic  Director  of 
the  Berkshire  Festival  and  Gunther  Schuller  has  been 
Artistic  Director  of  the  Berkshire  Music  Center,  with 
Leonard  Bernstein  as  Adviser  to  Tanglewood.  Mr.  Schuller 
will  be  on  leave  of  absence  during  the  1972  session,  and 
Mr.  Ozawa,  who  has  accepted  the  position  of  Music 
Director  of  the  Boston  Symphony  Orchestra,  will  be  Act- 
ing Director  of  the  Music  Center  this  summer.  Mr.  Bern- 
stein will  continue  as  Adviser  to  Tanglewood.  Bruno 
Maderna  will  be  Head  of  Contemporary  Music  Activities 
for  the  1972  session,  and  Joseph  Silverstein,  Concertmaster 
and  Assistant  Conductor  of  the  Boston  Symphony  Orch- 
estra, is  Chairman  of  the  Center's  Faculty. 


BERKSHIRE  MUSIC  CENTER 

Joseph  Silverstein 

Chairman  of  the  Faculty 

Aaron  Copland 

Chairman  of  the  Faculty  Emeritus 

Daniel  R.  Gustin 

Administrator 

Jean  L.  Lower 

Assistant  Administrator 


Faculty  (partial  listing) 

-VICTOR  ALPERT,  Librarian 
-ALBERT  BERNARD,  Violist 
LEONARD  BERNSTEIN,  Composer  and  Conductor 
ELLIOTT  CARTER,  Composer 
COLIN  DAVIS,  Conductor 
+-DORIOT  ANTHONY  DWYER,  Principal  flute 
t-JULES  ESKIN,  Principal  cello 
+-BURTON  FINE,  Principal  viola 
t-EVERETT  FIRTH,  Solo  tympanist 
t-ARMANDO  GHITALLA,  Principal  trumpet 
+-WILLIAM  GIBSON,  Principal  trombone 
t-RALPH  GOMBERG,  Principal  oboe 
DENNIS  HELMRICH,  Pianist  and  Coach 
GILBERT  KALISH,  Pianist 
t-CHARLES  KAVALOSKI,  Principal  French  horn 
-ALFRED  KRIPS,  Assistant  Concertmaster 
WILLIAM  KROLL,  Violinist 
-EUGEN  LEHNER,  Violist 
GYORGY  LIGETI,  Composer 
BRUNO  MADERNA,  Composer  and  Conductor 
JOHN  OLIVER,  Conductor 
SEIJI  OZAWA,  Conductor 
+-HENRY  PORTNOI,  Principal  bass 
GUNTHER  SCHULLER,  Composer  and  Conductor 
t*JOSEPH  SILVERSTEIN,  Concertmaster 
MARTIN  SMITH,  Vocal  Coach 
-LOUIS  SPEYER,  Oboe  and  English  horn 
IAN  STRASFOGEL,  Stage  Director 
-ROGER  VOISIN,  Principal  trumpet,  Boston  Pops 
+-SHERMAN  WALT,  Principal  bassoon 
JAMES  WHITAKER,  Administrator 
f-HAROLD  WRIGHT,  Principal  clarinet 
-ALFRED  ZIGHERA,  Cellist 
-BERNARD  ZIGHERA,  Principal  harp 
PAUL  ZUKOFSKY,  Violinist 

-Member  of  the  Boston  Symphony  Orchestra 
tMember  of  the  Boston  Symphony  Chamber  Players 


1972  Granrud  Artists-in-Residence 

EARLE  BROWN,  Composer 
PHYLLIS  CURTIN,  Soprano 
STANISLAW  SKROWACZEWSKI,  Conductor 


GENERAL  INFORMATION 


Fellowship  Program  Admission 

Admission  to  the  Fellowship  Program  and  the  Program  for 
Singing  is  based  on  demonstrated  musical  proficiency.  All 
applicants  for  admission  are  required  to  audition  either  in 
person  or  by  tape  recording.  Instrumentalists  should  include 
orchestral  excerpts  in  the  audition,  and  both  instrumentalists 
and  singers  must  include  a work  written  since  1945.  Those 
auditioning  in  person  should  be  prepared  to  do  some  sight- 
reading. Taped  auditions  must  be  made  monaurally  at  7'h  ips, 
and  the  tapes  must  be  received  by  April  1,  1972  in  order  to 
be  considered  for  the  1972  session.  Cassettes  are  not  accept- 
able. Those  applicants  auditioning  by  tape  must  submit  at 
least  two  letters  of  recommendation  from  teachers  or  con- 
ductors who  know  the  applicant's  general  musicianship. 

Foreign  Registrants 

Many  foreign  musicians  (in  1971  sixteen  from  eleven  coun- 
tries) enroll  at  the  Center.  Applicants  outside  the  United  States 
should  consult  the  local  office  of  the  U.S.  Information  Agency 
for  information  about  study  grants  in  the  United  States.  For- 
eign applicants  are  eligible  for  the  Fellowship  Program. 

Facilities 

All  the  resources  of  the  Boston  Symphony  Orchestra  at  Tangle- 
wood  are  available  to  the  Berkshire  Music  Center.  Members 
are  admitted  to  the  Berkshire  Festival  concerts  and  rehearsals 
free  of  charge  during  the  period  of  enrollment.  Administra- 
tive offices,  practice  and  chamber  music  studios  and  libraries 
are  in  the  Main  blouse.  The  Boston  Symphony  Orchestra  holds 
its  rehearsals  and  concerts  in  the  5,000-seat  Music  Shed.  The 
1,200-seat  Theatre-Concert  Hall  and  300-seat  Chamber  Music 
Hall  house  the  Center's  Orchestra,  the  Festival  of  Contempo- 
rary Music,  Composers'  Forums,  and  Chamber  Music  concerts. 
Other  rehearsals  and  classes  are  held  in  the  Barns,  the  Re- 
hearsal Stage,  15  small  studio  buildings,  and  additional  class- 
rooms at  the  dormitories.  More  than  one  hundred  pianos  and 
organs  for  the  use  of  the  Center's  membership  are  generously 
provided  by  the  Baldwin  Piano  and  Organ  Company. 

Of  special  interest  is  the  Hawthorne  Cottage,  a replica  of 
the  house  in  which  Nathaniel  Hawthorne  lived,  constructed 
on  the  original  foundation  in  1948  through  the  interest  of  the 
National  Federation  of  Music  Clubs  and  Guy  Patterson 
Gannett. 

Fellowship  Program  Credit 

Although  the  Berkshire  Music  Center  gives  no  diploma,  a 
certificate  indicating  satisfactory  completion  of  the  Fellow- 
ship Program  is  provided  upon  request  to  members  at  the 
end  of  the  session.  Course  credit  for  attendance  to  the  Berk- 
shire Music  Center  is  granted  by  many  schools,  school  boards, 
conservatories  and  colleges,  generally  at  the  rate  of  one  credit 
hour  per  week  of  enrollment  or  one  full  course  credit  for 
eight  weeks  enrollment. 


Employment 

The  full  schedule  of  the  Center  will  not  permit  members  to 
seek  outside  employment.  Members'  spouses  who  wish  to 
work  should  write:  Berkshire  Hills  Conference,  48  Eagle 
Street,  P.O.  Box  1170,  Pittsfield,  Mass.  01201. 

Registration  and  Enrollment 

Registration  for  the  Fellowship  Program  is  held  at  Tangle- 
wood  during  the  two  days  before  the  opening  date  of  June 
25.  Registration  for  the  programs  of  Boston  University  is  also 
held  at  Tanglewood,  and  specific  information  regarding  regis- 
tration in  these  programs  can  be  obtained  from  Boston  Uni- 
versity. The  following  registration  fees  are  due  upon  notice 
of  acceptance  in  all  programs  — the  Fellowship  Program,  the 
Vocal  Music  Programs,  and  the  programs  of  the  Boston  Uni- 


versity Tanglewood  Institute: 

8 week  programs  $25 

6 week  programs  $20 

3 or  4 week  programs  $15 

1 or  2 week  programs  $10 


Checks  should  be  made  out  to  the  Berkshire  Music  Cen- 
ter. No  one  will  be  allowed  to  attend  any  program  at  the 
Center  until  the  registration  fee  has  been  paid,  and  this  fee 
is  not  refundable  nor  applicable  to  any  other  charge. 

All  members  are  expected  to  observe  the  rules  and  poli- 
cies of  general  conduct  in  effect  at  the  Berkshire  Music 
Center. 

Ftousing 

Dormitory  accommodations  for  women  are  available  at  the 
Berkshire  Christian  College,  and  for  men  and  families  at  the 
Windsor  Mountain  School.  Free  bus  transportation  is  pro- 
vided between  the  dormitories  and  Tanglewood.  Reservations 
for  dormitory  accommodations  must  be  made  in  advance 
through  the  Center.  A fee  of  $20  per  adult  is  required  with 
the  reservation  and  is  neither  refundable  nor  credited  to  the 
dormitory  charge.  The  dormitory  fee  is  payable  in  full  in 
advance  or  at  registration. 

A few  men  may  camp  at  the  Tanglewood  lakefront, 
where  a limited  number  of  tent  platforms  are  available  for 
a $25  fee  for  the  period  of  enrollment.  Campers  must  pro- 
vide their  own  tents  and  equipment.  No  campsite  facilities 
are  available  for  women  or  families.  Those  interested  in  hous- 
ing outside  the  Center's  dormitories  or  camping  sites  in  the 
Berkshire  area  should  write  to:  Berkshire  Hills  Conference, 
48  Eagle  Street,  P.O.  Box  1170,  Pittsfield,  Mass.  01201. 

Dormitory  Fees 

(in  addition  to  $20  Reservation  Fee) 

These  fees  include  housing  and  two  meals  (breakfast-dinner) 
daily: 


Adult 

(For  Families  Only) 
Child  Under  12 

8 weeks 

$350 

$230 

6 weeks 

285 

190 

4 weeks 

205 

140 

2 weeks 

125 

95 

Preference  will  be  given  to  full-term  members  in  dormitory 
assignment.  Since  places  in  the  dormitories  are  limited,  reser- 
vations will  be  taken  on  a first-come,  first-served  basis.  No 
reservations  will  be  accepted  without  receipt  of  the  reserva- 
tion fee. 

Recreation 

The  Berkshire  Hills  offer  a wide  variety  of  recreational  oppor- 
tunities. Members  and  their  guests  may  use  Tanglewood's 
own  lakefront  for  swimming,  boating,  picnicking,  and  fishing, 
and  members'  parties  are  held  at  the  Windsor  Mountain 
School.  Riding,  golf,  and  tennis  are  available  in  the  area. 


FELLOWSHIP  PROGRAM 


The  Fellowship  Program  is  designed  to  meet  the 
needs  of  young  instrumental  musicians  who  have 
completed  their  formal  training  and  who  are  active 
performers.  The  focus  of  the  Program  is  on  perfor- 
mance, offering  intensive  work  in  a variety  of  musical 
forms  for  advanced  instrumentalists,  singers,  com- 
posers, and  conductors.  The  Program  divides  into 
three  major  areas:  chamber  music,  orchestra,  and 
contemporary  music  (both  chamber  and  orchestra). 

There  is  no  tuition  fee  for  any  member  of  the 
Fellowship  Program,  and  there  are  no  specific  aca- 
demic requirements  for  admission.  Members  are 
admitted  on  the  basis  of  demonstrated  musical  pro- 
ficiency, and  there  are  two  basic  categories  of  ad- 
mission. (1)  FELLOWS  receive  a stipend  of  $450  as  a 
living  allowance  for  the  session;  additional  stipends 
are  awarded  to  married  Fellows  ($150),  and  to  Fel- 
lows who  bring  children  with  them  to  Tanglewood 
($25  per  child).  Additional  allowances  are  awarded 
on  the  basis  of  the  distance  to  be  traveled  to  Tangle- 
wood:  $50  if  the  distance  is  more  than  1,000  direct 
air  miles  from  Lenox;  $100  if  the  distance  is  more 
than  3,500  direct  air  miles  from  Lenox.  The  addi- 
tional stipends  are  not  available  to  members  of  the 
same  family,  should  two  members  of  a family  be  ad- 
mitted to  the  Fellowship  Program.  Fellows  leaving 
the  Center  for  any  reason  other  than  ill  health  must 
refund  a portion  of  the  stipend.  (2)  AS50CIATE 
FELLOWS  receive  no  stipend  but  their  dormitory 
fees  (providing  both  room  and  two  meals  per  day 
at  the  Center's  dormitories)  are  waived  for  the  entire 
eight  weeks  of  the  Program. 

All  members  of  the  Fellowship  Program  must 
pay  the  registration  fee  of  $25,  and  if  they  reside  in 
the  Center's  dormitories,  they  must  pay  the  $20  room 
reservation  fee.  The  minimum  age  for  Associate  Fel- 
lows is  18;  for  Fellows,  the  minimum  is  21. 

Both  Fellows  and  Associate  Fellows  participate 
fully  in  all  the  activities  of  the  Fellowship  Program. 
Interested  persons  under  18  years  of  age  are  directed 
to  the  Young  Artist  Program  of  the  Boston  University 
Tanglewood  Institute. 

Orchestra 

The  instrumentalists  in  the  1972  Fellowship  Program 
will  pursue  the  art  of  orchestral  playing  under  the 
direction  of  the  Faculty  and  guest  teachers  in  or- 
chestral ensembles  of  various  sizes  — from  the  full 
orchestra  to  different  chamber  orchestra  combina- 
tions. The  schedules  of  members  will  be  rotated  so 
that  experience  can  be  gained  in  all  the  ensemble 
groupings.  The  Berkshire  Music  Center  Orchestra 
will  operate  under  professional  conditions  in  several 
rehearsals  each  week,  and  several  concerts  are 
planned  under  the  direction  of  distinguished  con- 
ductors. 

It  is  possible  for  members  of  the  Fellowship 
Program  to  audition  for  the  opportunity  to  perform 


concerti  and/or  other  solo  appearances  with  the 
Berkshire  Music  Center  Orchestra,  and  Berkshire 
Music  Center  Chamber  Orchestras,  depending  on 
the  repertoire  chosen  for  the  1972  session. 

Chamber  Music 

Intensive  instruction  in  chamber  music  is  to  be 
offered  in  coaching  sessions  under  the  guidance  of 
members  of  the  Faculty.  Eight  concerts  of  chamber 
music  are  to  be  presented  during  the  season.  In 
addition,  contemporary  chamber  music  performed 
in  the  Festival  of  Contemporary  Music  will  be  pre- 
pared as  part  of  the  regular  chamber  music  schedule. 
All  members  of  the  Fellowship  Program,  especially 
those  holding  Fromm  Fellowships,  are  expected  to 
take  part  in  these  activities  under  the  direction  of 
Mr.  Maderna. 


Master  Classes  for  String  Players 

The  1972  session  will  feature  a series  of  Seminars 
and  Master  Classes  by  distinguished  violinists  and 
string  teachers,  who  will  concentrate  on  problems 
and  issues  raised  by  members  of  the  Fellowship 
Program  in  the  course  of  their  work  at  the  Center. 
Mr.  Silverstein  will  select  members  to  prepare  works 
for  each  of  the  Visiting  Artists,  with  the  members 
acting  as  demonstration  performers  in  the  master 
classes.  The  Visiting  Artists,  who  will  be  in  residence 
at  Tanglewood  each  week  of  the  session,  include 
many  distinguished  virtuoso  string  players  to  be 
announced. 

Conducting  Program 

A grant  from  the  National  Orchestral  Association  has 
enabled  the  Center  to  include  an  expanded  program 
for  conductors  as  part  of  the  Fellowship  Program. 


This  program  will  involve  training  in  conducting 
techniques,  as  well  as  conducting  experience  with 
the  Berkshire  Music  Center  Orchestra  and  other  en- 
sembles from  the  Fellowship  Program.  The  con- 
ductors enrolled  will  work  under  various  conductors 
participating  in  the  Berkshire  Festival,  with  the  ad- 
vice and  participation  of  Messrs.  Bernstein  and 
Ozawa.  Repertoire  will  be  drawn  from  many  differ- 
ent composers  and  varied  styles  and  instrumental 
ensembles,  but  no  conductor  will  be  accepted  with- 
out a demonstrated  proficiency  for  some  works  com- 
posed since  1945.  They  may  be  asked  to  audition  and 
will  also  be  selected  on  the  basis  of  proficiency  in 
score  reading,  and  aural  (solfege)  and  theoretical 
skills.  Conductors  are  accepted  in  this  program  by 
invitation  only,  and  will  not  be  considered  for  the 
1972  session  after  January  31st,  1972.  In  some  in- 
stances they  will  be  required  to  demonstrate  instru- 
mental proficiency  and  to  participate  in  the  various 
instrumental  ensembles  of  the  Fellowship  Program. 

Composition 

The  program  for  composers  is  planned  to  offer  in- 
struction on  an  advanced  level.  The  course  is  to  be 
directed  toward  the  composer  whose  previous  stud- 
ies and  experience  have  prepared  him  for  work  in 
the  more  advanced  forms.  Individual  instruction  by 
Bruno  Maderna  and  guest  Faculty  members,  limited 
to  one  meeting  each  week,  is  available  when  re- 
quested. A series  of  seminars  is  to  be  held  on  topics 
to  be  chosen,  led  by  Bruno  Maderna,  Gyorgy  Ligeti, 
Elliott  Carter  and  Earle  Brown.  Two  letters  of  recom- 
mendation from  former  teachers  or  noted  musicians 
are  required  upon  application.  Applicants  whose 
recommendations  are  acceptable  will  be  asked  to 
submit  scores. 

Contemporary  Music  Activities 

The  Berkshire  Music  Center,  in  cooperation  with  the 
Fromm  Music  Foundation,  will  present  the  1972 
Festival  of  Contemporary  Music  at  Tanglewood  from 
August  4 through  the  10th.  This  year  is  the  20th 
anniversary  of  the  Fromm  Music  Foundation,  whose 
long  association  with  the  Music  Center  has  made 
possible  the  development  of  the  Festival  of  Con- 
temporary Music.  In  celebration  of  this  important 
anniversary,  the  1972  Festival  will  include  a special 
concert  of  Fromm  Music  Foundation  commissions, 
including  newly  commissioned  works  by  Gunther 
Schuller  and  Bruno  Maderna.  The  Festival  this  year 
will  open  with  a special  concert  by  the  Boston  Sym- 
phony Orchestra  in  the  regular  Berkshire  Festival 
series;  the  concert  will  be  conducted  by  Michael 
Tilson  Thomas  and  will  feature  the  premiere  of  a 
violin  concerto  by  Charles  Wuorinen  which  was 
commissioned  by  the  Fromm  Foundation.  The  Fes- 
tival will  close  with  the  Berkshire  Music  Center 
Orchestra  conducted  by  Bruno  Maderna,  and  will 


also  include  concerts  of  vocal  and  instrumental 
chamber  music  and  an  evening  of  music  theatre. 
Alfred  Lerdahl  and  Robert  Selig  have  been  comis- 
sioned jointly  by  the  Fromm  Foundation  and  the 
Center  to  write  new  works  for  the  Festival. 

Vocal  Music  Programs 

The  Vocal  Music  Programs  of  the  1972  session  of  the 
Berkshire  Music  Center  are  headed  by  John  Oliver. 
There  are  two  programs:  the  Singing  Project  and 
the  Music  Theatre  Project.  In  addition,  the  Boston 
University  Tanglewood  Institute  offers  a Seminar  for 
Choral  Conductors  and  a Choral  Institute  for  High 
School  Students  — see  Boston  University  Tangle- 
wood Institute  elsewhere  in  this  brochure. 

SINGING  PROJECT 

The  Singing  Project  is  divided  into  two  categories  in 
order  to  accommodate  the  needs  of  young  singers 
at  various  stages  of  development.  Both  the  Perfor- 
mance Program  and  the  Study  Program  feature 
master  classes  in  vocal  technique  by  Phyllis  Curtin, 
and  classes  in  concert  repertory  and  diction  by  the 
Center's  Coaching  Faculty.  Members  of  the  Perfor- 
mance Program,  to  whom  fellowships  are  available, 
will  have  private  coaching  with  these  Faculty  mem- 
bers leading  to  concert  performances.  In  addition, 
there  will  be  some  ear-training  in  contemporary 
music.  Participation  in  the  Tanglewood  Choir  per- 
formances with  the  Boston  Symphony  Orchestra  is 
required.  Membership  in  the  Study  Program  does 
not  include  public  performance.  Although  no  fel- 
lowships are  available  and  members  must  be  pre- 
pared to  assume  their  own  living  expenses,  the 
tuition  of  $500  is  waived  with  participation  in  the 
Tanglewood  Choir  performances  with  the  Boston 
Symphony  Orchestra. 

MUSIC  THEATRE  PROJECT 

The  Music  Theatre  Project,  inaugurated  last  summer 
with  grants  from  the  National  Opera  Institute  and 
the  Martha  Baird  Rockefeller  Fund  for  Music,  will 
continue  this  summer  to  provide  practical  experi- 
ence in  the  Music  Theatre  repertory  for  both  ad- 
vanced students  and  professional  singers  of  excep- 
tional ability.  Selected  music  theatre  works  from 
Monteverdi  to  the  present  will  be  presented  in  fully 
staged  productions  under  the  direction  of  Ian  Stras- 
fogel.  The  members  of  the  Music  Theatre  Project, 
to  whom  fellowships  are  available,  will  have  private 
operatic  coaching  with  Martin  Smith  and  others. 
Singers  will  be  trained  in  dramatically  expressive 
movement  along  with  the  elements  of  Stanislavskian 
and  Brechtian  acting.  Musically,  the  Project  will  be 
supervised  by  the  Artistic  Directors  with  the  partici- 
pation of  the  senior  members  of  the  Faculty  as  part 
of  the  basic  training  of  the  Fellowship  Program.  The 
Music  Theatre  Project  will  begin  on  July  3 and  con- 
clude August  20. 


The  Friends  of  Music  at  Tanglewood 

groups  interested  in  the  future  of  Tanglewood  are  invited  to  join  the  Friends  of  Music 
Contributions  to  the  Friends  finance  the  training  of  many  young  musicians  at  the 
Center  and  help  to  reduce  the  deficit  of  the  Berkshire  Festival  activities. 

•nberships  for  individuals  are  $15  each,  for  families,  $25.00.  Membership  privileges 
on  to  all  Berkshire  Music  Center  performances  during  the  summer.  Information  re- 
lation of  $1,000  for  Fellowships  is  available  upon  request. 

ns  may  be  made  at  the  Friends  Office  located  at  the  Tanglewood  Main  Cate  or  by  mail 
ffice,  Tanglewood,  Lenox,  Massachusetts. 


Fellowships 

ARTHUR  M.  ABELL  FELLOWSHIP,  in  memory  of  Arthur  M. 
Abell 

ADAMS  SUPER  MARKET  FELLOWSHIP 

AMERICAN  SOCIETY  OF  COMPOSERS,  AUTHORS  AND 

PUBLISHERS  FELLOWSHIP 

SAMUEL  ANTEK  MEMORIAL  FELLOWSHIP,  for  a conductor, 

given  by  the  Trustees  of  the  New  Jersey  Symphony  Orchestra 

KATHLEEN  HALL  BANKS  FELLOWSHIP,  established  in  memory 

of  Mrs.  Banks 

BEINECKE  FELLOWSHIP 

LEO  L.  BERANEK  FELLOWSHIP 

BERKSHIRE  BANK  AND  TRUST  COMPANY  FELLOWSHIP 

BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 

LEONARD  BERNSTEIN  FELLOWSHIPS 

BERKSHIRE  EAGLE  FELLOWSHIP 

FREDERICK  BRANDI  TRUST  FELLOWSHIP 

MARIAN  VOORHEES  BUTTENHEIM  FELLOWSHIP 

CALIFORNIA  PERCUSSIVE  ARTS  SOCIETY  FELLOWSHIP 

STANLEY  CHAPPLE  FELLOWSHIPS 

MARGARET  LEE  CROFTS  FELLOWSHIPS,  for  composers 

DELTA  OMICRON  INTERNATIONAL  MUSIC  FRATERNITY 

FELLOWSHIP  FOR  WOMEN,  in  memory  of  Mabel  Dunn 

Hopkins;  for  a member  of  Delta  Omicron 

CARLOTTA  M.  DREYFUS  FELLOWSHIP 

SELLY  A.  EISEMANN  MEMORIAL  FELLOWSHIP 

THE  ENGLISH-SPEAKING  UNION  FELLOWSHIP 

ARTHUR  FIEDLER  FINANCIAL  AID  FUND  FELLOWSHIP 

FIRST  AGRICULTURAL  NATIONAL  BANK  OF  BERKSHIRE 

COUNTY  FELLOWSHIP 

FRIENDS  OF  ALBERT  SCHWEITZER  IN  BOSTON  FELLOWSHIP 
FROMM  FELLOWSHIPS,  for  performers  particularly  interested 
in  contemporary  music 
STUART  HAUPT  FELLOWSHIP 

JASCHA  HEIFETZ  FELLOWSHIP,  for  violinists;  the  income 

from  a fund  established  by  Mr.  Heifetz 

HIGH  FIDELITY/MUSICAL  AMERICA  FELLOWSHIP 

C.  D.  JACKSON  MASTER  AWARDS,  established  in  memory  of 

Mr.  Jackson 

KIMBERLY-CLARK  FOUNDATION  FELLOWSHIP 
MARTHA  JANE  FUREY  KITTREDGE  MEMORIAL  FELLOWSHIP, 
for  a member  of  the  vocal  department 

KOUSSEVITZKY  MEMORIAL  FELLOWSHIP  in  conducting,  the 
income  from  a fund  established  by  the  residents  of  Berkshire 
County 

KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 
LEE  SAVINGS  BANK  FELLOWSHIP 

LENOX  SCHOOL  OF  JAZZ  FUND  FELLOWSHIP,  for  musicians 

with  a jazz  background 

THE  MEAD  CORPORATION  FELLOWSHIP 

MAURICE  MILLIMET  FELLOWSHIP 

STEPHEN  AND  PERSIS  MORRIS  FELLOWSHIP 

NATIONAL  COMMERCIAL  BANK  AND  TRUST  COMPANY 

FELLOWSHIP 

NATIONAL  FEDERATION  OF  MUSIC  CLUBS  FELLOWSHIPS, 


NATIONAL  OPERA  INSTITUTE  FELLOWSHIPS 
PORTLAND  JR.  SYMPHONY  SCHOLARSHIP 
WILLIAM  ROSENWALD  FAMILY  FUND  FELLOWSHIP 
DR.  MERRILL  H.  ROSS  MEMORIAL  FELLOWSHIP 
SCHWANN  FELLOWSHIP,  in  Baroque  music 
SEVEN  HILLS  FELLOWSHIP 

ASHER  ).  SHUFFER  MEMORIAL  FELLOWSHIP,  the  income 
from  a fund  established  in  memory  of  Mr.  Shuffer 
PAUL  SICULAR  FELLOWSHIP 

GERTRUDE  ROBINSON  SMITH  FELLOWSHIP,  for  a conductor 

SOUTH  TEXAS  DEVELOPMENT  COMPANY  FELLOWSHIP 

STANLEY  HOME  PRODUCTS  FELLOWSHIP 

EDGAR  STERN  MEMORIAL  FELLOWSHIPS 

AUGUSTUS  THORNDIKE  FELLOWSHIP,  for  an  oboist,  the 

income  from  a fund  established  in  memory  of  Dr.  Thorndike 

UNION  FEDERAL  SAVINGS  FELLOWSHIP 

LEO  WASSERMAN  FOUNDATION  FELLOWSHIP 

WCRB,  BOSTON  FELLOWSHIP 

WILLIAM  C.  WHITNEY  FOUNDATION  FELLOWSHIP 

WULSIN  FELLOWSHIPS,  in  memory  of  Lucien  Wulsin,  Sr., 

established  by  the  Baldwin  Piano  and  Organ  Company 

WYOMISSING  INSTITUTE  OF  FINE  ARTS  OF  WYOMISSING, 

PENNSYLVANIA  FELLOWSHIP 

YOUNG  ARTIST  AWARDS,  for  worthy  female  residents  of 
Massachusetts,  the  income  from  the  Susan  Glover  Hitchcock 
Fund 


Prizes 

HENRY  B.  CABOT  AWARD,  established  by  the  members  of 
the  Boston  Symphony  Orchestra 

MRS.  ELEANOR  R.  CRANE  MEMORIAL  PRIZE,  for  a conductor 
BENJAMIN  H.  DELSON  MEMORIAL  PRIZE 
MARGARET  GRANT  MEMORIAL  COMPOSITION  PRIZE,  for 
a composition  written  at  Tanglewood  by  a member  of  the 
Composition  Department 

HIGH  FIDELITY/MUSICAL  AMERICA  PRIZE,  $100  to  a 
talented  member  of  any  department 

C.  D.  JACKSON  PRIZES,  the  income  from  a fund  established 
in  memory  of  Mr.  Jackson 

KOUSSEVITZKY  MEMORIAL  CONDUCTING  PRIZE,  $300,  the 
income  from  a fund  established  in  memory  of  Serge 
Koussevitzky  by  residents  of  Berkshire  County,  for  a 
conductor  of  great  merit 

KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE, 

$250,  awarded  by  the  Koussevitzky  Music  Foundation  for  the 
best  composition  of  the  summer  by  a member  of  the 
Composition  Department 

HON.  AND  MRS.  PETER  I.  B.  LA  VAN  AWARD,  fora  pianist  of 
extraordinary  merit 

GREGOR  PIATIGORSKY  PRIZE,  awarded  by  Mr.  Piatigorsky  to 
a cellist  of  extraordinary  merit 

JOSEPH  SILVERSTEIN  PRIZE,  awarded  to  an  outstanding 
violinist  by  Josef  Gingold 

ALBERT  SPALDING  PRIZE,  for  the  most  promising  and 
outstanding  instrumentalist 


established  to  honor  past  N.F.M.C.  President  Mrs.  Ada 
Holding  Miller 


New  Fellowships  are  urgently  sought  from  interested  donors.  For  further  information  please  write: 
The  Friends  of  Music  at  Tanglewood  / Lenox,  Mass.  01240 

Inquiries  regarding  the  Berkshire  Music  Center  Fellowship  Program  should  be  addressed  to: 
Berkshire  Music  Center  / Symphony  Hall  / Boston,  Massachusetts  02115 


BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 

EDWIN  E.  STEIN,  DEAN 

In  conjunction  with  the  Berkshire  Music  Center,  Boston  University's  School  of  Fine  and  Applied 
Arts  offers  programs  in  music  and  art.  All  participants  have  the  privilege  of  attending  rehearsals 
and  concerts  of  the  Boston  Symphony  Orchestra  as  well  as  other  programs  and  musical  activities 
of  the  Berkshire  Music  Center.  For  information  about  room  and  board  charges  and  Berkshire 
Music  Center  registration  fees,  see  listings  elsewhere  in  this  brochure.  Further  information  and 
application  forms  for  any  of  the  Boston  University  Tanglewood  Institute  programs  may  be 
obtained  by  writing  directly  to: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue,  Room  204 
Boston,  Massachusetts  02215 
(617)  353-3376 

Please  specify  area  of  interest. 


Music 


Ar 


APPLIED  MUSIC  INSTRUCTION 
June  25  - August  20 

Study  in  orchestral  instruments  and  repertory  with  members 
of  the  music  faculty  from  Boston  University  and  members  of 
the  Boston  Symphony  Orchestra.  3 semester  credits.  Tuition  - 
$225. 

PIANO  SEMINAR 

June  25  - July  22  Bela  Boszormenyi-Nagy 
Survey  and  analysis  of  all  works  by  Brahms  (including  con- 
certi,  piano  duets,  and  two-piano  pieces)  and  of  selected 
works  by  Schubert.  Works  by  other  composers  will  also  be 
discussed  and  performed.  4 semester  credits.  Tuition  - $250. 


SEMINAR  FOR  CHORAL  CONDUCTORS 
June  25  - August  20  John  Oliver  and  Iva  Dee  Hiatt 
Daily  conducting  for  all  accepted.  In-depth  analysis  and  per- 
formance practice  by  specialists  in  Chant,  Perotin,  Renaissance 
polyphony,  Monteverdi,  Schutz,  Bach;  with  special  emphasis 
on  post-Webern  repertory.  Public  performance  by  all  con- 
ductors; videotape  will  be  used  to  help  improve  technical 
facility. 


CHORAL  INSTITUTE  FOR  HIGH  SCHOOL  STUDENTS 
June  25  - August  20  John  Oliver  and  Iva  Dee  Hiatt 
Intensive  study  of  choral  repertoire  from  ancient  times 
through  the  Renaissance  and  from  the  end  of  the  19th  cen- 
tury to  the  present,  with  special  emphasis  on  origins  of  poly- 
phonic music  and  contemporary  pieces  for  chorus.  Includes 
classes  in  vocal  technique  and  diction  (French,  German  and 
Italian)  and  some  study  of  solfege. 


YOUNG  ARTISTS  PROGRAM 
June  25  - August  20 

Limited  number  of  high  school  instrumentalists  study  with 
members  of  the  Boston  Symphony  Orchestra  and  faculty  from 
Boston  University.  In  addition  to  private  lessons,  students 
perform  in  chamber  music  groups  and  in  Young  Artists  Sym- 
phony Orchestra,  conducted  by  Lawrence  Smith.  Students 
who  complete  work  satisfactorily,  and  later  qualify  for  ad- 
mission to  Boston  University,  receive  four  credits  towards 
Bachelor  of  Music  degree.  Tuition  - $500. 


BASIC  DRAWING  BASIC  PAINTING 

3 semester  credits  3 semester  credits 


June  25  - 
August  20 


ADVANCED  DRAWING 
3 semester  credits 


ADVANCED  PAINTING 
3 semester  credits 


June  25  - 
August  20 


The  art  program  is  offered  on  two  levels,  basic  and  advanced. 
Each  level  provides  studio  instruction  in  drawing  and  painting 
on  a regular  schedule.  Work  in  both  drawing  and  painting 
classes  will  deal  with  problems  of  figure,  still  life,  landscape 
and  composition.  Tuition  - $500. 


Boston  Symphony  Orchestra 

Henry  Lee  Higginson  established  the  Boston  Symphony  Orchestra 
in  1881 . Its  intensive  concert  schedule  in  Boston,  its  tours  of 
America,  Europe,  Asia,  and  Australia,  its  radio  and  television 
broadcasts  and  its  large  recorded  repertoire  for  RCA  make  it  one 
of  the  most  widely  heard  orchestras.  Among  its  regular  conductors 
have  been  Arthur  Nikisch,  Karl  Muck,  Pierre  Monteux,  Serge 
Koussevitzky,  Charles  Munch,  and  Erich  Leinsdorf.  William 
Steinberg  became  Music  Director  of  the  Orchestra  in  1969.  The 
members  of  the  Orchestra  form  the  nucleus  of  the  Center's  Faculty. 
Baldwin  is  the  official  piano  of  the  Boston  Symphony  Orchestra. 

Tanglewood 

For  more  than  a century,  Tanglewood,  an  estate  of  210  acres,  has 
graced  the  countryside  overlooking  Lake  Mahkeenac  between 
Lenox  and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  It 
was  the  meeting  place  of  Emerson,  Holmes,  and  Melville,  and  on 
these  grounds  in  1850  and  1851,  Nathaniel  Hawthorne  conceived 
his  Tanglewood  Tales  and  The  Wonderbook,  and  wrote  The  House 
of  the  Seven  Gables.  In  1936,  Tanglewood  was  given  to  the 
Orchestra  by  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall 
Tappan  as  a home  for  the  Berkshire  Symphonic  Festival. 

The  Berkshire  Festival 

Established  in  1934  as  the  Berkshire  Symphonic  Festival,  the 
Berkshire  Festival  now  presents  twenty-four  week-end 
performances  at  Tanglewood  by  the  Boston  Symphony  Orchestra 
and  concerts  by  the  Boston  Symphony  Chamber  Players  and  guest 
artists.  The  concerts  and  rehearsals  of  the  Berkshire  Festival  are 
open  free  of  charge  to  all  members  of  the  Center.  The  guest 
conductors  and  artists  of  the  Berkshire  Festival  participate  as  fully 
as  possible  in  the  course  work  of  the  Center  while  they  are  at 
Tanglewood. 
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TANGLE  WOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors 
LEONARD  BERNSTEIN,  Advisor 

BERKSHIRE  MUSIC  CENTER 

FELLOWSHIP  PROGRAM 

APPLICATION  FOR  ADMISSION 


Accepted 


Registered 


Registration  § 


All  portionsof  this  application  must 
be  completed  before  it  will  be 
considered. 


from  September  1 to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tanglewood  - Lenox,  Mass.  01240 

DATE: 


NAME: 

Last 


First 


Middle 


PRESENT  OR  SCHOOL  ADDRESS:  

No.  Street 


UNTIL: 

Date 


City 


State 


Zip  Code  Present  Telephone 


PERMANENT  ADDRESS: 

No. 


Street 


PERMANENT  TELEPHONE: 

City  State  Zip  Code 

Age: Date  of  Birth: Sex:  Male  □ Female  Married  No.  of  Children  j Single 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 


FELLOWSHIP  PROGRAM 

VOCAL  MUSIC  PROGRAM 

Instrumental  □ Composition  Q Keyboard  l 

Applications  for  the  Fellowship  Program  close  April  15. 

Instruments 

Singing  Project: 

Performance  Program  □ 
Study  Program  \ 

Music  Theater  Project: 
Vocal  [ 

Technical 

Voice: 

GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  Q No  j Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  _]  No  J Year 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  [ J No  □ 


COUNTRY  OF  BIRTH: __  CITIZENSHIP: 


PRESENT  OCCUPATION:  

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  leel  might  be 
helpful  in  evaluating  your  application.  (Use  additional  paper,  if  necessary.) 


This  Form  fully  completed  is  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $25  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against 
any  other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


AUDITION: 

EVALUATION: 

(Please  do  not  write  in  spaces  above.) 

(Please  do  not  write  in  spaces  above.) 

NAME: 


Last 


First 


Middle 


MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  (in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  - What  instruments  do  you  play?  (Include  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience: 


Indicate,  with  examples,  the  range  of  your  chamber  music  experience: 


VOCAL  MUSIC  — Indicate,  with  examples,  the  range  of  your  solo  experience: 


Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  Fj  If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


PRINTED  IN  U.S.A. 


Boston  University  Tanglewood  Institute 
Young  Artists  Program 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


Boston 


University 

Tanglewaod 

-1070  W 


"One  of  the  greatest  thrills  among  a series 
of  memorable  ones  was  conducting  a rehearsal  of  the 
Boston  University  Young  Artists  Orchestra.  The  eagerness  and  joy 
with  which  they  absorbed  every  musical  moment  gave  me  great 
gratification  and  hope  for  America's  youth." 

- Leonard  Bernstein 


The  Young  Artists  Program  at  Boston 
University  Tanglewood  Institute  provides 
gifted  high  school  instrumentalists  the 
unique  opportunity  to  experience  eight 
weeks  of  intensive  training  and 
performance  at  one  of  America's  most 
important  centers  of  music. 

In  private  study  and  master  classes  with 
members  of  the  Boston  Symphony 
Orchestra  and  faculty  from  Boston 
University,  in  performances  of  chamber 
music  and  works  from  the  symphonic 
repertoire,  and  by  attending  rehearsals 
and  performances  of  the  Boston 
Symphony  Orchestra  as  well  as  other 
musical  events  at  the  Berkshire  Music 
Center,  these  young  musicians  discover 
the  demands  and  rewards  of 
professionalism  in  music. 


As  an  adjunct  to  regular  study  and 
performance,  the  Young  Artists  are  led,  in 
rehearsals  and  performances,  by 
well-known  conductors  who  are  at 
Tanglewood  to  conduct  the  Boston 
Symphony  Orchestra.  In  the  past  two 
years  alone  the  Young  Artists  have  been 
conducted  by  Seiji  Ozawa,  Leonard 
Bernstein,  Michael  Tilson  Thomas, 

Joseph  Silverstein,  and  Colin  Davis. 

For  more  information  on  the  Young 
Artists  Program,  write: 

Boston  University  Tanglewood  Institute 
Young  Artists  Program 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


• Boston  University  Tanglewood  Institute  B-72 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


Applied  Music 
Instruction 

Piano  Seminar 

BU  Choral  Institute 

Seminar  for 
Choral  Conductors 

Yiung 

Artist  Program 


toston  University 

al'ianafewood 


Lenox,' ' 
Massachusetts 
Edwin  E.  Stein,  Dean 


IN  CONJUNCTION  with  the  Berk- 
shire Music  Center,  the  Division  of 
Music  at  Boston  University  will 
offer  programs  in  applied  music, 
piano  and  choral  conducting  for  college- 
level  and/or  professional  musicians  and 
teachers,  in  addition  to  the  Young  Artists 
Program  for  high  school  instrumentalists 
and  the  BU  Choral  Institute,  also  for 
high  school  age  musicians. 

All  participants  have  the  privilege  of 
attending  rehearsals  and  concerts  of  the 
Boston  Symphony  Orchestra  as  well  as 
other  programs  and  musical  activities 
of  the  Berkshire  Music  Center. 

APPLIED  MUSIC  INSTRUCTION  / Study  in  orchestral  instru- 
ments and  repertory  with  members  of  the  music 
faculty  from  Boston  University  and  members  of  the 
Boston  Symphony  Orchestra/  June  25-August  20/ 

3 semester  credits/  Tuition  $225 
piano  seminar  / Survey  and  analysis  of  all  works  by 
Brahms  (including  concerti,  piano  duets,  and  two-piano 
pieces)  and  of  selected  works  by  Schubert.  Works  by 
other  composers  will  also  be  discussed  and  performed/ 

Bela  Bdszormenyi-Nagy/  June  25-July  22/  4 semester 
credits/  Tuition  $250 

SEMINAR  for  CHORAL  conductors/  Daily  conducting 
for  all  accepted.  In-depth  analysis  and  performance  prac- 
tice by  specialists  in  Chant,  Perotin,  Renaissance  poly- 
phony, Monteverdi,  Schuetz,  Bach;  with  emphasis  on  post- 
Webern  repertory.  Public  performance  by  all  conductors; 
video  tape  will  be  used  to  help  improve  technical  facility/ 
Under  direction  of  John  Oliver  and  Iva  Dee  Hiatt/  June 
25-August  20/Tuition  $500/Fellowships  available 

BOSTON  UNIVERSITY  CHORAL  INSTITUTE/  Intensive  study 
of  choral  repertoire  from  ancient  times  through  the 
Renaissance  and  from  the  end  of  19th  century  to  present, 
with  special  emphasis  on  origins  of  polyphonic  music  and 
contemporary  pieces  for  chorus.  Includes  classes  in  vocal 
techniques  and  diction  (French,  German  and  Italian)  and 
some  study  of  solfeggio/  Under  direction  of  John  Oliver 
and  Iva  Dee  Hiatt/  June  25-August  20/  Tuition  $350 
(Limited  to  35  students) 


YOUNG  ARTISTS  PROGRAM  / Limited  number  of  high 
school  instrumentalists  study  with  members  of  the  Boston 
Symphony  Orchestra  and  faculty  from  Boston  University. 
In  addition  to  private  lessons,  students  perform  in 
chamber  music  groups  and  in  Young  Artists  Symphony 
Orchestra,  conducted  by  Lawrence  Smith.  Students  who 
complete  work  satisfactorily,  and  later  qualify  for  admis- 
sion to  Boston  University,  receive  four  credits  towards 
Bachelor  of  Music  degree/  June  25-August  20/  Tuition  $500 
DORMITORY  FEES  REGISTRATION  FEE 


Eight  weeks 

$350 

Eight  weeks 

$25 

Six  weeks 

$285 

Six  weeks 

$20 

Four  weeks 

$205 

Four  weeks 

$15 

Two  weeks 

$125 

Two  weeks 

$10 

Dorm  registration  fee  is  $20. 

FOR  MORE  INFORMATION,  write: 

Boston  University  Tanglewood  Institute  B-72 
855  Commonwealth  Avenue,  Room  204 
Boston,  Massachusetts  02215 

BELA  boszormenyi-nagy,  chairman  of  the  piano  depart- 
ment at  Boston  University,  has  made  over  600  concert 
appearances  in  the  United  States  and  Europe  during  his 
career  as  performer  and  teacher. 

JOHN  OLIVER  is  head  of  choral  and  vocal  activities  for 
the  Boston  Symphony  Orchestra  at  Tanglewood  and  con- 
ductor of  the  Boston  University  Chorus, and  the  MIT  chorus. 
iva  dee  hiatt  is  choral  director  at  Smith  College  and  an 
authority  on  music  of  the  Renaissance. 

LAWRENCE  SMITH,  formerly  assistant  conductor  at  the 
Metropolitan  Opera,  is  on  the  faculty  of  the  California 
Institute  of  the  Arts. 


i, 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE,  B-72-1 
855  COMMONWEALTH  AVENUE,  ROOM  204 
BOSTON,  MASSACHUSETTS  02215 


Basic  Drawing 
Basic  Painting 

Advanced  Drawing 
Advanced  Painting 


IN  CONJUNCTION  WITH  the  Berk- 
shire Music  Center,  the  Division  of 
Art  at  Boston  University  will  offer 
an  eight-week  program  of  college- 
level  course  work  in  painting  and  draw- 
ing at  Tanglewood  in  Lenox,  Massachusetts. 

The  art  program  is  offered  on  two  levels, 
basic  and  advanced.  Each  level  provides 
studio  instruction  in  drawing  and 
painting  on  a regular  schedule.  Work  in 
both  drawing  and  painting  classes  will 
deal  with  problems  of  figure,  still  life, 
landscape  and  composition. 

Courses  on  each  level  are  for  three  credits. 

The  fee  of  $500  covers  tuition  and  related  costs  for  one 
level  of  instruction,  ie.,  basic  drawing  and  basic  painting 
or  advanced  drawing  and  advanced  painting. 

DORMITORY  FEE  for  eight  weeks  is  $350,  plus  a $20  dorm- 
itory registration  charge. 

REGISTRATION  FEE  is  $25  for  an  eight-week  program. 

A limited  number  of  partial  and  full  tuition  scholarships 
available  on  application. 

Students  in  the  art  program  have  the  privilege  of  attend- 
ing open  rehearsals  and  concerts  of  the  Boston  Symphony 
Orchestra,  as  well  as  all  other  Berkshire  Music  Centerevents. 


FOR  ADDITIONAL  INFORMATION,  write: 

Boston  University  Tanglewood  Institute  B-72-1 
855  Commonwealth  Avenue,  Room  204 
Boston,  Massachusetts  02215 

Each  applicant  for  admission  is  required  to  submit  a port- 
folio of  his  or  her  work.  Portfolios  will  be  received  from 
April  1 to  May  15.  Since  enrollment  is  limited,  qualified 
applicants  submitting  portfolios  after  May  15  will  be 
accepted  only  if  there  is  still  a vacancy  in  the  course. 

On  the  basis  of  the  portfolio  evaluation,  students  will  be 
assigned  to  either  the  basic  or  advanced  level  of  the  pro- 
gram. There  is  the  possibility  of  reassignment  upon 
faculty  evaluation  of  the  student’s  performance  any  time 
after  the  initial  week  of  study  at  Tanglewood. 

Applicants  may  pick  up  their  portfolios  at  the  Division  of 
Art  office  after  May  22,  or  if  requested,  portfolios  will  be 
returned  parcel  post  if  postage  is  provided.  Boston 
University  uses  all  due  care  to  return  the  portfolio  to  the 


applicant  but  the  University  cannot  guarantee  against  and 
will  not  be  responsible  for  the  loss  of  or  damage  to  the 
applicant’s  portfolio.  Portfolios  should  be  addressed  to : 
Division  of  Art,  Tanglewood 

Boston  University  School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

DAVID  RATNER,  resident  director  of  the  drawing  and 
painting  program  at  Tanglewood,  is  a member  of  the 
faculty  at  Boston  University’s  Division  of  Art. 

SIDNEY  GOODMAN,  recipient  of  a Guggenheim  Fellowship 
in  1964,  teaches  at  the  Philadelphia  Museum  College 
of  Art. 

PAUL  OLSEN  is  associate  professor  at  the  Minneapolis 
School  of  Art.  His  work  is  included  in  the  permanent 
collection  of  leading  museums  and  in  private  collections. 
PAUL  RESIKA,  adjunct  professor  at  Cooper  Union,  has  had 
a one-man  show  at  Peridot  Gallery  in  New  York  every 
season  for  the  past  eight  years. 

JAMES  WEEKS  is  head  of  the  graduate  painting  program 
at  Boston  University.  He  has  exhibited  widely  in  one-man 
shows  in  Los  Angeles  and  New  York. 

Visiting  Artists 

ROSEMARIE  BECK  has  taught  painting  at  Vassar  and 
Middlebury  College.  She  currently  teaches  at  Queens 
College  and  exhibits  at  the  Peridot  Gallery  in  New  York. 
ALEX  KATZ  was  recently  featured  in  a retrospective 
exhibition  of  his  work  at  the  Wadsworth  Atheneum  in 
Hartford.  He  was  a visiting  critic  in  painting  at  Yale 
in  1966. 
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Edwin  E.  Stein,  Dean 
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Alislic  Directors 

Seiji  Ozawa 

BERKSHIRE  FESTIVAL 

Gunlher  Schuller 

BERKSHIRE  MUSIC  CENTER 

Leonard  Bernslein 


Tanglewood  is  an  estate  of  210  acres  in  | 
the  Berkshire  Hills,  given  to  the  I 
Boston  Symphony  Orchestra  in  the  5 
1930s  and  now  world  famous  as  the 
summer  home  of  the  Boston 
Symphony,  its  Berkshire  Festival  j 
and  its  unique  Berkshire  Music 
Center.  Nathaniel  Hawthorne  lived  on  \ 
the  Tanglewood  grounds  and  wrote 
that  he  could  barely  work  in  the 
presence  of  such  scenic  beauty.  It  is 
nearly  unchanged  today. 


i 
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TANGLEWOOD  TUESDAY 

SPECIALS  ...seven  very  special  Tuesdays  at  Tanglewood... 


JULY  4 

Popular  Artist  Series 

JULY  18 
JULY  25 

UGUST  1 BOSTON  POPS, with  Arthur  Fiedler,  conducting. 

AUGUST  8 FESTIVAL  OF  CONTEMPORARY  MUSIC, 

concert  honoring  the  20th  anniversary  of  the 
Fromm  Music  Foundation. 


T 15  TANGLEWOOD-ON-PARADE 


Berkshire  Music  Center  concerts  all  afternoon 
Gala  evening  concert  by  the  combined  Boston 
Symphony  and  Berkshire  Music  Center 
Orchestras,  Michael  Tilson  Thomas  conducting. 


THE  BERKSHIRE  FESTIVAL, 

founded  in  1934,  is  this  country’s  oldest  major  festival  of  music. 
During  eight  weekends  each  summer,  the  Boston  Symphony  gives 
concerts  in  Tanglewood’s  spacious  Music  Shed. 


THE  BERKSHIRE  MUSIC  CENTER 

is  the  Boston  Symphony’s  summer  school  for  the  advanced  study 
of  music.  Gifted  young  musicians  from  this  country  and  abroad 
gather  for  a concentrated  eight-week  session  during  which  both 
students  and  faculty  give  frequent  public  performances. 


THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 

chamber  music,  choral  and  vocal  concerts,  music  theatre  produc- 
tions and  Composers  Forums  are  announced  weekly  and  are  open 
to  members  of  the  Friends  of  Music  at  Tanglewood  or  by  contribu- 
tions at  the  gate  of  one  dollar  and  fifty  cents  for  each  program. 


THE  FESTIVAL  OF  CONTEMPORARY  MUSIC, 

this  year  celebrating  the  20th  anniversary  of  the  Fromm  Music 
Foundation,  is  sponsored  by  the  Berkshire  Music  Center  in  coop- 
eration with  the  Fromm  Foundation,  and  is  often  called  a "Festival- 
within-a-Festival.”  It  turns  Tanglewood  into  the  contemporary 
music  capital  of  the  world  during  its  intensive  and  exciting  annual 
presentation  of  new  and  challenging  works,  some  commissioned 
especially  for  the  festival,  many  heard  in  premiere  performances. 
This  season,  the  Festival  of  Contemporary  Music  will  expand  its 
program,  and  will  include,  among  other  highlights,  a concert  by  the 
Boston  Symphony  Orchestra. 


THE  FRIENDS  OF  MUSIC  AT  TANGLEWOOD 

are  people  vitally  concerned  with  the  future  of  the  Boston  Sym- 
phony Orchestra  and  the  Berkshire  Music  Center  at  Tanglewood 
As  audience  and  as  financial  supporters,  the  Friends  assist  Tangle- 
wood's  talented  young  men  and  women  to  achieve  their  musical 
goals.  Friends’  privileges  include  free  admission  to  all  Berkshire 
Music  Center  concerts  and  events- more  than  30  each  season. 
Season  memberships  are  $15  per  individual  and  $25  per  family, 
though  contributions  in  any  amount  are  welcome. 


THE  TANGLEWOOD  TENT 

Contributors  of  $50  and  over  have  access  to  the  Tanglewood  Tent 
— a hospitable  and  festive  meeting  place  where  drinks  and  food 
may  be  purchased  at  Berkshire  Festival  concert  times 
For  further  information  or  to  join  the  Friends,  please  address  the 
Friends  Office  at  Tanglewood,  Lenox,  Massachusetts  01240 


THE  TANGLEWOOD  GROUNDS 

are  open  two  hours  before  each  major  concert  The  cafeteria  is 
open  to  ticket  holders,  who  are  cordially  invited  to  picnic  on  the 
lawn.  Please  note  that  all  children  regardless  of  age  must  have 
tickets  Children  are  welcomed,  though  parents  are  discouraged 
from  bringing  infants  or  those  too  young  to  listen  quietly  and  atten- 
tively. Picture  taking  is  invited  except  in  the  concert  halls  during 
the  performances.  Recording  equipment  and  its  use  is  prohibited 


TO  REACH  TANGLEWOOD 

By  Car  □ From  metropolitan  New  York,  Tanglewood  is  easily 
reached  by  way  of  the  Taconic  State  Parkway  or  New  York  Thruway. 
From  Boston,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2.  Tangle- 
wood is  listed  in  all  major  travel  guides  to  New  England,  and  ample 
free  parking  is  available. 

By  Bus  □ Special  direct  excursion  service  for  all  Sunday  Berkshire 
Festival  concerts  is  offered  by  Peter  Pan  Bus  Lines  from  Boston, 
Natick,  Worcester  and  Springfield.  Buses  arrive  one  hour  before, 
and  depart  for  their  home  city  one  half  hour  after  the  concert.  For 
information  call  Peter  Pan  Bus  Lines:  Boston  (617)  482-6620, 
Natick  (617)  653-5660,  Worcester  (617)  754-2611,  Springfield 
(413)  781-2900.  Lenox  and  Pittsfield  are  also  served  by  the  regu- 
larly scheduled  buses  of  New  England  Trailways  and  Greyhound. 
Bus  tours  of  the  Berkshires,  including  Tanglewood,  originate  week- 
days and  weekends  in  New  York.  For  information  Parker  Tours 
(212)  581-1234  or  Casser  Tours  (212)  279-1000. 

By  Plane  □ Command  Airways  flies  New  York-Pittsfield  daily.  For 
information  in  Boston  phone  (617)  423-5750;  in  Pittsfield  (413) 
443-0109;  in  New  York  (212)  656-5577 


THE  BERKSHIRE  AREA 

comprises  a wealth  of  scenic  and  historic  sites,  recreational  and 
sporting  facilities,  fine  hotels  and  restaurants,  performing  arts 
groups  and  museums  including  the  Jacob's  Pillow  Dance  Festival, 
the  Berkshire  Theatre  Festival  in  Stockbridge,  the  Williamstown 
Theatre,  the  Clark  Art  Museum  in  Williamstown,  the  Berkshire 
Museum  and  the  Hancock  Shaker  Village.  For  information,  write: 
Berkshire  Hills  Conference,  107  South  Street,  Pittsfield,  Massa- 
chusetts 01201. 

A warm  welcome  is  extended  by  the  Boston  Symphony  Orchestra 
to  its  audience,  with  the  hope  that  both  the  music  and  the  great 
natural  beauty  of  Tanglewood  will  make  each  visit  memorable. 


Boston  Symphony  Orchestra 


BALDWIN  PIANO 


Thomas  D Perry,  Jr. 
Manager 


DGG  AND  RCA  RECORDS 


Berkshire  Festival  Cbncerts 


WEEKEND  PRELUDES  at  7 pm  each  Friday,  two  hours  before  the  Boston 
Symphony  concert,  present  guest  artists  and  members  of  the  Orchestra 
in  short  recitals  offered  at  no  extra  charge  to  Friday  evening  ticket  holders. 

Programs  subject  to  change. 


OPEN  REHEARSALS  in  the  Shed  each  Saturday  morning  at  10:30  am 
benefit  the  Orchestra's  Pension  Fund.  They  offer  a relaxed  look  at  the 
Orchestra,  conductor,  and  soloists  preparing  Berkshire  Festival  music. 
Seats  are  unreserved,  $2.50  each,  and  available  the  morning  of  the 
Rehearsal. 


Friday 


Saturday 


Sunday 


FIRST 

WEEKEND 


Weekend  Prelude 
Tanglewood  Festival  Chorus,  John  Oliver,  Director 
SEIJI  OZAWA  BACH  PROGRAM 
Brandenburg  Concerto  No.  2 
Brandenburg  Concerto  No.  5 
Suite  No.  2 
Cantata  No  191 

Tanglewood  Festival  Chorus,  John  Oliver,  Director 


Open  Rehearsal 
STANISLAW  SKROWACZEWSKI 

Bach:  Suite  No.  3 

Beethoven : Piano  concerto  No  1 

Claude  Frank 

Mozart:  Symphony  No.  39 


SEIJI  OZAWA 
Haydn : The  Seasons 

Phyllis  Curtin, 

Seth  McCoy,  Robert  Hale, 
Tanglewood  Festival  Chorus 
John  Oliver,  Director 
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SECOND 

WEEKEND 


JULY  7 


Weekend  Prelude 

piano  music  of  Mozart 

SEIJI  OZAWA  • MOZART  PROGRAM 
Concerto  for  flute  and  harp 
Doriot  Anthony  Dwyer,  Ann  Hobson 
Bassoon  Concerto 
Sherman  Walt 
Haffner  Serenade 


Open  Rehearsal 
BRUNO  MADERNA 

A.  Gabrieli/Maderna:  La  Battaglia" 
Earle  Brown:  "Available  Forms  No  T 
Ives:  Tone  Road  #1  and  #3 
Unanswered  Question 
Over  the  Pavements 
Mozart:  “Jupiter"  Symphony 


JULY  9 


SEIJI  OZAWA 

Haydn:  Symphony  No  47 
Beethoven : Piano  Concerto  No.  3 
Garrick  Ohlsson 
Ravel:  "Ma  mere  I'Oye" 


1HIRD 

WEEKEND 


Weekend  Prelude 

Boston  Symphony  Chamber  Players 
with  Peter  Serkin 

Chamber  Music  of  Beethoven 

WILLIAM  STEINBERG 

BEETHOVEN  PROGRAM 
Symphony  No.  6 
Symphony  No.  5 


Open  Rehearsal 
WILLIAM  STEINBERG 

BEETHOVEN  PROGRAM 
Symphony  No.  1,  Symphony  No.  9 

Jeannine  Crader,  Joanna  Simon, 
Dean  Wilder,  Robert  Hale, 
Tanglewood  Festival  Chorus 
John  Oliver,  Director 


«. 

SEIJI  OZAWA 

BEETHOVEN  PROGRAM 
Triple  Concerto 

Joseph  Silverstein,  Jules  Eskin, 

Peter  Serkin 

Symphony  No.  4 

Choral  Fantasy  Peter  Serkin 

Tanglewood  Festival  Chorus,  John  Oliver,  Directr 


FOUR1H 

WEEKEND 


Weekend  Prelude 
Earl  Wild 

BRUNO  MADERNA 

Gabrieli/Maderna:  Motet 

Stravinsky:  Concerto  for  piano  and  winds 

Earl  Wild 

Brahms:  Symphony  No.  1 


Open  Rehearsal 
LEONARD  BERNSTEIN 

BRAHMS  PROGRAM 
Symphony  No.  4 
Symphony  No.  2 


JULY  23 


KAREL  ANCERL 

Gluck:  Overture  to  "Iphigenia  in  Aulis" 
Vejvanovsky : Sonata  a 7 
Sonata  a 10 

Schumann : Piano  Concerto 

Alicia  De  Larrocha 

Dvorak:  Symphony  No.  8 
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FIF1H 

WEEKEND 


6 


SIX1H 

WEEKEND 


Weekend  Prelude 

to  be  announced 

EUGENE  ORMANDY 

Brahms:  Tragic  Overture 
Sibelius:  Symphony  No.  5 
Bartok:  Concerto  for  Orchestra 


Open  Rehearsal 
EUGENE  ORMANDY 

Beethoven:  Leonore Overture  No  3 
Hindemith : Mathis  der  Maler 
Strauss:  Ein  Heldenleben 


JAMES  LEVINE 

Mozart:  Violin  Concerto  No  4 

Joseph  Silverstein 

Mahler:  Symphony  No.  6 


FROMM  SPECIAL  CONCERT 
Weekend  Prelude 
Phyllis  Curtin,  Aaron  Copland,  Michael 
Tilson  Thomas,  Joseph  Silverstein,  Jules  Eskin 
MICHAEL  TILSON  THOMAS 
Ruggles:  Evocations  for  Orchestra 
Copland : 8 Poems  of  Emily  Dickinson : Phyllis  Curtin 
Wuorinen : Violin  Concerto  Paul  Zukofsky 
Stravinsky:  Rite  of  Spring 


Open  Rehearsal 
ALDO  CECCATO 

Mendelssohn : Symphony  No.  1 
Prokofiev:  Piano  Concerto  No.  3 

John  Browning 

Dvorak:  “New  World"  Symphony 


3 MICHAEL  T 


TILSON  THOMAS 

Haydn : Oboe  Concerto 

Ralph  Gomberg 

Mahler:  Symphony  No.  5 
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SEVEN1H 

WEEKEND 


Weekend  Prelude 
Gina  Bachauer 

COLIN  DAVIS 

Wagner:  Wesendonck  Songs 

Prelude  and  Liebestod  from  "Tristan  und  Isolde" 

Jessye  Norman 

Verdi:  Four  Sacred  Pieces 

Tanglewood  Festival  Chorus,  John  Oliver,  Director 


Open  Rehearsal 
COLIN  DAVIS 

Berlioz:  Overture  "Les  Francs-Juges" 
Beethoven : Piano  Concerto  No  4 
Gina  Bachauer 
Brahms:  Symphony  No.  3 


COLIN  DAV 


DAVIS 

Beethoven : Symphony  No.  3 "Eroica" 
Berlioz:  Te  Deum 

Richard  Lewis 

Tanglewood  Festival  Chorus 
John  Oliver,  Director 


EIGH1H 

WEEKEND 


AUGUST  18 


Weekend  Prelude 

Boston  Symphony  Chamber  Players 
Woodwind  Quintet  with  Alexis  Weissen berg 
SEIJI  OZAWA 

Ligeti : Melodien  for  Orchestra 
Chopin : Piano  Concerto  No.  1 
Alexis  Weissenberg 
Bartok:  Miraculous  Mandarin 


Open  Rehearsal 
MICHAEL  TILSON  THOMAS 

Mozart:  Paris  Symphony 

Messiaen  Et  exspecto  resurrectionem  mortuorum 
Brahms:  Piano  Concerto  No  2 

Misha  Dichter 


AUGUST  20 


SEIJI  OZAWA 
Mahler:  Symphony  No.  8 

Deborah  O’Brien,  Linda  Phillips,  Susan 
Clickner,  Eunice  Alberts,  John  Alexander, 
William  Dooley,  Saverio  Barbieri, 

St.  Paul’s  School  Boy  Choir,  Theodore  Marier, 
Conductor,  Tanglewood  Festival  Chorus,  John 
Oliver,  Director 


Tanglewood 
Ticket  Order  Form 


Please  make  checks  payable  to  Boston  Symphony 
Orchestra,  Inc  Send  with  ticket  order  form  and  a 
stamped,  self-addressed  envelope  to: 

Until  June  9 After  June  9 

Festival  Ticket  Office  Festival  Ticket  Office 

Symphony  Flail  Tanglewood 

Boston, Massachusetts 02115  Lenox,  Massachusetts  01240 
Phone:  (617)  266-1492  Phone:  (413)  637-1600 

Please  print: 


NAME 


ADDRESS 


CITY,  STATE,  AND  ZIP  CODE 


SHED 

Continental  seating,  more  leg  room,  better  visibility. 


Admission  to  the  lawn  $3 

(on  sale  two  hours  before  the  concert) 


BERKSHIRE  FESTIVAL  TICKETS 


No.  of  tickets 


First  weekend 

June  30:  @ $ 

July  1 : @ $ 

July  2:  @ $ 


Second  weekend 

July  7 
July  8 
July  9 


Third  weekend 

July  14 
July  15 
July  16 


Fourth  weekend 

July  21 
July  22 
July  23 


@$ 
@ $ 
@$ 


@$ 

@$ 

@$ 


@$ 

@$ 

@$ 


Price 


ea. 

ea. 

ea. 

ea. 

ea. 

ea. 

ea. 

ea. 

ea. 

ea. 

ea. 

ea. 


Total 


No.  of  tickets 


Fifth  weekend 


Price 


Total 


July  28 
July  29 
July  30 


Sixth  weekend 

August  4 
August  5 
August  6 


Seventh  weekend 

August  1 1 
August  12 
August  13 


Eighth  weekend 

August  18:  

August  19:  

August  20:  


TOTAL  $ 


ea. 

ea. 

ea. 


ea. 

ea. 

ea. 


ea. 

ea. 

ea. 


ea. 

ea. 

ea. 


Pops-at-Tanglewood  Tickets 

Same  price  as  Berkshire  Festival 

AUGUST  1 @$ ea. 


Tickets  are  also  available  through  all  TlChETRDn  outlets. 


+ •» 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


OPENING  EXERCISES 

Sunday,  June  25,  1972  - 2:30  pm 
Theatre-Concert  Hall 


Welcome 

Greetings  from  the  Council 
of  Tanglewood  Friends 

Prokofieff:  Sonata  for  Flute  and  Piano 
op.  94  (1943) 

Moderato 

Scherzo 

Andante 

Allegro  con  brio 

Remarks  by  the  Artistic  Director 
Principal  Address 


Thompson:  ALLELUIA 


Thomas  D.  Perry,  Jr. 

Manager,  Boston  Symphony  Orchestra 

Mrs.  Stephen  V.C.  Morris 
Co-Chairman 


Doriot  Anthony  Dwyer,  flute 
Gilbert  Kalish,  piano 


Seiji  Ozawa 

Hon.  Donald  R.  Dwight 
Lieutenant  Governor, 
Commonwealth  of  Massachusetts 

The  Members  of  the 
Berkshire  Music  Center 
John  Oliver,  conducting 


Tea  in  the  Garden 

(under  the  Theatre  colonnade  in  case  of  rain) 


~SL\ 


Administrative  meeting  following  the  Tea  for  all  members  of  the 

Berkshire  Music  Center 


REilARKS  BY  LIEUTENANT  GOVERNOR  DOS  A LD  Ro  DWIGHT 
AT  THE  OPENING  EXERCISES  OF  THE  BERKSHIRE  MUSIC  CENTER 

JUNE  25,  1972 

At  each  moment  in  our  lives  we  are  locked  in  time  and 
space c,  We  are  always  somewhere , and  at  some  specific  point 
in  time*  Today*  right  now,  the  place  is  one  of  the  most 
physically  and  aesthetically  beautiful  in  the  world.  The  time 
is  the  beginning  of  a period  of  intense  involvement  for  you — 
a period  of  complete  immersion  in,  and  total  commitment  to, 
music*,  Because  being  a student,  in  this  context  at  least, 
is  only  temporary,  and  because  being  a musician,  for  you,  is 
permanent,  X would  like  to  address  myself  beyond  these  physical 
and  temporal  boundaries,  I would  like  to  address  myself  to 
the  future,  to  wherever  the  future  may  find  you,  and  to  the 
role  of  music  and  the  arts  in  our  society. 

There  is  a striking  paradox  in  the  arts  today.  We  are  in 
a time  when  more  and  more  people  are  taking  an  interest  in  music, 
painting  and  sculpture..  More  people  are  concerned.  The 
population  is  generally  more  aware  of  the  cultural  assets  we 
have,  and  more  people  are  taking  advantage  of  these  assets  more 
often®  Yet  the  arts,  and  the  institutions  devoted  to  the  arts, 
are  in  serious  trouble.  Museums,  symphonies  and  theater 
groups  are  having  difficulty  making  ends  meet.  While  our  appetite 
for  the  arts  is  increasing,  it  appears  that  our  ability  to  support 
them-*- or  maybe  our  willingness  to  support  them— "is  on  the  wane. 

I doubt  that  any  of  you  here  today  would  question  the 
importance* * .better , the  necessity  of  the  arts.  Art  and  litera- 
ture add  substance  to  man's  existence.  They  give  him  deeper 
perspectives  with  which  to  perceive  and  understand  his  world* 

As  Brooks  Atkinson  wrote,  “Real  art  is  illumination.  It  gives 
a man  an  idea  he  never  had  before,  or  lights  up  ideas  that 
were  formless  or  only  lurking  in  the  shadows  of  his  mind*  It 
adds  stature  (to  life0"  But  despite  all  the  praise  we  heap  on 
the  arts,  despite  the  exciting  adjectives  we  use  to  describe 
%/hat  you  are  doing  or  are  about  to  do,  serious  music,  and  other 
art  forms,  are  struggling  for  survival.  For  words  of  praise 
don’t  translate  into  dollars. 

Let  me  cite  a few  statistics.  The  Boston  Symphony  Orchestra 
anticipates  a deficit  of  more  than  one  million  dollars  in  1972* 

For  every  person  who  hears  the  Orchestra  live,  it  costs  eleven 
dollars.  Yet  the  average  concert  goer  pays  less  than  half  that 
amount  for  the  privilege.,  The  Springfield  Symphony  Orchestra 
would  have  to  triple  ticket  prices  to  6reafc  even.  That  orchestra 
had  a deficit  of  $65,000  in  fiscal  1972,  some,  but  not  all*  of 
which  was  made  up  in  the  annual  fund  drive.  During  the  same 
period,  the  Museum  of  Fine  Aits  in  Boston  had  an  operating 
deficit  of  $286* 000,  which  must  be  met  by  invading  capital*  The  arts 
in  Europe*  which  we  in  America  sometimes  see  as  a cultural  Utopia* 
are  not  flourishing*  either*  The  acquisition  cost  of  a Velasquez 
or  a Titian,  for  example,?  is  equal  to  four  years  purchase  funds 
for  London's  National  Gallery*  According  to  a recent  New  York 
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Times  article*  poverty  is  a fact  of  life  for  the  museums  of  Kuropc,, 
I could  go  on  and  on,,  but  I think  the  point  ia  clear*  The  fine 
and  jerforxaing  arts  are  in  dire  financial  straits*  And  I have 
talkei  only  about  some  of  the  biggest  and  be^t  known  institutions* 
You  c<o  extrapolate  from  this  that  smaller  * .lesser  known  theater 
conipar.j  es9  symphonies  and  inus&xras  are  quite  literally  starving 
A recent  issue  of  Boston  Magazine  relates  the  plight  of  Jim 
Curran  who  has  been  director  of  Boston’s  Associated  Artists 
Company  lince  January,,  and  who  has  yet  to  draw  his  first  pay 
check,, 

Society's  non-support  of  th*  arts  is  not  new,  nor  is  it 
-articula. -ly  difficult  to  under  stand  0 It  is  not  the  result  of 
a venOetti  by  sosae  organized  group  of  anti'-culturali^ta ,,  indeed 
it  is  not  the  result  of  overt  or  covert  action  by  anyone* 

In  a time  when  luxury  items  are  considered  to  be  necessities 
of  1.  fe 7 va  somscimes  forget  that  the  man  and  wc men  who  built 
this  <o*m  ry  iuad  little  time  or  money  for  the  "finer  things  of 
life,  " Ii  it  couldn’t  plow  a field*  fell  a free*  feed  a child,, 
heat  a \oi-^ 3 or  clothe  a family*  then  it  had  no  place  in  the 
early  A;  ;ir  .cfttVa  simple  struggle  for  survival,,  And  this  feeling 
still  e:.;.avs  in  many  places 0 Although  literature  and  the  arte 
have  al\aye  been  regarded  as  soraehow  beneficial*  other,  more 
Immediate  reeds  have  taken  higher  priority* 

The  djles^ca  of  public  non-ocipport  moved  one  of  President 
Hoover  ’s  a-;aff  members  to  write  in  1930  that  "for  the  overwhelming 
majority  or  the  American  people  the  fine  arts  of  painting  and 
sculptor,;  i*  their  non  ^commercial,,  norwindus trial  forms*  do  not 
exi3t<, " Mo?,  a recently*  in  fact  less  than  two  weeks  ago,,  Dr  „ 

Milton  B&bMit*  one  of  the  world "s  most  distinguished  composers* 
admitted  cub  .i civ  something  which  he  had  felt  privately  for 
3om«2  time:  that  the  concerns*  the  pleasures  and  tha  problems  of 

profession  al  musicians* „* at  least  those  whose  works  arc  not 
heard  on  Ero,‘  iway  or  in  the  top  forty  0 o o&re  of  little  concern 
to  these  in  w.  at  he  referred  to  aa  the  "real  world/'  “So  much 
of  our  music,, ' he  said,,  "so  many  of  our  words  about  music*  fall 
on  unfeeling*  at  least  uncomprehending  ears  o'* 

Although  w.he  art  a have  long  suffered  from  public  neglect, 
the  problem  Iran  become  acute  in  recent  years*  Inflation  and 
spiraling  lab  r costs  have  affected  music*  as  well  as  th®  other 
performing  ari  j c But  professional  musicians  are  peculiarly  ili~ 
equipped  to  introduce  economies  and  labor  saving  devices*  ,J 
haven 0 t heard  of  a machine  yet  that  can  strike  timpani  or  play 
a bassoon  or  conduct  or  compose  like  Leoii^Bern stein* 

,7v0  The  problem  i3  quite  obvious  0 And  we  must  be  careful  that 
wa^not  become  bogged  down  in  identifying  problems  at  the  expense 
of  finding  solutions* 

I think  the  first  pxiority  in  reversing  this  trend  of 
capital  depletion  on  the  part  of  art  institutions  must,  be  to 
broaden  our  base  of  support*  The  arts,,  and  patron*  of  the  arts* 
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have  long  had  an  linage  of  belonging  to  an  elite  social  group o 
The  image  may  be  unfair  and  inaccurate*  but  it  is  there*  Many 
of  toy  constituents*  see  you  as  performing  your  music  In  velvet- 
lined  salons v before  audiences  of  mink-draped  ladies  sipping 
jasmine  t«a0  Of  ccw.irae  this  is  &n  exaggeration r.  and  of  course 
it  is  Inaccurate.  Yon  offer  unparalleled  service  to  large 
numbers  of  people  . But.  year  services  in&sfc  be  recognized  and 
understood  and  us-ed  by  ar.  even  larger  public  if  they  ara  to  be 
appreciated  in  terms  of  public  support 0 

Organizations  and  institutions  dedicated  to  the  arte  have 
for  a long  time  relied  heavily  on  private  endowments  0 Large 
portions  of  their  financing  hive  come  from  relatively  small 
numbers  of  J ndivi duals*  In  addition  to  the  trends  in  spiraling 
costs  and  capital  drain  which  are  hurting  the  arts,,  there  is 
another  trend  here  which  should  be  understood And  that  Is  the 
less  intense  concentration  of  wealth  in  our  society 0 Compara- 
tively speaking c there  are  £a?j wr  very  rich  and  fewer  vexy  poor 
people  in  America  than  there  were*  say,  one  hundred  or  fifty 
or  twenty  five  years  ago 0 Oi.tr  resources  ara  more  evenly  distri- 
buted than  in  the  past..,  There  are  thus  fewer  potential  large 
cor.tr i butars  to  support  places  like  the  Museum  of  Fine  Arts  or 
orchestras  like  the  Boston  Symphony 0 Again*  the  arts  mast  derive 
support  from  a broader  base.. 

There  are  at  least  two  ways  of  doing  this„  The  first  *.nd 
probably  the  easiest.*  would  be  tc  dilute  the  product*  to  low«r 
the  common  denominator  and  make  it.  imraed lately  roore  attractive 
to  greater  numbers  of  people.*  l think  this  would  ba  a disas- 
trous mistake fe  To  diminish  your  product  in  an  effort,  fco  make 
it  more  attractive  would  bo  self- ■ defeating a For  once  you  begin., 
*.»here  do  you  stop?  No*  I urge  you  fco  maintain  your  standards  of 
excellence* 

Another  way.,  and  a much  more  difficult,  path  it  is*  involves 
educating  the  public  and  enhancing  appreciation  of  your  work  au 
id-  is..  Take  the  arts  out.  of  the  museum*  the  chamber,,  the  gallery 
and  put  them  into  oar  daily  life*  We  see  efforts  in  this  direc- 
tion alr<*iadyc.  Large  corporations  and  banks  have  initiated 
v»rogr?ui3S  to  bring  the  arts  to  the  pcopl :*u  They  do  this,,  sesae times* 
out.  of  the  goodness  of  their  corporate  hearts  0 They  do  it  more 
often*  however*  simply  because  it  makes  oensa.  because  it  is 
good  business*  For  although  the  dol i&r  support  for  cu ItJivre  ha* 
not  traditionally  come  from  a broad  population  base*  the  arts 
get  a surprising  amount  cf  moral  support  from  the  average  citi2;<sri0 
In  a recent  survey  conducted  by  the  Becker  Research  Corporation,, 
for  example,,  about  seventy  five  percent  of  Boston  area  residents 
indicated  they  felt  the  loss  of  the  Bouton  Symphony  would  bo 
harmful  to  the  city.,  Although  such  a largo  segment  of  the  popu- 
1st ion  may  not  fc«  count ad  as  regular  concert  gears,  and  although 
all  these  people  certainly  do  not  contribute  financially  to  the 
uause*  they  somehow  feel  the  very  presence  of  th®  Symphony  gives 
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« sort.  of  "value  added"  to  their  city,.  They  see  the  arts  as  being 
something  positive*  something  good..  And  many  private  corporations 
ere  attempting  to  take  advantage  of  this  reeling o The  president 
of  one  Midwest  bank,  for  example  when  asked  to  comment  on  his 
bank “ a sponsorship  of  an  annual  school  art  fair*  stated,,  "We  wane 
to  be  identified  with  anything  educational  and  worthwhile  in 
Connell  Bluffs*"  In  an  era  of  consumer  orientation*  businesses 
want  to  appear  as  solid  citizens  in  their  comimmities.,  1 don^t 
decry  their  efforts o X commend  them*  for  they  benefit  us  alio 

As  you  go  forth  from  here-  and  associate  yourselves  with 
educational  institutions  and  symphonies  around  the  country*  make 
a point  of  getting  involved * Carry  your  product  and  your  services 
to  the  people „ Donufc  bo  satisfied  with  existing  audiences  and 
existing  support 0 For  if  you  content,  yourselves  with  things  as 
they  are*  culture  in  America  will  once  again  become  the  private 
preserve  of  the  rich*. 

Thera  is  one  other  sowrce^-goveriMent  supports  There  has 
bean  xiiucn  sard,,  and  probably  much  more  will  bo  said*  about 
public  support  of  the  arta«  As  the  Lieutenant  Governor  cf  the 
Common wealth*  I have  an  official  as  vail  personal’ regard  for  what 
the  arts  mean  to  Massachusetts*  but  as  a politician  I will  tell 
you  the  hard  facts  of  political  life0  Government  support  cosues 
with  the  recognition  of  need*  and  many  of  our  citizens  cannot 
comprehend  our  need  for  arto  We  have  in  state  government  a 
Council  on  Arts  and  Humanities  0 This  group  is  dedicated  to  the 
advancement  of  the  arts  in  cur  state*  and  it  is  funded  from  the 
public  coffers o But  if  I may  paraphrase  a rather  famous  gentle^ 
man,  "never  have  so  few  done  so  much  with  so  ilttl©o“  I remember 
when  the  Council  was  being  formed  back  in  1966*  Its  progress 
was  probably  similar  to  movements  in  forty  other  states  at  the 
some  tima:  although  there  was  general  support  for  the  idea*  there 
was  little*  if  any*  collective  action,  it  was  wrenched  from  an 
untai  husiaotic  legislature  and  handed  twenty  five  thousand 
dollars  with  which  to  do  great  things „ Six  years  later  it  has 
an  annual  budget  of  two  hundred  thousand  dollars*  and  the 
governor  has  reconmunded  iliat  the  amount  be  doubled  n&c t year* 

Yet  it  in  ill  woefully  short  of  what  is  needed u Soma  of  you 
may  be  aware-  that  the  New  York  legislature,  approved  a local 
assistance  fund  for  that  s tare u u Council  in  the  amount  of  eighteen 
million  dollars  last  year0 

But  that  money  did  not  come  without  hard  work  on  the  part  of 
those  concerned  with  the  plight  of  the  arts*  Nox“  will  it  happen 
hare  without  a concerted*  wcii^organlzed  effort 0 It  is  easy  to 
chide  public  officials  for  their  seaming  lack  of  concern*  for 
their  apparent  reluctance  to  provide  public  funding  for  the  artii. 
But  before  you  cast  the  first  stone*  remember  that  w»  are  not  a 
government  unto  ourselves * We  are  the  government  of  Che  people,,  oc 
all,  the  people 0 Before  there  is  jaajor  public  funding  of  any 
program*  there  must  be  major  public  support u 
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Since  I took  office  IB  men fehs  ago*.  I have  received  fewer 
chan  five  letters  inquiring  about,  or  urging  state  support  of 
the  artSo  The  Governor  hasn J t received  many  iaoroo 

You  must  understand  that  the  dollars  with  Which  we  admini  \ 

ater  the  workings  of  governasont  are  the  ‘taxpayers"  dollars; 0 “*vvb 
ccmptrtiti on  for  these  dollar is  intense*  The  arts  Must,  compel,  a 
with  the  more  immediate  social  concerns  of  welfare?  education „ 
transportation*  housing#  and  all  the  restoooand  this  competition 
takes  place  in  the  proverbial  goldfish  bowl  o 

What  can  vv>u  do  to  increase  your  competitive  advantage  in 
thin  public  arena?  To  begin  with#  ke^p  the  pressure  on  your 
elected  officials u « ^redouble  your  efforts  in  wooing  the  legislature. 
Urge  your  followers  and  administrators  to  do  the  saras*,  Be  ware 
that  each  one  of  your  elected  representatives  attends  at  lease  one 
of  your  events  during  the  year q Considering  the  extensiveness  of 
music  organ! nations 0 that  exposure  would  be  significant.. 

And  who  know«  wust  you  might  discover  about  your  legislator? 

You  might  rekindle  an  involvement  in  the  arts0  We  all  know 
people  who  loved  art  end  xmasic  whan  they  were  young  but  who  have 
not  had  time*,  lately#  for  musemuj  or  concerts 0 A special  invita- 
tion or  a phone  call  might  he  enough  to  draw  your  lawsoaker  back 
into  the  world  of  art  and  rassic^  And  if  you  run  into  a seemingly 
hopeless  caaa„  be  persistent „ Don't  give  up  after  one  try.. 

Keep  your  legislators  aware  of  what  you  are  doing  by  placing 
them  on  ami  l ing  lists  , And  let  them  know  what  you  can  Id  be  doing 
with  more  money o 

Maintain  an  open  line  of  cosBzmni  cation  with  y<eur  state 
Council  on  the  Arts,,  and  with  special  tack  forces  on  the  &riu„ 
w«  liave#  for  example?  in  ii&asachusotta,#  Governor® a Task  Force s 
on  education#  facilities 0 aecesslM Xity  and  financing  for  the 
arts®  and  members  of  tlxeha  task  forces  would  be  delighted  to  get 
together  with  you  to  discuss  problems  and  seek  solutions * 

Become  professionally  involved  in  your  local  cofwmunities o 
Promote  public  interest  in  yourselves  and  your  vorko  Never  stop 
seeking  new  audiences  and  never  stop  looking  for  now  ways  to 
take  your  massage  to  the  people,. 

Your  enemy  is  not  a hostile  public^  It  is  an  indifferent 
public o®a a public  which  doesnut  fully  understand  what  you  are 
doing o If  you  went  public  support  than  you  mas t strive  to 
overcome  this  indifference o 

I h&ve  issued  a stem  challenge*  Buo  if  you  are  serious 
about  your  love  of  music  o or,  and  i thlxik  you  are0ooThen  you  will 
take  up  the  gauntlato  I thank  you  for  your  time*  and  I wish 
you  well  in  your  endeavors o 


BERKSHIRE  MUSIC  CENTER  AT  TANGLEWOOD  ANNOUNCES  SECOND  SEASON 
OF  IT'S  MUSIC  THEATRE  PROJECT. 


BOSTON , MASSACHUSETTS The  1972  Music  Theatre  Project  at 

Tanglewood  will  present  a world  premiere  and  two  rarely  performed 
works  in  its  second  season  as  part  of  the  training  program  of 
the  Berkshire  Music  Center,  the  Boston  Symphony  Orchestra's 
summer  academy  for  young  musicians.  Under  the  direction  of 
Ian  Strasfogel,  newly  appointed  General  Director  of  the  Opera 
Society  of  Washington,  D.  C. , the  Music  Theatre  Project  has 
assembled  ten  of  America's  outstanding  young  operatic  performers, 
both  young  professionals  and  advanced  students,  to  explore  the 
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THE  YES  MAN,  a translation  by  J . M.  Potts  of  the  1930 
Brecht  - Weill  Lehr stuck  (or  "instructional  piece")  DER  JASAGER, 
will  be  presented  in  conjunction  with  the  Boston  University 
Choral  Institute  at  the  Berkshire  Music  Center. 

The  final  presentation  of  the  season  will  be  a controversial 
production  of  Monteverdi's  masterpiece,  THE  CORONATION  OF  POPPEA 
on  August  13,  14,  and  16.  Bruno  Maderna,  the  noted  Italian 
composer-conductor  who  is  serving  as  Head  of  Contemporary  Music 
Activities  at  Tanglewood  this  summer,  will  conduct.  Mr. 
Strasfogel  has  prepared  a new  version  of  this  work  that  focuses 
exclusively  on  the  social  and  political  realities  of  the  regieme 
of  the  demented  Emperor  Nero  and  his  decadent  court. 

All  productions  will  be  designed  by  Douglas  Schmidt,  and 
Jeanne  Button,  resident  designers  of  the  Music  Theatre  Project, 
and  well-known  for  their  work  at  the  Lincoln  Center  Repertory 
Theatre,  and  the  Juilliard  School  in  New  York  City.  Martin 
Smith,  newly  appointed  Chairman  of  the  Opera  Department  at  the 
New  England  Conservatory  of  Music,  is  Head  Vocal  Coach  for  the 
Music  Theatre  Project. 


############# 


THE  CORONATION  OF  PQPPEA  TO  BE  FINAL  1972  MUSIC  THEATRE  PROJECT 
AT  TANGLEWOOD. 

Lenox,  Massachusetts The  1972  Music  Theatre  Project 

in  its  second  season  at  Tanglewood  offers  as  its  final 
presentation  a new  version  of  the  Monteverdi  masterpiece,  The 
Coronation  of  Poppea  with  English  translation  by  Geoffrey  Dunn 
and  realization  by  Alan  Curtis.  The  opera  will  be  presented 
August  13,  14  and  16  under  the  direction  of  Ian  Strasfogel. 

Noted  Italian  conductor-composer  Bruno  Maderna,  who 
is  serving  as  Head  of  Contemporary  Music  Activities  at 
Tanglewood  this  summer,  will  conduct , August  13  and  14.  Bruce 
Hangen,  a conducting  fellow  at  Tanglewood,  will  conduct  the 
August  16,  production. 

Mr.  Strasfogel  has  prepared  a new  version  of  this  work 
that  focuses  excusively  on  the  social  and  political  realities 
of  the  regime  of  Nero  and  his  decadent  court.  He  says  of  Poppea, 
"production  will  be  set  not  in  imperial  Rome,  but  in  some 
timeless  tolalitarian  society."  Settings  for  Poppea  are 
designed  by  Douglas  Schmidt  and  the  costumes  and  make-up  are 
designed  by  Jeanne  Button.  Both  Schmidt  and  Button  are  resident 
designers  of  the  Music  Theatre  Project,  and  are  well-known  for 
their  work  at  the  Lincoln  Center  Repertory  Theatre  and  the 
Julliard  School  in  New  york  City.  Lights  and  set  construction 
are  by  Joseph  Pacitti. 

Reservation^  for  The  Coronation  of  Poppea  must  be  made 
through  the  office  of  the  Friends  of  Music  at  Tanglewood  637-1600, 
ext. 276.  Admission  is  $2.50  for  the  general  public  and  $1.00  for 
Friends  of  Music  at  TanglevvOuu 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


MUSIC  THEATRE  PROJECT 
Ian  Strasfogel,  Head 


WEST  BARN, 

Wednesday, 
Thursday , 
Sunday , 

at  8 : 


TANGLEWOOD 

August  2 
August  3 
August  6 

30  p.m. 


THE  YES  MAN 


Music 

Libretto 


by  Kurt  Weill 
by  Bertolt  Brecht 


*  *  * 


CH0C0RUA 

Music  by  Robert  Selig 
Text  by  Richard  Moore 


PROGRAM  NOTES 


THE  YES  MAN 

THE  YES  MAN  (DER  JASAGER)  was  created  by  Brecht  and  Weill 
during  the  1929-1930  season  for  presentation  in  the  German 
secondary  school  system  and  accordingly  features  relatively  simple 
vocal  and  orchestral  writing.  The  text,  almost  a word  for  word 
translation  of  Arthur  Waley's  version  of  a Japanese  Noh  drama,  tells 
a grim  and  challenging  story.  Though  first  intended  by  Brecht  as 
an  optimistic  celebration  of  an  individual  embracing  the  collective 
ideal,  the  playwright  soon  recognized  that  the  story  contained  a 
deeper  and  more  troubling  moral. 


CH0C0RUA 

CH0C0RUA,  a commission  of  the  Berkshire  Music  Center  in  coop- 
eration with  the  Fromm  Music  Foundation,  is  the  first  piece  written 
for  our  ensemble  and  has  been  tailored  closely  to  our  intimate 
format.  The  composer,  Robert  Selig,  has  written  a memory  piece, 
based  on  a page  from  l8th  century  New  England  Indian  history. 


SCENE  1 - Chocorua,  an  Indian  brave,  awaits  his  death  on  the 
dying  mountain  of  his  tribe,  and  is  suddenly  overcome  by  the  mem- 
ories of  his  harrowing  past. 

SCENE  2 - In  a flashback,  Chocorua  relives  the  moment  when  he 
vainly  tried  to  persuade  his  tribe  to  stay  c 
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in  what  is  now  New  Hampshire.  An  aged  chieftain 
join  the  tribe  in  its  northward  migration. 

SCENE  3 - Chocorua  instead  remains  there 
becomes  friendly  with  an  English  settler  couple, 
ett.  Abigail,  much  younger  than  her  husband, 
widowed  Indian  and  becomes  Chocorua's  mistress, 
voices  of  his  tribe  urging  him  to  join  them  in 
leaves  Abigail  in  charge  of  his  young  son,  as 

SCENE  U - Chocorua,  on  the  dying  mountain,  recalls  his  return 
from  Canada. 

SCENE  5 - In  a flashback,  Chocorua  revisits  the  settlers  and  is 
solemnly  greeted  by  Leverett  who  tells  him  that  his  young  son  is 
dead,  having  accidentally  eaten  some  fox  poison.  Chocorua  collapses, 
cursing  the  White  Man's  poison. 

SCENE  6 - Chocorue  invokes  the  ancient  god  of  his  land,  Hobbo- 
mocko,  to  aid  him  and  the  voice  of  the  god  directs  him  to  kill 
Leverett . 

SCENE  T - In  a trance,  Chocorua  takes  the  White  Man's  gun  and 
fires  at  a shape.  He  uncovers  the  body  and  discovers  to  his  horror 
that  he  has  accidentally  killed  Abigail.  He  leaves  his  necklace  at 
her  side  so  that  Leverett  will  know  who  killed  her  and  climbs  the 
dying  mountain. 

SCENE  8 - Chocorua,  torn  by  his  grieving,  feels  that  his  story 
is  the  story  of  the  whole  suffering  land  and  invokes  the  White  Man 
"to  take  me  softly,  respectfully,  so  that  I may  live  and  be  a life 
for  him."  Leverett  kills  Chocorua.  The  brave  is  received  in  the 
arms  of  his  tribe  and  laid  to  earth. 


Ian  Strasfogel 


THE  YES  MAN 


(instructional  piece) 

Music  by  Kurt  Weill 
Libretto  by  Bertolt  Brecht 
From  the  Japanese  Noh-Play  'Taniko', 
Adapted  into  English  by  Arthur  Waley 
English  translation  by  J.M.  Potts 
Production  by  Ian  Strasfogel 
Conducted  by  John  Neschling 
Head  Coach,  Martin  Smith 

Musical  Coaches,  Dixie  Neill,  Paulette  Houpt-Nolen 
Setting  by  Douglas  W.  Schmidt 
Costumes  and  make-up  by  Jeanne  Button 
Lighting  by  Joseph  Pacitti 
Assistant  to  Mr.  Strasfogel,  Gordon  Davis 


The  Teacher . . . 

The  Boy 

The  Mother . , . . 
Three  Students 


School  Children 


CAST 


*** 


Lenus  Carlson,  August  2 & 6 

James  Hooper,  August  3 

Douglas  Ahlstedt 

Ariel  Bybee 

William  Neill 

Roelof  Oostvoud 

Willard  White 

Boston  University  Choral 

Institute 


CHOCORUA 

(Commissioned  by  the  Berkshire  Music  Center 
in  cooperation  with  the  Fromm  Music  Foundation) 

--  FIRST  PERFORMANCE 


Music  by  Robert  Selig 
Scenario  by  Leo  Bonfonti 
Text  by  Richard  Moore 
Production  by  Ian  Strasfogel 
Conducted  by  John  Miner 
Head  Coach,  Martin  Smith 

Musical  Coaches,  Dixie  Neill,  Paulette  Houpt-Nolen 
Setting  by  Douglas  W.  Schmidt 
Costumes  and  make-up  by  Jeanne  Button 
Lighting  by  Joseph  Pacitti 
Assistant  to  Mr.  Strasfogel,  Gordon  Davis 

CAST 


Chocorua. Timothy  Nolen 

Old  Chieftan Willard  White 

Leverett,  an  English  settler James  Hooper 

Abigail,  his  wife Barbara  Hocher 

Chocorua's  son Raphael  Sbarge 

Hobbomocko , 

Unseen  god  of  the  land .William  Neill 

Tribeswoman Ariel  Bybee 


* ## 

The  Music  Theatre  Project  of  the  Berkshire  Music  Center  is 
made  possible  through  the  support  of  the  Martha  Baird  Rockefeller 
Fund  for  Music  and  the  National  Opera  Institute  in  cooperation 
with  Mrs.  DeWitt  Wallace. 


*** 


B ALEUT.:  PIAI'O 


Orchestra  for  THE  YES  MAN 


Michael  Sand,  Violin 
John  Daverio,  Violin 
Terri  Sternberg,  Violin 
Esther  Mellon,  Violon-cello 
Anthony  Knight,  Bass 
David  Cramer,  Flute 
Ethan  Sloane,  Clarinet 
Stephen  Keller,  Alto  Saxophone 
Roy  Chernus , Guitar 
Karen  Follingstad,  Piano 
Judith  Nor ell , Harpsichord 
Mordecai  Shehori,  Harmonium 
David  Johnson,  Percussion 


Chorus  for  THE  YES  MAN 
Alto 

Judith  Gondelman 
Priscilla  Ress 
Linda  Roesch 
Mary  Van  Voorhis 

Tenor 
Joel  Hess 
Michael  McClellan 
Timothy  L.  Thorman 


* **  * * 


Orchestra  for  CHOCORUA 

Sharon  Wood,  Violin 
Kristina  Nilsson,  Violin 
Heidi  Moss , Viola 

David  Hut chenreuther , Violon-cello 
Robert  Goodlett,  Bass 
Fenwick  Smith,  Flute 

Frank  Charnley,  Oboe  and  English  Horn 
David  Eisler,  Clarinet  and  Bass  Clarinet 
George  Sullivan,  Horn 
Ron  Brown,  Percussion 
Thomas  Wetzel,  Percussion 
Amy  Rubin,  Piano 
# * * 

STAFF 

Head,  Ian  Strasfogel 
Head  Coach,  Martin  Smith 
Technical  Director,  Joseph  Pacitti 
Scene  Designer,  Douglas  Schmidt 
Costumes  & Make-up,  Jeanne  Button 
Administrative  Coordinator,  Michael  E.  Bielski 
Musical  Coaches,  Dixie  Neill,  Paulette  Houpt-Nolen 
Assistant  to  Mr.  Strasfogel,  Gordon  Davis 
Carpenters  - William  Scherr,  Ronald  Bakes 
Electricians  - Roma  Farion,  Rise  Ferster 
Properties,  Carolyn  Haas 
Assistant  to  Mr.  Pacitti,  Amhed 
Assistants  to  Mr.  Schmidt,  Paul  Zalon,  Holly  Larner 
Assistant  to  Ms.  Button,  Crhistina  Weppner 
Crew  of  Ms.  Button,  Raphael  Sbarge 

SPECIAL  THANKS  FOR  TECHNICAL  ASSISTANCE  TO 
THE  BERKSHIRE  THEATRE  FESTIVAL  AND  TO  CYNTHIA  HERMAN 


Bass 

Thomas  Carson 
Jerry  Godfrey 
Richard  Ingram 
Marco  Mishler 


Sopr  ano 

Ruth  Bloomsburgh 
Emily  Brownstein 
Lindsay  Dyett 
Wendy  Heller 
Andrea  Lyman 
Karen  Panasevich 
J ane  Weiner 
Robin  Sherman 


* # * ** 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Music  Theatre  Project 

Ian  Strasfogel,  Head 

Sunday,  August  6,  8:30  p.m. 

West  Barn,  Tanglewood 

THE  YES-MAN 
( I instructional  Piece ) 

Music  by  Kurt  Weill 
Libretto  by  Bertolt  Brecht 

(from  the  Japanese  Nob  play  ‘Taniko’,  adapted  into  English  by  Arthur  Waley) 
English  translation  by  J.  M.  Potts 
Production  by  Ian  Strasfogel 
Conducted  by  John  Neschling 

Settings  by  Douglas  W.  Schmidt  Costumes  and  Make-up  by  Jeanne  Button 

Lighting  by  Joseph  Pacitti 

Musical  Preparation  by  Martin  Smith,  Dixie  Ross  Neill  & Paulette  Houpt-Nolen 
Gordon  Davis,  Assistant  to  Mr.  Strasfogel 


The  Teacher  . 

The  Boy 

The  Mother  . . 
Three  Students 


School  Children  and  Teachers 


Cast 

Lenus  Carlson 

Douglas  Ahlstedt 

Ariel  Bybee 

William  Neill 

Roelof  Oostwoud 
Willard  White 

Boston  University  Choral  Institute 


INTERMISSION 


I 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


MUSIC  THEATRE  PROJECT 
Ian  Strasfogel,  Head 

Sunday,  Monday,  Wednesday,  August  13,  l^t,  16 
West  Barn,  Tanglewood  - at  8:30  p.m. 

THE  CORONATION  OF  POPPEA 


Music  by  Claudio  Monteverdi 
Text  by  Giovanni  Francesco  Busenello 
English  translation  by  Geoffrey  Dunn 
Reconstruction  from  the  original  source  by  Alan  Curtis 
Production  by  Ian  Strasfogel 
Conducted  by  Bruno  Maderna,  August  13  and  August  lh 
Conducted  by  Bruce  Hangen,  August  16 
Head  Coach,  Martin  Smith 

Musical  Coaches,  Dixie  Neill  and  Paulette  Houpt  Nolen 
Settings  by  Douglas  W.  Schmidt 
Costumes  and  Make-up  by  Jeanne  Button 
Lighting  by  Joseph  Pacitti 
Assistant  to  Mr.  Strasfogel,  Gordon  Davis 

CAST  (In  Order  of  Appearance) 


Ottone,  Army  officer  and  lover  of  Poppea Timothy  Nolen 

First  Guard Roelof  Oostvoud 

Second  Guard Douglas  Ahlstedt 

Nero,  the  Emperor William  Neill 

Poppea,  a prostitute,  mistress  of  the  Emperor Ariel  Bybee 

Arnalta,  her  servant Jan  Curtis 

Octavia,  the  Empress Joyce  Castle 

Seneca,  a philosopher,  formerly  Nero’s  mentor Willard  White 

Page,  attendant  to  Octavia Douglas  Ahlstedt 

Palladus,  a friend  of  Seneca ....Roelof  Oostwoud 

Libertus,  chief  of  the  Pr aetor ianGuard Lenus  Carlson 

Drusilla,  in  love  with  Ottone Barbara  Hocher 

Three  friends  of  Seneca..,.. Henry  Burroughs 

Gregory  Mercer 
David  Tiffany 

Lucan,  poet  friend  of  Nero Roelof  Oostwoud 


* * * 

The  scene  is  set  in  Rome  during  the  dictatorship  of  Nero. 


The  Venetian  audiences  attending  the  initial  performances  of 
this  work  in  l6*+l  were  thoroughly  conversant  with  the  chilling  de- 
tails of  Nero’s  rule  as  described  in  the  histories  of  Suetonius  and 
Tacitus.  Monteverdi  created  no  simple  love  story,  but  rather  a con- 
plex  and  beautiful  epic  about  a tyrant  and  his  corrupt  court,  driven 
by  the  heat  of  lust  and  greed  for  power.  The  rulers  of  Monteverdi’s 
Italy  were  not  so  different  from  Nero,  nor  have  others  been  since 
then . ( I . S . ) 


***** 


STAFF 


Head,  Ian  Strasfogel 
Head  Coach,  Martin  Smith 
Technical  Director,  Joseph  Pacitti 
Scene  Designer,  Douglas  Schmidt 
Costumes  and  Make-up,  Jeanne  Button 
Administrative  Coordinator,  Michael  E.  Bielski 
Musical  Coaches,  Dixie  Neill,  Paulette  Houpt  Nolen 
Assistant  to  Mr.  Strasfogel,  Gordon  Davis 
Recording  Engineer,  John  Nevton 
Carpenters,  William  Scherr,  Ronald  Bakes 
Electricians,  Roma  Farion,  Rise  Ferster 

Properties  ,•*  Carolyn  Haas  * 

Assistant  to  Mr.  Pacitti,  Amhed 
Assistants  to  Mr.  Schmidt,  Paul  Zalon,  Holly  Larner 
Assistant  to  Ms.  Button,  Christina  Weppner 


ORCHESTRA 

Kathleen  Berens  - Flute 
Richard  Dorsey  - Oboe 
Eileen  Gibson  - Oboe,  English  Horn 
Nancy  Goeres  - Bassoon 
Nancy  Freeman  - Harp 
Judith  Norell  - Harpsichord 
Paulette  Houpt  Nolen  - Harpsichord 
Roy  Chernus  - Guitar 
Eduard  Hoffman  - Trumpet 
Calvin  Price  - Trumpet 
Jonathan  Taylor  - Trombone 
Ronald  Brown  - Timpani 
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THE  1972  MUSIC  THEATRE • PRO JECT  WAS  MADE  POSSIBLE  BY  GRANTS  FROM 
THE  NATIONAL  OPERA  INSTITUTE  IN  COOPERATION  WITH  MRS.  DE  WITT 
WALLACE  AND  THE  MARTHA  BAIRD  ROCKEFELLER  FUND. 

* • — — — 4 : * 


As  a Friend  of  Music  at  Tanglewood  and  contributor 
to  the  Music  Center,  you  have  been  invited  to  this  pro- 
duction and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them 
to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends  of  Music  at  Tan- 
glewood. BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending 
each  BMC  event  are  asked  to  contribute  $1.50  at  the  gate. 


Further  information  about  Berkshire  Music  Center 
events  is  available  from  the  Friends  Office  at  the  Main  Gate. 

* * * 

BALDWIN  PIANO 


a ** 


YOUTH  CONCERTS 


The  following  Youth  Concerts  were  presented  Friday  afternoons  in  the 
Theatre-Concert  Hall  at  1:30.  Printed  programs  were  distributed  at 
the  first  concert  only. 


July  14 

Boston  University  Young  Artists  Orchestra 


Lawrence  Smith,  conductor 

Mende lssohn 
Vaughan  Williams 
Beethoven 
Ginas  tera 


"Ruy  Bias"  Overture 
Fantasia  on  "Greens  loves " 
fourth  movement,  Symphony  No.  4 
Symphonic  Variations 


July  21 

Berkshire  Music  Center  Orchestra 
John  Minor,  conductor 


Mozart 

Mendelssohn 

Mahler 

Wagner 


fourth  movement,  Symphony  No.  38 
first  movement,  Symphony  No.  4 
third  movement,  Sym[  iony  No.  1 
Prelude  to  "Die  Meit>  ^ers  inger" 


July  28 

Boston  University  Young  Artists  Orchestra 
Lawrence  Smith,  conductor 

Mozart  first  & third  movements,  Symphony  No.  36 

Vaughan  Williams  Fantasia  on  "Greens ■ eves " 

Brahms  third  & fourth  movei  mts,  Symphony  No.  2 


> 

FIRST  CAMP  CONCERT  SET  FOR  FIRDAY,  JULY  14  AT  1:30  P.M.  IN 
TANGLEWOOD'S  THEATRE -CONCERT  HALL. 

Lawrence  Smuth  conducts  Boston  University  Tanglewood  Institute 
Orchestra . 

TANGLEWOOD,  LENOX,  MASSACHUSETTS The  first  of  Tanglewood's 

series  of  three  Camp  Concerts  takes  place  Friday  morning,  July 
14,  1972  at  1:30  p.m.  in  the  Theatre-Concert  Hall.  Lawrence 
Smith  conducts  the  Boston  University  Tanglewood  Institute 
Orchestra  in  a program  that  includes  Mendelssohn's  Ruv  Bias  overture, 
Vaughn  Williams'  Fantasia  on  Greensleeves.  the  last  movement  of 
Beethoven's  Symphony  no.  4,  and  Ginastera's  Var iaciones 
Concertantes . 

These  one-hour  long  concerts,  played  by  the  Berkshire  Music 
Center  Orchestra,  and  the  Boston  University  Tanglewood  Institute 
Orchestra,  are  designed  especially  for  young  audiences  between 
the  ages  of  6 and  17.  The  concerts  will  include  explanations 
and  demonstrations  of  the  orchestra's  musical  instruments. 

Admission  is  50C  per_person,  available  on  a first-come,  first 
served  basis  at  the  Main  Gate  at  Tanglewood.  Early  reservations 
are  suggested  for  camp  groups.  Please  call  637-1600,  ext.  242 
for  information  and  ticket  reservations. 
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July  7,  1972 

For  immediate  release,  please 


V TANGLEWOOD  again  offers  series  of  three  youth  concerts  to  be  held 

FRIDAYS,  JULY  14,  21,  AND  28  AT  1:30  P.M.  IN  THE  THEATRE -CONCERT  HALL. 


TANGLEWOOD,  LENOX,  MASSACHUSETTS Once  again,  Tanglewood  and  the 

Berkshire  Music  Center  present  a series  of  three  Youth  Concerts  to 

be  held  Friday  afternoons  at  1:30  p.m.  in  the  Theatre-Concert  Hall. 

Dates  for  the  three  concert?  are  July  14,  21,  and  28. 

The  one-hour  long  cone  ;s,  played  by  the  Berkshire  Music  Center 

Orchestra,  and  by  the  Boston  University  Tanglewood  Institute  Orchestra, 

are  designed  especially  for  young  audiences  between  the  ages  of  6 and  17. 

< 

The  concerts  will  include  e.  lanationa  as  well  as  demonstrations  of 
the  orchestra's  musical  instruments. 

Admission  is  50C  per  person.  Tickets  are  available  on  a first-come, 

f 

f irst-selfved  basis  at  the  M n Gate  at  Tanglewood.  Early  reservations 
are  suggested  for  camp  grou  i.  Please  call  (413)  637-1600,  ext.  242 
for  information  and  reserve  ons. 


The  first  concert,  on 
Tanglewood  Institute  Orches 
includes  music  by  lendelssc 
The  second  concert  on  July 


iday,  July  14,  features  the  Boston  University 
conducted  by  Lawrence  Smith.  The  concert 
/aughn  Williams,  Beethoven,  and  Ginastera. 


esents  the  Berkshire  Music  Center 

Orchestra  directed  by  a Con  acting  Fellow  chosen  for  this  concert  by 

Seiji  Ozawa.  The  third  cone  t,  on  July  28,  will  be  played  by  the 

« 

Boston  University  Tanglewoou  Institute  Orchestra , again  conducted  by 

■ *•  - 


MICHAEL  TILSON  THOMAS  CONDUCTS  GALA  TANGLEWOOD -ON-PARADE  CONCERT 
TUESDAY,  AUGUST  15  AT  8:30  P.M.  CONCERT  TO  BENEFIT  BERKSHIRE 
MUSIC  CENTER  INCLUDES  HANDEL'S  ROYAL  FIREWORKS  MUSIC  AND  TCHAIKOVSKY'S 
1812  OVERTURE  WITH  CANNONS  AND  FIREWORKS. 

"Mini-concerts"  by  members  of  the  Berkshire  Music  Center  to  be 
given  all  afternoon  beginning  at  2:30  p.m. 

TANGLEWOOD,  LENOX f MASSACHUSETTS Michael  Tilson  Thomas 

Associate  Conductor  of  the  Boston  Symphony,  and  Principal  Guest 

i > * » 

Conductor  of  the  Orchestra  beginning  in  September  1972,  conducts 
the  annual  Gala  Benefit  Concert  for  the  Berkshire  Music  Center, 
Tuesday,  August  15  at  8:30  p.m.  in  Tanglewood's  Music  Shed. 

The  concert,  featuring  the  combined  Boston  Symphony,  Berkshire 
Music  Center  and  Boston  University  Young  Artist  Orchestras  (the 
first  concert  ever  to  involve  three  orchestras  in  the  Shed) , 
includes  Tchaikovksy ' s 1812  Overture  with  cannons,  Handel's 
Royal  Fireworks  Music.  Respighi's  Fountains  of  Rome  and  Siegfried ' s 
Rhine  Journey  by  Wagner. 

Other  Tanglewood-on-Parade  event^  include  an  afternoon  of 
"mini-concerts"  given  by  members  of  the  Berkshire  Music  Center 
beginning  at  2:30  p.m.  at  various  locations  on  the  Tanglewood 
grounds.  Vocal,  instrumental,  and  chamber  music  programs,  illustrative 
of  the  advanced  work  that  takes  place  during  the  intense  eight- 
week  session  of  the  Berkshire  Music  Center,  highlight  the  afternoon's 
act iv ities . 

Tickets  are  $2  for  Lawn  dmission,  fuL  tegular  seats  in  the 
Shed,  and  $6  for  Box  Seats  «.  nt itle  the  concert-goer  to  all 


* 
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events.  Please  call  or  write  the  Festival  Ticket  Office  at 
Tanglewood,  Lenox,  Massachusetts  01240  (413/637-1600)  for 
reservations  and  further  information. 


V 


I 


lang^wopd 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLEWOOD  ON  PARADE 

Tuesday,  August  15,  1972 


2:20  P.M. 


FANFARE 


MAIN  GATE  DRIVE 


STRAUSS 


FE I ERLI CHER  E INZUG 


Richard  Cohen  - Horn 

Richard  Decker  - Horn 

John  Milner  - Horn 

Will  Pe nc ke  - Horn 

David  Re  I sw I g - Horn 

George  Sullivan  - Horn 

Gail  Williams  - Horn 

Ron  Christianson  - Trumpet 

Ed  Hoffman  - Trumpet 

Ray  Mase  - Trumpet 

Benjamin  Carriel  - Percussion 


Calvin  Price  - Trumpet 
James  Tinsley  - Trumpet 
John  Ashby  - Trombone 
Sheldon  Ginsberg  - Trombone 
James  Kraft  - Trombone 
John  Schulenburg  - Trombone 
Jonathan  Taylor  - Trombone 
Mark  Evans  - Tuba 
Gary  Ofenloch  - Tuba 
Ron  Brown  - Percussion 
Thomas  Wetzel  - Percussion 


William  Gibson,  Conductor 


2:30  P.M. 


COMPOSERS  FORUM 


THEATRE 


DAV I D WINKLER 


CHAMBER  CONCERTO 


Maquette  Kuper  - Flute 
Susan  Deaver  - Flute 
Richard  Hancock  - Saxophone 
Neil  Nichelson  - Percussion 

Fenwick  Smith 


John  Milner  - Horn 
Mark  Evans  - Tuba 
Stephen  Keller  - Saxophone 
Thomas  Wetzel  - Percussion 
So  I o i s t 


Tibor  Pusztai,  Conductor 


LOUIS  KARCHIN 


FANTASY  FOR  SOLO  VIOLIN 
Michael  Sand,  Soloist 


EU-GENE  LEE 

David  Cramer  - Flute 
Richard  Dorsey  - Oboe 
Richard  Hancock  - Clarinet 
Marlene  Mazzuca  - Bassoon 
David  Reiswig  - Horn 


YUH-WOON 

Ron  Christianson  - Trumpet 
James  Kraft  - Trombone 
Gary  DiPerna  - Percussion 
Neil  Nichelson  - Percussion 
David  Johnson  - Percussion 


Bruce  Hangen,  Conductor 


RALPH  JONES, 


M EPITAPH" /MOBI LE  FOR  DAVID 


David  Johnson  - Percussion 
David  Sussman  - Guitar 


MAX  LIFCHITZ 


Tl EMPOS 


Carolyn  Edwards  - Violin 
Jennie  Congleton  - Viola 
Jan  Fischer  - Violoncello 
Jack  Coiis  i n - Bass 
David  Crame r - Flute 
David  Stern  - Clarinet 

Max  Lifchitz  - Piano 


Nancy  GoePes  - Bassoon 
Ray  Mase  - Trumpet 
James  Kraft  - Trombone 
Nancy  Freeman  *>  Harp 
Ron  Brown  - Percussion 
Benjamin  Carrie!  - Percussion 
, E I ect r i c Organ 


Phillip  Lehrman,  Conductor 
Prepared  under  the  supervision  of  Bruno  Maderna 


3:00  P.M.  CHAMBER  MUSIC  CHAMBER  MUSIC  HALL 

30ST0N  UNIVERSITY  TANGLEWOOD  INSTITUTE 

CHAVEZ  TOCCATA  FOR  PERCUSSION  INSTRUMENTS 

Pat  Hollenbeck  - Timpani  George  Mardinly  - Xylophone 

Stephen  Ferrera  - Snare  Drum  Robert  Laffin  - Cymbal 

Robert  Hardt  - Bass  Drum  Oswald  Carrerou  - Bells 

Tom  Gauger,  Conductor 


PARRIS  SONATINA  FOR  BRASS 

Moderate  - Fast 
Slowly 
Fast 

Quasi  all  egretto 

Paul  Randall  - Trumpet 
Brian  Moon  - Trumpet 
William  Grossman  - Tuba 


Norman  Bolter  - Trombone 
Dan  Walker  - Trombone 
Carter  Standfield  - Trombone 


Roger  Volsin,  Conductor 


BEETHOVEN 

Scherzo:  Allegro  molto 
A I I egro 

Steven  Ktndler  - Violin 
Marshall  Meade  - Violin 


QUARTET  FOR  STRINGS  IN  F MAJOR, 

OPUS  18,  NO.  I 


V I v i E r i c kson  - Viola 

Lurene  Ekwurtzel  - Violoncello 


SCHUMANN 

Andante  cantab I I e 
Finale:  Vivace 

Sara  Usher  - Violin 

Phi  I ip  Sherman  - Viola 


QUARTET  FOR  PIANO  AND  STRINGS  IN 
E-FLAT  MAJOR,  OPUS  67 


Merrilee  Wallbrunn  - 

V i o I on  ce I I o 

Mary  Ernst  - Piano 


BARBER 


SUMMER  MUSIC,  OPUS  51 


Linda  Chesls  - Flute  Elizabeth  Sherry  - Clarinet 

Christopher  Wilkins  - Oboe  Kathleen  Anderson  - Bassoon 

Eileen  Murphy  - Horn 


ETLER  QUINTET  NO.  2 FOR  WOODWINDS  (f 957) 

Andante  con  moto 
A I I egro  commodo 
Adagio 
Vivace 

Michael  Vogel  - Flute  Sheryl  Kartzmer  - C\arlnei 

Sandra  Apesche  - Oboe  Leo  Collins  - Bassoon 

Pam  Paikin  - Horn 


4:00  P. M 


CHAMBER  MUSIC 


THEATRE 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  C MINOR, 

OPUS  18,  NO.  4 

Allegro  ma  non  tanto 

Scherzo:  Andante  scherzoso  quasi  allegretto 
Menuetto:  Allegretto 
A I I egro 

Janet  Packer  - Violin  Heidi  Moss  - Viola 

Nancy  McAlhany  - Violin  Susan  Cohen  - Violoncello 


FINE  PARTITA  FOR  WIND  QUINTET 

Introduction:  Theme 

Variation 

Interlude 

G i g ue 

Coda 

Kathleen  Berens  - Flute  David  Eisler  - Clarinet 

Frank  Charnley  - Oboe  Marlene  Mazzuca  - Bassoon 

John  Milner  - Horn 


BRAHMS  -QUINTET  FOR  STRINGS  IN  F MAJOR, 

OPUS  88 

Allegro  non  troppo,  ma  con  brio 

Grave  ed  appassionato  - Allegretto  vivace  - Tempo  Primo  - 
Presto  - Tempo  Primo 
Allegro  energ i co 

Terri  Sternberg  - Violin  Linda  Schiff  - Viola 

Ann  Ourada  - Violin-  ••  Phyllis  Rosen  - Viola 

Erica  Whipple  - Violoncello 


SCHUBERT  TRIO  FOR  PIANO  AND  STRINGS  IN 

B-FLAT  MAJOR,  OPUS  99 

A I I egro  moderato 
Andante  un  poco  mosso 
Scherzo:  A I I egro 
Rondo:  Allegro  vivace 

Michael  Sand  - Violin  Martha  Babcock  - Violoncello 

Mordecai  Shehori  - Piano 


5:00  P.M.  VOCAL  CONCERT  CHAMBER  MUSIC  HALL 

BERKSHIRE  MUSIC  CENTER  'VOCAL  DEPARTMENT 

John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

MARTIN  VIER  M0N0L0GE  AUS  JEDERMANN 

1st  alls  zu  End  das  Freudenmahl 
Ach  Gott,  wie  graust  mir  vor  dem  Tod 
1st  als  wenn  eins  gerufen  hatt 
0 ewiger  Gott!  o gottliches  Gesicht 

Robert  Woods,  Baritone 
Allen  Roge  rs , Piano 


STRAUSS  FOUR  SONGS 

Lob  des  Le  i den  s 
Meinem  Kinde 
Herr  Lenz 
Ged u I d 


Nancy  Lee  O'Brien,  Mezzo-soprano 
Allen  Roger s , Piano 


ROSS  I N I 


FROM  THE  SOIREES  MUSICALES 


La  promessa 
La  partenza 
La  g i ta  in  gon  do  I a 
L f org i a 

Alexander  Stevenson,  Tenor 
Leann  H i I I mer , Piano 


SCHUMANN  FROM  THE  SPANISCHES  L1EDERSPIEL,  OPUS  74 

Erste  Begegnung 
I nterme z zo 
Li  ebesgram 
In  der  Nacht 
Es  i st  verraten 
Me  I ancho I i e 
Gestandnis 
Botschaf t 
I ch  bin  ge I I ebt 


Carolyn  Smith,  Soprano 
D’Anna  Fortunato,  Mezzo-soprano 
John  Miller,  Tenor 
Daniel  Urton,  Bass-baritone 
Allen  Rogers,  Piano 

Allen  Rogers  and  Leann  Hillmer  are  members  of  the 
Berkshire  Music  Center  faculty. 


6:20  P.M.  FANFARE  . MAIN  HOUSE  PORCH 

(Theatre  in  case  of  rain) 


BOZZA 

George  Sullivan  - Horn 
Will  Pencke  - Horn 
David  Reiswig  - Horn 
Richard  Cohen  - Horn 
Ray  Mase  - Trumpet 
Ed  Hoffman  - Trumpet 
Calvin  Price  - Trumpet 
Gary  Ofenloch  - Tuba 

Armando  Gh i ta I la. 


OUVERTURE  POUR  UNE  CEREMONIE 

Jonathan  Taylor  - Trombone 
James  Kraft  - Trombone 
John  Schulenburg  - Trombone 
Sheldon  Ginsberg  - Trombone 
Ron  Brown  - Timpani 
David  Johnson  - Percussion 
Neil  Nichelson  - Percussion 
Gary  DiPerna  - Percussion 

Conductor 


6: 30  P.M. 


MUSIC  FOR  WINDS  MAIN  HOUSE  PORCH 

(Theatre  in  case  of  rain) 

Louis  Speyer,  Conductor 


MOZART 

A I I egro  maestoso 
M i n ue t to  I 
Adagio 
M i n uet to  II 
Finale:  Allegro 

Richard  Dorsey  - Oboe 
Eileen  G i bson  - Oboe 
David  Stern  - Clarinet 
David  Eisler  - Clarinet 


SERENADE  NO.  II  IN  E-FLAT  MAJOR, 

K.  375 


Frank  Morel  I i - Bassoon 
Mar  I ene  Mazzuca  - Bassoon 
Richard  Decker  - Horn 
Gail  Williams  - Horn 


STRAV INSKY 


OCTET  FOR  WIND  INSTRUMENTS 


Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

Calvin  Price  - Trumpet 
James  Tinsley  - Trumpet 
John  Ashby  - Trombone 
John  Schulenburg  - Trombone 


Kathleen  Berens  - Flute 
Ethan  Sloane  - Clarinet 
Judith  Bedford  - Bassoon 
Nancy  Goeres  - Bassoon 


8:20  P. M. 


FANFARE 


FRONT  OF  SHED 


COPLAND 

Richard  Cohen  - Horn 

Richard  Decker  - Horn 

John  Milner  - Horn 

Will  Pe n c ke  - Horn 

David  Re i sw i g - Horn 

George  Sullivan  - Horn 

Gail  Williams  - Horn 

Ron  Christianson  - Trumpet 

Ed  Hoffman  - Trumpet 

Ray  Mase  - Trumpet 

Mark  Evans  - Tuba 


FANFARE  FOR  THE  COMMON  MAN 

Calvin  Price  - Trumpet 
James  Tinsley  - Trumpet 
John  Ashby  - Trombone 
Sheldon  Ginsberg  - Trombone 
James  Kraft  - Trombone 
John  Schulenburg  - Trombone 
Jonathan  Taylor  - Trombone 
Gary  Ofenloch  - Tuba 
Ron  Brown  - Percussion 
Benjamin  Carriel  - Percussion 
Thomas  Wetzel  - Percussion 


Roger  Vo i s i n , Conductor 


8:30 


GALA  CONCERT 


SHED 


BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

WINDS  AND  BRASS  FROM  THE  BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 


Michael  Tilson  Thomas,  Conductor 


FI  REWORKS  Ol/ER  STOCKBRIVGE  BOWL 


BALDWIN  PIANO 
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TANGLEWOOD 
ON  PARADE 

and 

GALA  CONCERT 


for  the  benefit  of  the 

BERKSHIRE  MUSIC  CENTER 


Tuesday  August  15  1972 


BALDWIN  PIANO 


DEUTSCHE  GRAMMOPHON  AND  RCA  RECORDS 


TANGLEWOOD  1972 


Seiji  Ozawa  Artistic  Director,  Berkshire  Festival 
Gunther  Schuller  Artistic  Director,  Berkshire  Music  Center 
Leonard  Bernstein  Adviser 


Berkshire  Music  Center 

loseph  Silverstein  Chairman  of  the  Faculty 


The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  extend  heartfelt  thanks 
to  Curtis  R.  Buttenheim  and  Mrs  Stephen  V.C.  Morris  and  their  committee  chairmen 
and  vice-chairmen  for  their  tireless  efforts  on  behalf  of  the  1972  Tanglewood  season. 
The  Trustees  and  Overseers  would  also  like  to  extend  special  thanks  to  James  R. 
Sloane,  Chairman,  and  William  H.  McAlister  Jr,  Vice-Chairman,  of  the  Tanglewood 
Business  Committee  and  the  following  workers: 


Robert  C.  Alsop 
Selwyn  I.  Atherton 
Arthur  Birchard 
Samuel  Boxer 
Curtis  R.  Buttenheim 
Thomas  Carrington 
Joseph  T.  Duffy 
O.E.  Dugan 
John  English 
John  H.  Fitzpatrick 
Roger  Gendreau 
Robert  K.  George 
Edwin  Ginsburg 
Milton  J.  Gordon 


James  C.  Hart 

James  S.  Hatch 

Mrs  Lawrence  A.  Howitt 

Steven  Iacuessa 

Richard  Jackson 

Joseph  T.  Kelley 

James  F.  Kiley 

Miss  Mary  Ellen  McPeak 

Jeffrey  S.  Nicholson 

Richard  Ochs 

John  Plant 

William  Roy 

Gary  Scarafoni 

Morton  Weis 


THE  BERKSHIRE  MUSIC  CENTER 

in  the  years  since  1940  the  Music  Center,  under  the  leadership  of  Serge  Koussevitzky, 
Charles  Munch,  Erich  Leinsdorf,  and  now  Seiji  Ozawa,  Gunther  Schuller  and  Leonard 
Bernstein,  has  given  experience,  guidance  and  valuable  training  to  more  than  6,600 
young  musicians,  including  710  from  foreign  countries.  Its  alumni  are  now  members 
of  hundreds  of  orchestras  here  and  abroad  (there  are  41  alumni  in  the  Boston 
Symphony  Orchestra,  20  in  the  Philadelphia  Orchestra  and  15  in  the  New  York 
Philharmonic) , members  of  many  opera  companies,  conductors  of  many  orchestras 
(Leonard  Bernstein,  Seiji  Ozawa,  Michael  Tilson  Thomas,  Lorin  Maazel,  Lukas  Foss 
and  Zubin  Mehta  among  them) , heads  of  many  schools  (The  Juilliard  School,  Eastman 
School  of  Music,  Interlochen  Academy  of  the  Arts) , and  performers  and  teachers  in  all 
parts  of  the  world.  Without  the  aid  and  support  of  the  Friends  of  Music  at  Tanglewood, 
the  Boston  Symphony  Orchestra  could  never  have  supported  the  Center  for  these  years. 

As  the  1972  season  comes  to  a close,  the  Trustees  and  Overseers  of  the  Orchestra 
acknowledge  with  grateful  appreciation  all  those  who  have  supported  the  Berkshire 
Music  Center  during  this  its  thirtieth  session.  With  their  continued  support  the 
Center  will  maintain  the  highest  standard  of  musical  excellence  in  training  the  out- 
standing young  talents  of  the  day. 

TALCOTT  M.  BANKS 
President 

Trustees  of  the  Boston  Symphony  Orchestra 

VERNON  R.  ALDEN 
Chairman 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra 

The  Berkshire  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra,  William 
Steinberg  Music  Director,  Thomas  D.  Perry  Jr  Manager. 

Contributions  should  be  made  payable  to  the  Boston  Symphony  Orchestra  Inc.  By 
this  means  you  will  insure  that  your  gift  is  allowable  as  a tax  deduction. 


8.30  pm 


GALA  CONCERT 


SHED 


BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 
MICHAEL  TILSON  THOMAS  conductor 

HANDEL  The  Musick  for  the  Royal  Fireworks 

Ouverture 

Bourree 

La  paix:  largo  alia  Siciliana 
La  rejouissance:  allegro 
IVenuets  1 & 2 

WINDS  & BRASSES  OF  THE  BOSTON  SYMPHONY,  BERKSHIRE 
MUSIC  CENTER,  & BOSTON  UNIVERSITY  YOUNG  ARTISTS 
ORCHESTRAS 

RESPIGHI  The  fountains  of  Pome,  symphonic  poem 

The  fountains  of  Valle  Giulia  at  dawn 
The  Triton  fountain  in  the  morning 
The  Trevi  fountain  at  midday 
The  Villa  Medici  fountain  at  sunset 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


intermission 


WAGNER  Dawn  and  Siegfried’s  Rhine  journey  from 

‘Die  Gotterdammerung’ 

BOSTON  SYMPHONY  & BERKSHIRE  MUSIC  CENTER 
ORCHESTRAS 


TCHAIKOVSKY  Ouverture  solonnelle  ‘1812’ 


BOSTON  SYMPHONY  & BERKSHIRE  MUSIC  CENTER 
ORCHESTRAS 

WITH  GUNS  AND  CANNON 


There  will  be  a display  of  fireworks  over  Lake  Mahkeenac 
at  the  end  of  the  concert. 

Artillery  courtesy  of  EASTOVER 

The  Boston  Symphony  Orchestra  records  exclusively  for 
Deutsche  Grammophon 


BALDWIN  PIANO 

DEUTSCHE  GRAMMOPHON  & RCA  RECORDS 


BOSTON  SYMPHONY  ORCHESTRA 


WILLIAM  STEINBERG  Music  Director 
MICHAEL  TILSON  THOMAS  Associate  Conductor 
JOSEPH  SILVERSTEIN  Assistant  Conductor 


first  violins 

Joseph  Silverstein 
concertmaster 
Charles  Munch  chair 
Alfred  Krips 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Stanley  Benson 
Alfred  Schneider 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 

second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 

violas 

Burton  Fine 
Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 

basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 

flutes 

Doriot  Anthony  Dwyer 
Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 

piccolo 

Lois  Schaefer 

oboes 

Ralph  Gomberg 
John  Holmes 
Wayne  Rapier 

english  horn 

Laurence  Thorstenberg 

clarinets 

Harold  Wright 
Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 

bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

contra  basson 

Richard  Plaster 

horns 

Charles  Kavaloski 
Charles  Yancich 
Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 
Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 
Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 

percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 

librarians 

Victor  Alpert 
William  Shisler 

stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1972 


violins 

Rochelle  Abramson  (Southfield,  Mich.)  Carlotta  M.  Dreyfus  Fellowship 
Laurel  Carrington  (Pittsfield,  Mass.) 

John  Daverio  (Sharon,  Pa.) 

Carolyn  Edwards  (Detroit,  Mich.)  Stanley  Home  Products  Fellowship 
Deborah  Greitzer  (New  York,  N.Y.)  Arthur  M.  Abell  Fellowship 
Jean  Harris  (Fort  Wayne,  Ind.)  Stanley  Chappie  Fellowship 
Judy  Johnson  (Salem,  Mass.) 

Kristine  Kullberg  (Cape  Gerardeau,  Mo.)  Mr  and  Mrs  Henry  Chanin  Fellowship 
Ronan  Lefkowitz  (Brookline,  Mass.)  Fromm  Fellowship 
Stephen  A.  Marvin  (Newton,  Mass.) 

Nancy  McAlhany  (Springfield,  Mass.) 

Gerald  Mordis  (Roslindale,  Mass.)  Stuart  Flaup  Fellowshipa 
Kristina  Nilsson  (Anoka,  Minn.)  Berkshire  County  Savings  Bank  Fellowship 
Barbara  Nord  (Westwood,  Calif.)  Koussevitzky  Music  Foundation  Fellowship 
Steve  Ognavic  (Rochester,  N.Y.)  Fromm  Fellowship 
Ann  Ourada  (Buffalo,  Minn.) 

Janet  Packer  (Dallas,  Tex.) 

Mary  C.  Rendleman  (Charlotte,  N.C.)  Beinecke  Fellowship 
Michael  Sand  (Oakland,  Calif.)  Leonard  Bernstein  Fellowship 
Marjorie  Sibley  (Tallahassee,  Fla.) 

Paula  Sisson  (Hood  River,  Ore.) 

Terri  Sternberg  (Miami,  Fla.)  Ada  Holding  Miller  Fellowship-National  Federation 

of  Music  Clubs 

Sharon  Wood  (Seattle,  Wa.)  Leo  L.  Beranek  Fellowship 
Ellen  Yafet  (Maplewood,  N.J.) 

violas 

Charlet  Allshouse  (Pontiac,  Mich.)  William  C.  Whitney  Foundation  Fellowship 
Jennie  Congleton  (Brookline,  Mass.)  Young  Artists  Awards:  Susan  Glover  Hitchcock 

Fund 

Anne  Johnson  (Moline,  111.) 

Heidi  Moss  (New  York,  N.Y.)  C.D.  fackson  Master  Award 

Lynne  Ramsey  (Falls  Church,  Va.)  Hon.  & Mrs  Peter  LB.  Lavan  Fellowship 

Phyllis  Rosen  (North  Merrick,  N.Y.) 

Gay  Rossiter  (East  Meadow,  N.Y.)  Fromm  Fellowship 
Linda  Schiff  (Philadelphia,  Pa.) 

Judith  Stafford  (Far  Rockaway,  N.Y.) 

Linda  Walton  (Norwalk,  Conn.)  National  Commercial  Bank  & Trust  Company 

Fellowship 

cellos 

Martha  Babcock  (Somerville,  Mass.)  Fromm  Fellowship 

Christine  Carlsten  (Des  Moines,  Iowa)  Lionel  f.  Livesey  fr  Fellowship 

Susan  Cohen  (Evanston,  111.)  Beinecke  Fellowship 

Janice  Fischer  (Indianapolis,  Ind.)  Berkshire  Bank  & Trust  Co.  Fellowship 

Michael  Gelfand  (Bayside,  N.Y.)  C.D.  fackson  Master  Award 

David  Hutchenreuther  (Detroit,  Mich.)  Leonard  Bernstein  Fellowship 

Woo-chung  Kahng  (Schenectady,  N.Y.)  WCRB.  Boston  Fellowship 

Esther  Mellon  (Bronx,  N.Y.)  Edgar  Stern  Memorial  Fellowship 

Deborah  Thompson  (Boston,  Mass.)  Young  Artists  Awards:  Susan  Glover 

Hitchcock  Fund 

Erica  Whipple  (Riverside,  Calif.)  Selly  A.  Eisemann  Memorial  Fellowship 

basses 

Jack  Cousin  (Springfield,  Mass.) 

Robert  Goodlett  (Frankfurt,  Ky.)  Kimberly-Clark  Foundation  Fellowship 
Anthony  Knight  (New  Castle,  Ind.) 

Sandra  Lake  (Somerville,  Mass.)  Izolde  Lamont  Fellowship 
Dan  Stabler  (New  York,  N.Y.) 

Jeffrey  Tomkins  (West  Haven,  Conn.)  Mead  Corporation  Fellowship 

flutes 

Kathleen  Berens  (Kingsley,  Iowa) 

David  Cramer  (Cleveland,  Ohio)  Stephen  & Persis  Morris  Fellowship 
Susan  Deaver  (Cheyenne,  Wy.) 

Maquette  Kuper  (Berkeley,  Calif.)  Fromm  Fellowship 
Fenwick  Smith  (Rochester,  N.Y.)  Beinecke  Fellowship 


oboes 

Frank  Charnley  (Framingham,  Mass.)  Leonard  Bernstein  Fellowship 
Susan  Dahlberg  (Wheaton,  111.)  Adams  Super  Market  Fellowship 
Richard  Dorsey  (Oxon  Hill,  Md.)  August  Thorndike  Fellowship 
Eileen  Gibson  (Oakland,  Calif.)  Lee  Savings  Bank  Fellowship 
Pamela  Pecha  (Cleveland  Heights,  Ohio) 

clarinets 

David  Eisler  (Woodbury,  N.J.) 

Richard  Hancock  (Hillcrest  Heights,  Md.) 

Victor  Sawa  (Montreal,  Canada)  Fromm  Fellowship 
Ethan  Sloane  (Springfield,  Mass.) 

David  Stern  (Great  Neck,  N.Y.)  The  Berkshire  Eagle  Fellowship 

saxophone 

Stephen  Keller  (Berkeley,  Calif.) 

bassoons 

(udith  Berford  (Jamaica  Plains,  Mass.)  Fromm  Fellowship 

Vincent  Ellin  (McLean,  Va.)  Arthur  Fiedler  Financial  Aid  Fund  Fellowship 

Nancy  Goeres  (Lobi,  Wis.)  Ada  Flolding  Miller  Fellowship-National  Federation  of 

Music  Ciubs 

Marlene  Mazzuca  (Allentown,  Pa.)  Beinecke  Fellowship 
Frank  Morelli  (Massapequa,  N.Y.) 

horns 

Richard  Cohen  (Roslyn  Heights,  N.Y.)  Koussevitzky  Music  Foundation  Fellowship 
Richard  Decker  (Oneida,  N.Y.) 

John  Milner  (Fayetteville,  N.Y.)  Fromm  Fellowship 
William  Pencke  (Paoli,  Pa.) 

David  Reiswig  (Arlington,  Va.)  Union  Federal  Savings  <k  Loan  Association  Fellowship 
George  Sullivan  (Villa  Park,  111.)  Fromm  Fellowship 
Gail  Williams  (Houghton,  N.Y.) 

trumpets 

Ron  Christianson  (No.  Attleboro,  Mass.) 

Ed  Hoffman  (Park  Ridge,  111.)  C.D.  fackson  Master  Award 
Ray  Mase  (Meriden,  Conn.)  Beinecke  Fellowship 
Calvin  Price  (Milmont  Park,  Pa.)  Stanley  Chappie  Fellowship 
James  Tinsley  (Philadelphia,  Pa.)  Leonard  Bernstein  Fellowship 

trombones 

John  Ashby  (Philadelphia,  Pa.)  Mr  and  Mrs  Henry  Chanin  Fellowship 
Sheldon  Ginsberg  (Philadelphia,  Pa.)  Fromm  Fellowship 
James  Kraft  (Atlanta,  Ga.) 

John  Schulenburg  (Boston,  Mass.) 

Jonathan  Taylor  (Larchmont,  N.Y.)  South  Texas  Development  Corporation  Fellowship 

tubas 

Mark  Evans  (Ann  Arbor,  Mich.)  Fromm  Fellowship 
Gary  Ofenloch  (Addison,  111.) 

percussion 

Ron  Brown  (New  Hyde  Park,  N.Y.)  Lenox  School  of  fazz  Fellowship 
Benjamin  Carriel  (So.  Nyack,  N.Y.)  Fromm  Fellowship 
Gary  DiPerna  (Pittsburgh,  Pa.) 

David  Johnson  (Newhall,  Calif.)  California  Percussive  Arts  Society  Fellowship 
Neil  Nichelson  (Baltimore,  Md.)  Fromm  Fellowship 
Thomas  Wetzel  (Pittsburgh,  Pa.) 

harps 

Adriana  Anca  (Boston,  Mass.)  Fromm  Fellowship 

Nancy  Freeman  (Cleveland  Heights,  Ohio)  Kathleen  Hall  Banks  Fellowship 

librarian 

Ronald  Whitaker  (Boston,  Mass.) 


personnel  manager 

Gay  Rossiter  (East  Meadow,  N.Y.)  Fromm  Fellowship 

keyboard 

Guity  Adjoodani  (Watertown,  Mass.)  Wulsin  Fellowship 
Karen  Follingstad  (Minneapolis,  Minn  ) Wulsin  Fellowship 
Jack  Gedzelman  (Brighton,  Mass.)  Wulsin  Fellowship 

Ed  Nord  (Los  Angeles,  Calif.)  First  Agricultural  National  Bank  Fellowship 
Judith  Norell  (New  York,  N.Y.)  Schwann  Fellowship 
Amy  Rubin  (New  York,  N.Y.)  Wulsin  Fellowship 

Claudia  Stevens  (Redding,  Calif.)  Asher  /.  Shuffer  Memorial  Fellowship 
Mordecai  Shehori  (Tel  Aviv,  Israel)  Paul  Sicular  Fellowship 
Ken  Ziegenfuss  (Palo  Alto,  Calif.)  Fromm  Fellowship 

conductors 

William  Costello  (Burlington,  Mass.)  Samuel  Antek  Memorial  Fellowship/Trustees 

of  the  New  Jersey  Symphony  Orchestra 
Charles  Darden  (Philadelphia,  Pa.)  Dr  Merrill  FI.  Ross  Memorial  Fellowship 
Ivan  David  Gray  (London,  England)  Leonard  Bernstein  Fellowship 
Bruce  Hangen  (Rochester,  N.Y.)  Koussevitzky  Memorial  Fellowship 
Phillip  Lehrman  (Los  Angeles,  Calif.)  Leonard  Bernstein  Fellowship 
John  Miner  (Cambridge,  Mass.)  Gertrude  Robinson  Smith  Fellowship 
John  Neschling  (Rio  de  Janiero,  Brazil)  Leonard  Bernstein  Fellowship 

singing  project 

D’Anna  Fortunato  (Charleston,  S.C.)  Leonard  Bernstein  Fellowship 
Rebecca  Hayes  (Overland  Park,  Ka.) 

Joan  Heller  (Cambridge,  Mass.)  Fromm  Fellowship 

Karen  Komar  (Newton  Highlands,  Mass.)  C.D.  Jackson  Master  Award 

Susan  Larson  (Somerville,  Mass.)  Young  Artists  Awards:  Susan  Glo  ’er  Hitchcock 

Fund 

John  Miller  (Winchester,  Va.) 

Nancy  O’Brien  (Van  Nuys,  Calif.)  Berkshire  Life  Insurance  Co.  Fellowship 
Carolyn  F.  Smith  (Norton,  Mass.)  High  Fidelity/Musical  America  Fellowship 
Patricia  Stedry  (Cambridge,  Mass.)  Marian  Voorhees  Buttenheim  Fellowship 
B.  Alexander  Stevenson  (Boston,  Mass.)  Seven  Hills  Fellowship 
J.  Daniel  Urton  (Allston,  Mass.)  Maurice  Millimet  Fellowship 
Carolyn  Weber  (Topeka,  Ka.) 

Robert  Woods  (Cleveland  Heights,  Ohio)  Frederick  Brandi  Trust  Fellowship 
Evelyn  Zuckerman  Siegel  (Belmont,  Mass.)  Koussevitzky  Music  Foundation  Fellowship 

music  theatre  project — vocal 

Douglas  Ahlstedt  (Willard,  N.Y.)  National  Opera  Institute  Fellowship 
Ariel  Bybee  (Hollywood,  Calif.)  National  Opera  Institute  Fellowship 
Lenus  Carlson  (New  York,  N.Y.)  National  Opera  Institute  Fellowship 
Joyce  Castle  (Baldwin,  Ka.)  National  Opera  Institute  Fellowship 
Jan  Curtis  (Groton,  Mass.)  National  Opera  Institute  Fellowship 
Barbara  Hocher  (Houston,  Tex.)  Fromm  Fellowship 
James  Hooper  (Montclair,  N.J.)  National  Opera  Institute  Fellowship 
J.  William  Neill  (New  York,  N.Y.)  National  Opera  Institute  Fellowship 
Timothy  Nolen  (New  York,  N.Y.)  National  Opera  Institute  Fellowship 
Roelof  Oostwoud  (Toronto,  Canada)  National  Opera  Institute  Fellowship 
Willard  White  (New  York,  N.Y.)  National  Opera  Institute  Fellowship 

music  theatre  project — technical 

Gordon  Davis  (New  York,  N.Y.)  National  Opera  Institute  Fellowship 
Paulette  Houpt-Nolen  (New  York,  N.Y.)  National  Opera  Institute  Fellowship 
Dixie  Ross  Neill  (New  York,  N.Y.)  National  Opera  Institute  Fellowship 

composers 

Ralph  Jones  III  (Buffalo,  N.Y.)  American  Society  of  Composers.  Authors  & Publishers 

Fellowship 

Louis  Karchin  (Philadelphia,  Pa.)  Leonard  Bernstein  Fellowship 

Eu-gene  Lee  (Seoul,  Korea)  Margaret  Lee  Crofts  Fellowship 

Max  Lifchitz  (Mexico  City,  Mexico)  Leonard  Bernstein  Fellowship 

Robert  Rodriguez  (South  Pasadena,  Calif.)  Margaret  Lee  Crofts  Fellowship 

Sheila  Silver  (Chestnut  Hill,  Mass.)  Koussevitzky  Music  Foundation  Fellowship 

Curtis  O.B.  Curtis-Smith  (Kalamazoo,  Mich.)  Leonard  Bernstein  Fellowship 

Ira  Taxin  (Scarsdale,  N.Y.)  Leonard  Bernstein  Fellowship 

David  Winkler  (New  York,  N.Y.)  Leonard  Bernstein  Fellowship 


BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 

1972 


violins 

Nancy  Chapman  (Stony  Brook,  N.Y.) 
Moira  Cigledy  (San  Diego,  Calif.) 

Linda  Davis  (Norfolk,  Va.) 

Luciano  Herrera  (El  Paso,  Tex.) 

Craig  Hutchenreuther  (Detroit,  Mich.) 
Jerilyn  Jorgensen  (San  Leandro,  Calif.) 
Steven  Kindler  (Portland,  Ore.) 

Robert  Langelotti  (Centerreach,  N.Y.) 
Richard  Mandelbaum  (Scarborough,  N.Y.) 
Marshall  Meade  (Saratoga  Springs,  N.Y.) 
William  Pierce  (Setauket,  N.Y.) 

Gayle  Schechtman  (New  York,  N.Y.) 
Denise  Semenovich  (Hopewell  Jet.,  N.Y.) 
Amy  Shevrin  (Topeka,  Ka.) 

Timothy  Swing  (Swarthmore,  Pa.) 

Sara  Usher  (Madison,  Wis.) 

Gina  Tavelli  (Williamstown,  Mass.) 

Eileen  Zanelli  (E.  Northport,  N.Y.) 

violas 

Vivi  Erickson  (Minneapolis,  Minn.) 
Joanne  Lowe  (Huntington,  N.Y.) 

Emily  Muller  (Alexandria,  Va.) 

Aaron  Picht  (Madison,  Wis.) 

Warren  Powell  (Kirkland,  Wash.) 

Philip  Sherman  (New  York,  N.Y.) 

Gary  Syroid  (Detroit,  Mich.) 

cellos 

James  Burmeister  (Cleveland,  Ohio) 
Phyllis  Caldwell  (Austin,  Tex.) 

Phoebe  Carrai  (Wakefield,  Mass.) 

David  Commanday  (Kensington,  Calif.) 
Lurene  Ekwurtzel  (Newington,  Conn.) 
David  Hantke  (Berkeley,  Calif.) 

Barbara  Kilian  (Seattle,  Wa.) 

Steven  Olsen  (Los  Altos,  Calif.) 

Bonnie  Rapier  (Duxbury,  Mass.) 

Merrilee  Wallbrunn  (Gainesville,  Mass.) 

basses 

Paula  Griffin  (Huntington,  N.Y.) 

Justin  Locke  (Monclava,  Ohio) 

Ann  Metcalf  (Atlanta,  Ga.) 

Jonathan  Storck  (E.  Setauket,  N.Y.) 

flutes 

Linda  Chesis  (North  Bergen,  N.J.) 

Halley  Shefler  (New  York,  N.Y.) 

Michael  Vogel  (Flushing,  N.Y.) 


clarinets 

Douglas  Davis  (Storrs,  Conn.) 

Sheryl  Kartzmer  (N.  Miami  Beach,  Fla.) 
Elizabeth  Sherry  (Chevy  Chase,  Md.) 

oboes 

Sandra  Apeseche  (Dearborn,  Mich.) 
David  Ring  (Coral  Gables,  Fla.) 
Christopher  Wilkins  (Concord,  Mass.) 

bassoons 

Kathleen  Anderson  (Vineland,  N.J.) 
Leo  Collins  (Brookline,  Mass.) 

Michael  Olesak  (East  Lansing,  Mich.) 

horns 

Eileen  Murphy  (Auburn,  N.Y.) 

Pamela  Paikin  (Nanuet,  N.Y.) 

Daniel  Schmidt  (Madison,  Wis.) 

Ronald  Schneider  (Framingham,  Mass.) 

trumpets 

Earl  Gaar  (Louisville,  Ky.) 

Brian  Moon  (Livonia,  Mich.) 

Paul  Randall  (Livonia,  Mich.) 

trombones 

Norman  Bolter  (St  Paul,  Minn.) 

Carter  Stanfield  (Athens,  Ga.) 

Dan  Walker  (Sudbury,  Mass.) 

tuba 

William  Grossman  (Huntington,  N.Y.) 

harps 

Sara  Cutler  (Harrison,  N.Y.) 

Carol  Emanuel  (Teaneck,  N.J.) 

percussion 

Oswald  Carrerou  (Miami,  Fla.) 

Stephen  Ferrera  (Maynard,  Mass.) 
Patrick  Hollenbeck  (Binghamton,  N.Y.) 
Robert  Laffin  (Hingham,  Mass.) 

George  Mardingly  (Leonia,  N.J.) 

pianos 

Thomas  Dickinson  (Stillwater,  Minn.) 
Stephen  Drury  (Spokane,  Wa.) 

Mary  Ernst  (Orchard  Park,  N.Y.) 
Katherine  Gilfix  (Lexington,  Mass.) 
Glenn  Parker  (Rantoul,  111.) 

Steven  Wartofsky  (Newton,  Mass.) 


The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  gratefully  acknowl- 
edge the  generous  support  of  the  following  businesses  and  foundations  during 
the  1972  Tanglewood  season: 


Benefactors 

Berkshire  County  Savings  Bank 
Berkshire  Life  Insurance  Company 
Frederick  Brandi  Charitable  Trust 
The  Elsmere  Foundation 
The  Fromm  Music  Foundation 
Houghton  Mifflin  Company 
The  Koussevitzky  Music  Foundation 
National  Endowment  for  the  Arts 
National  Opera  Institute 
Prospect  Hill  Foundation 
The  Martha  Baird  Rockefeller 
Fund  for  Music 
Seven  Hills 

Leo  Wasserman  Foundation 
William  C.  Whitney  Foundation 
Young  Artists  Awards:  Susan  Glover 
Hitchcock  Fund 

Patrons 

Adams  Super  Market 
American  Society  of  Composers, 
Authors  & Publishers 
Berkshire  Bank  & Trust  Co. 
California  Percussive  Arts  Society 
First  Agricultural  National  Bank 
High  Fidelity/Musical  America 


Kimberly-Clark  Foundation 
Lee  Savings  Bank 

National  Commercial  Bank  & Trust  Co. 
National  Federation  of  Music  Clubs 
South  Texas  Development  Corp. 
Stanley  Home  Products 
Union  Federal  Savings  & Loan  Assoc. 
Max  Wasserman  Foundation 
WCRB,  Boston 

Sustaining 

Berkshire  Gas  Co. 

Buttenheim  Publishing  Co. 

City  Savings  Bank  of  Pittsfield 
Clark-Aiken  Co. 

Country  Curtains 
Dresser-Hull  Co. 

England  Brothers 
Holiday  Inn,  Lenox 
J.H.  Johnson  & Sons  Inc. 

Lee  National  Bank 
Mead  Corporation 
A.  Leo  Nash  Steel  Corp. 

Pittsfield  National  Bank 

Red  Lion  Inn 

Schwann  Record  Catalog 

Western  Massachusetts  Electric  Co. 


Sponsors 

Adams  Laundry  Co. 

Arnold  Print  Works  Inc. 
Berkshire  Beef  Co. 

Berkshire  Broadcasting  Co. 
Birchard  Buick  Inc. 

Bland  Electric  Supply  Co.  Inc. 
Blantyre  Castle 
C.T.  Brigham  Co. 

Camp  Mahkeenac 
Cramer  Construction  Corp. 
Crane  & Co. 

Crescent  Creamery  Inc. 

Dettinger  Lumber  Co.  Inc. 
Eaton  Paper  Co. 

1888  Shop 

Friendly  Ice  Cream  Corp. 
Joseph  Francese  Inc. 

Lee  Lime  Corp. 

Lenox  House  Restaurant 
Lenox  Twin  Maples 
Loeb’s  Foodtown  of  Lenox 
Mohawk  Beverages  Inc. 

Mole  & Mole 

Nejaime’s  Stockbridge  Shop 
North  Adams  Transcript 
Research  & Action  Inc. 

A.H.  Rice  Co.  Inc. 

Sign  of  the  Corgi 
Smith’s  Rent-Alls  Inc. 

Southern  Berkshire  Chamber  of 
Commerce 
Sprague  Electric  Co. 


Stevenson  & Co.  Inc. 
Stockbridge  Chamber  of 
Commerce 

Tanglewood  Motor  Inn 
WBEC 

Western  Mass.  Supply  Co.  Inc. 
Wheatleigh  Inc. 

William  Henry  Inn 

Donors 

Abdalla’s  Elm  Street  Market 
Barbieri  Lumber  Co. 

Boosey  & Hawkes 
M.T.  Cavanaugh  Inc. 

Colt  Insurance  Co. 

Crystal  Ice  Cream  Co. 

Four  Pillars  Inn 
Girardi  Distributors  Inc. 
Johnson  Lincoln-Mercury  Inc. 
Jug  End  in  the  Berkshires 
Lee  Bowling  Lanes 
North  Adams  Hoosac  Savings 
Bank 

J.T.  Owens  Apparel 
Pete’s  Motors  Inc. 

Pittsfield  City  Motel 
Rising  Paper  Co. 

Rogers  Jewelry 
Ryan  Drug  Co. 

Shapiro  Motors  Inc. 

The  Sounds  of  Music 
South  Adams  Savings  Bank 
Stage  Coach  Hill 


The  Talbots  Inc. 

Wheeler  & Taylor  Inc. 

The  Williams  Inn 
Williamstown  National  Bank 
Williamstown  Savings  Bank 

Family 

Berkshire  Aviation  Enterprises 
Berkshire  Frosted  Foods 
B.  Caligari  & Sons  Inc. 

The  Central  Market 
Coyle  Letter  Service 
Criterion  Motel 
Dee’s  Department  Store 
Elm  Court  Inn 
Giftos  Bros. 

Golden  Key  Motel 

High  Point  Inn  & Galleries 

Frederick  L.  Leuchs  Inc. 

New  England  Furniture  Co. 
O’Connell  Cadillac  & 
Oldsmobile  Inc. 

Orpheus  Ascending 
Pharmers  Inc. 

Pittsfield  Supply  Co. 

W.H.  Shedd  & Son  Inc. 
Stevens  Inc.  of  Pittsfield 
Yellow  Aster  Inc. 

Individual 

Fraser  Sales  Inc. 

Quality  Printing  Co.  Inc. 
Royal  Cleaners 
Shandoff’s  Inc. 


The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  acknowledge  the 
generous  support  of  the  following  individuals  during  the  1972  Tanglewood  season: 


Benefactors 

Dr  I.M.  Altaraz 

Leonard  Bernstein 

Mr  & Mrs  Frederick  IT.  Brandi 

Mr  & Mrs  Henry  Chanin 

Mrs  Margaret  Lee  Crofts 

Mr  & Mrs  Paul  Fromm 

Ira  Haupt  II 

Mrs  Izolde  Lamont 

Mr  & Mrs  Peter  l.B.  Lavan 

Erwin  Millimet 

Mr  & Mrs  Stephen  V.C.  Morris 
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Mrs  Eugene  Talbot 

Mr  & Mrs  John  Talbot 

Dr  & Mrs  Samuel  Tarnower 

Mrs  Frederick  Tauber 

Morris  Taylor 

Norm  Taylor 

Mr  & Mrs  William  B.  Thomas 

Arthur  T.  Thompson 

Mrs  Mary  Thorne 

Desmond  R.  Tivy 

Rev.  & Mrs  Printice  M.  Toler 

Michael  E.  Touloumizis 

Mr  & Mrs  Ronald  Trabulsi 

Miss  Germaine  Tremblay 

Miss  Nancy  S.  True 

Dr  & Mrs  Henry  Tulgan 

Robert  M.  Turner 

Mr  & Mrs  Henry  Uman 

Mr  & Mrs  Harry  Umlas 

Edward  R.  Vajda 

Mr  & Mrs  George  Van  Santvoord 

Dr  & Mrs  Clifford  Vernick 

James  N.  Vlamis 

Mr  & Mrs  Harry  M.  Voglesonger 

Mr  & Mrs  Roger  L.  Voisin 

Mr  & Mrs  Benjamin  Wachtell 

Mr  & Mrs  Herbert  M.  Wachtell 

Mr  & Mrs  Fred  M.  Waldman 

Mrs  Douglas  V.  Wallace 

Ms  Marian  Way 

Dr  & Mrs  Morton  Wayne 

Bishop  Lance  Webb 

Ms  Claire  Weindling 

Mrs  E.  Weinert 

Mrs  Philip  P.  Weisberg 

Mr  & Mrs  Charles  S.  Weiss 

Mr  & Mrs  Robert  A.  Wells 

William  Wengraf 

Mr  & Mrs  Robert  K.  Wheeler 

Mr  & Mrs  Arnold  Whitridge 

Dr  & Mrs  C.J.  Wildman 

Gordon  L.  Willette 


Dr  & Mrs  H.D.  Wilson  Jr 
Mr  & Mrs  John  H.  Winant 
Mr  & Mrs  George  Wislocki 
Rev.  & Mrs  Andrew  F. 

Wissemann 

Mr  & Mrs  Maurice  Wolpert 
Wallis  E.  Wood 
Mr  & Mrs  Sidney  P.  Woodsum 
Chris  J.  Wulthrich 
Mr  & Mrs  James  V.  Young 
Mr  & Mrs  Charles  Zerwekh  Jr 
Dr  & Mrs  Ralph  Zupanic 
Mrs  C.M.  Zust 

Individual 

Simon  Abraham 
David  A.  Ackerman 
Miss  Dorothy  S.  Ainsworth 
Edward  Aizer 
Miss  Anna  R.  Alexandre 
Mrs  Augusta  E.  Ailing 
Arthur  Amuso 
Miss  Stella  Anderson 
Andrew  A.  Anselmo 
Mrs  Arthur  Arnoff 
Mrs  Richard  A.  Atkins 
Miss  Ruth  Avram 
Egon  Bachrach 

Mr  & Mrs  Dudley  W.R.  Bahlman 

Mrs  William  Felton  Barrett 

Ms  Gertrude  E.  Bauer 

Mrs  S.H.  Begley 

Mr  & Mrs  Carl  A.  Bergan 

Mrs  Noah  Bielski 

Mrs  Helen  B.  Bishop 

Carol  A.  Blanding 

Bertram  Herbert  Bloch  Jr 

Mrs  Frank  Block 

J.  Lawrie  Bloom 

Miss  Adelle  L.  Blumenthal 

David  S.  Blumenthal 

Mrs  Chris  A.  Blunt 

Ms  Judith  A.  Boudin 

Mrs  William  E.  Brewster 

Eugene  Bronstein 

Miss  Jeannette  Brown 

Mrs  Leonard  Brown 

Miss  Gladys  Browne 

Miss  Martha  Browne 

Mrs  Stanley  Bubriski 

Gene  Buchman 

Mrs  Ellwood  R.  Burdsall 

Mrs  Arthur  Burtaccio 

Mrs  Robert  L.  Buttle 

Ms  Elisabeth  F.  Byers 

Mrs  Nancy  H.  Carter 

Mrs  Rene  Cera 

Mrs  A.L.  Chaffey 

Lowell  J.  Chapin 

Ms  Polly  Chapman 

Mr  & Mrs  John  Church 

Mrs  David  C.  Clemens 

Mr  & Mrs  Edward  J.  Coakley 

Mrs  Ethel  S.  Cohen 

Howard  D.  Cohen 

Mrs  Cecil  D.  Coil 


Wendell  R.  Cook 

Mr  & Mrs  Erastus  Corning 

Mrs  Robert  L.  Couch 

Lewis  R.  Coulborn 

Dr  Phebe  Cramer 

Mrs  William  P.  Cresson 

John  L.  Cronson 

Mrs  H.S.C.  Cummings 

Miss  Ruth  L.  Curtis 

Ms  Sarah  J.  Dechert 

Mrs  Edith  Deutsch 

Mr  & Mrs  Samuel  Dewitt 

Miss  Sarah  L.  Dopp 

Mrs  Adelmo  P.  Dunghe  Jr 

Mrs  Ernest  L.  Eliel 

Ms  Vivian  Elmslie 

Winthrop  S.  Emmet 

Mrs  Hoxie  N.  Fairchild 

Dr  Otto  A.  Faust 

James  Robert  Feeney 

Mrs  Ray  Feig 

Dr  Harry  B.  Feiler 

Mrs  Eva  G.  Felch 

Hyman  S.  Feldman 

John  J.  Fitzgerald 

Dr  Gisela  Fleischmann 

Mrs  C.  Harold  Floyd 

Mr  & Mrs  Prentiss  French 

Harold  R.  Fried 

Mrs  Kalman  Friedman 

Mrs  Charles  J.  Gallagher 

Mrs  Charles  S.  Gaulden 

Clark  Gesner 

Mrs  Judith  Gleichenhaus 

Mrs  John  Gluch 

Ms  Henrietta  Goldberg 

Nathan  Goldfarb 

Joel  Goldin 

Jacob  Goodstein 

Ms  Eva  Gordon 

Dr  Johanna  Grad 

Mrs  Audrey  F.M.  Greene 

Ms  Jane  K.  Haase 

Ms  Frances  S.  Hall 

Mrs  Joseph  Halpert 

Ms  Sandra  K.  Hamer 

John  D.  Hamilton 

Wayne  Harju 

John  M.  Harrington  III 

Miss  Suzanne  H.  Harrison 

Mrs  James  L.  Hauser 

David  S.  Haviland 

Gabriel  G.  Heller 

Mrs  James  B.  Henry 

Miss  Luciana  Hnaat 

Dr  Richard  Holzman 

Miss  Charlotte  Homer 

Daniel  A.  Horan 

Ms  Mary  Horner 

Mr  & Mrs  Nathan  G.  Horwitt 

Dr  & Mrs  Egerton  Howard 

Ms  Anna  E.  Howe 

Nason  A.  Hurowitz 

John  Huyck 

Mrs  Arthur  Irish 

Mrs  Ida  Jablon 


Mrs  William  Jackson 
Ms  Lucy  Jensen 
Ms  Judith  Jick 
Mrs  Eva  C.M.  Johnson 
Keith  B.  Johnson 
Mrs  Erick  F.  Joslin 
James  L.  Kane  Jr 
Miss  Eva  Kaplan 
Mr  & Mrs  Paul  Kashden 
Dr  Jay  H.  Katz 
Paul  M.  Kay 

Rabbi  & Mrs  Samuel  Kenner 

Mrs  S.M.  Kershman 

Mrs  Frederic*  E.  King 

Joseph  Knapik 

Francis  E.  Koch 

Ms  Elinor  Krahe 

Miss  Roslyn  E.  Kramer 

Ms  Ruth  Kraus 

Mrs  Charles  E.  Kronick 

Stephen  Ku  ikoff 

Richard  T.  La  Brecque 

Ms  Joelle  Lanceleur 

Mrs  Margaret  L.  Laventall 

Mrs  Jason  Leavitt 

Mrs  Irwin  H.  Lepow 

Mrs  S.A.  Leshin 

David  D.  Levenso.i 

Ms  Brenda  Levine 

Mrs  T.  Herbert  Liebe-man 

Milton  Lincoln 

Mrs  G.K.  Livermore 

Mrs  G.  Frank  Lord 

Mrs  Madeleine  M.  Low 

Larry  Lyden 

Mrs  Frank  W.  Lyman 

Mrs  Edith  S.  MacAusland 

James  Ross  MacLean  Jr 

George  Macomber 

Ms  Rosaleen  G.  Madden 

Ms  Charlotte  D.  Martin 

Ms  Karen  A.  Martin 

Ms  June  A.  Mason 

Miss  Eleanor  May 

Mrs  E.L.  McLellan 

Ms  Pamela  J.  McFadden 

Ms  Elizabeth  C.  McKenna 

Ms  Janet  A.  McLean 

Prof.  Alice  McNiff 

Gerardine  Medeiros 

Miss  Cheryl  Mehlman 

Ms  Marcella  Susan  Merker 

Mrs  Julienne  Meyers 

Edward  R.  Miller 

Miss  Margaret  Mollory 

Mr  & Mrs  Darwin  Morse 

Ms  Jean  A.  Mortland 

Ms  Maureen  C.  Mugavin 

Mrs  F.P.  Mulhauser 

Mrs  R.M.  M irdock 

James  E.  Murphy 

John  S.  Neube  ger 

Mr  & Mrs  James  L.  Newcomb 

Mrs  Edwin  Niman 

John  C.  Nitchie 

Ms  Adelaide  H.  Noonan 


Mrs  Maurice  E.  Novoseller 

Joseph  Olstein 

Mrs  Frank  Pace 

Donald  G.  Paige 

Dr  Tito  A.  Pajares 

Mrs  C.K.  Parker 

Mrs  L.H.  Pease 

Ms  Lydia  C.  Pensini 

John  L.  Peschel 

Fred  A.  Pflug 

Mr  & Mrs  George  T.  Phillips 

Dr  Ely  E.  Pilchik 

Miss  Dorothea  M.  Pinkel 

A.  William  Plenge 

Prof.  Robert  C.  Plumb 

George  Pollack 

Michael  Poilack 

Jim  Powers 

Dr  Lynn  J.  Radcliffe 

Miss  Joyce  M.  Redinger 

H.C.  Reed 

Ms  Hope  Reid 

Reynold  R.  Rieger 

Mis  Virginia  N.  Ring 

Mr  & Mrs  George  Ripley 

Mrs  Ruth  Ripley 

Mrs  Charles  M.  Robins 

James  N.  Roberts 

Mrs  William  H.  Roberts 

Mr  & Mrs  Kenneth  D.  Robertson 

Ms  Judy  Robinson 

George  H.  Roitman 

E.J  Rollins 

David  Romaine 

Mrs  Beth  Rosenfeld 

N.  Roskies 

Ms  Virginia  Rowedder 
Ted  Ruberti 
Mrs  Harold  Rubin 
Rabbi  & Mrs  Jacob  Rudin 
Mrs  Joseph  Ruskin 


Harry  Sahlman 
Mrs  Norman  Salit 
Mrs  Milton  M.  Sam 
Henry  D.  Saruya 
Thomas  E.  Schroeder 
Ms  Joan  M.  Schumer 
Mr  & Mrs  Albert  Schussler 
Mrs  Morris  Schwartzman 
Mrs  Linwood  D.  Scriven 
Richard  Sebolt 
Jerry  Seigel 
Ms  Mary  L.  Sette 
Mr  & Mrs  Irwin  Shainman 
Dr  John  E.  Shaw 
Miss  Marjorie  Shaw 
Mrs  John  Shean 
Ms  Sue  T.  Sherman 
Miss  Rosamond  Sherwood 
Mrs  Irving  Siegel 
Miss  Marie  Siegrist 
Nat  Silverstein 
Ms  Audrey  J.  Smith 
Glenn  A.  Smith 
Miss  Mary  J.  Smith 
Michael  Solomon 
Mrs  Wallace  G.  Soule 
Dr  Harry  Sporn 
Mrs  Charles  W.  Stampler 
Mr  & Mrs  William  F.  Staples 
Roger  R.  Stein 
Herman  K.  Stern 
Ms  Elinor  Stetson 
Mr  & Mrs  Norman 
Steven-Hubbard 
Edward  S.  Stimpson  Sr 
David  P.  Stuhr 
Ms  Carol  M.  Sullivan 
E.  Hibbard  SummersgiP 
Mrs  Earle  C.  Sutphen 
Miss  Zaida  Swan 
Ms  Joan  C.  Swanson 


Mr  & Mrs  Douglas  K.  Sweet 

David  L.  Sycamore 

Miss  M.E.  Tairraz 

Dr  Marshall  A.  Taylor 

Robert  G.  Tetemeyer 

Sr  Yvette  Thibaudeau 

Mrs  W.P.  Thielens 

Miss  Hilaire  D.  Thomas 

Robert  Thomas 

Mrs  Frederick  C.  Tourede 

Mrs  Ursula  I.  Traugott 

Miss  Dorothy  Trout 

G.N.  Tsandoulas 

Mrs  Joseph  Tulgan 

Andrew  Tully 

Denton  Uptegrove 

Mrs  George  F.  Valentine 

Kurt  Versen 

Theodore  A.  Waldron  Jr 
Ms  Allie  Walker 
Mrs  Raymond  Walsh 
Ms  Hazel  B.  Ward 
Mrs  E.A.  Warner 
Mrs  James  S.  Weaver 
Mrs  Eric  J.  Wedell 
Victor  J.  Weil 
Mrs  Gordon  Weinberg 
W.  Bradford  West 
Ms  Mabel  Whitaker 
Ms  Anne  H.  Whiting 
Miss  Eleanor  Wilson 
Mrs  Eugenia  P.  Witzgall 
Mrs  Louis  A.  Woisard  Jr 
Mrs  Walter  Reid  Wolf 
Robert  W.  Wormstead  Jr 
Howard  H.  Yeager 
James  W.  Yett  Jr 
Mrs  Mildred  G.  Yoffe 
Dr  & Mrs  Albert  M.  Yunich 
Ms  Mary  Ann  Zaorski 


It  is  regretted  that,  due  to  the  printing  deadline,  it  is  not  possible  to  list  all  those  who 
have  so  kindly  contributed. 
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A special  double  issue  for  1971  featured  a 175-page  arti- 
cle entitled  Stravinsky  (1882-197 1):  A Composer’s  Memo- 
rial, with  pictures  and  reproductions  of  Stravinsky  man- 
uscripts, including  those  for  The  Rite  of  Spring  and 
Requiem  Canticles.  Copies  of  this  issue  may  still  be 
purchased. 

Articles  in  the  Spring/Summer  1972  issue  include: 

Compose  Yourself — A Manual  for  the  Young  (in  part) 

J.  K.  Randall 

Stravinsky  by  Way  of  Webern:  The  Consistency  of  Syn- 
tax (in  part)  Henri  Pousseur 

Notation  for  Piano  Aloys  Kontarsky 

Multiple  Order  Functions  in  Twelve-Tone  Music 

Philip  Norman  Batstone 

Stockhausen’s  Mikrophonie  I:  Perception  in  Action 

Robin  Maconie 

Webern  and  Luigi  Nono:  The  Genesis  of  a New  Com- 
positional Morphology  and  Syntax 

Gundaris  Pone 

Conversation  with  Max  Deutsch  Niel  Sir 

$7.50  a year  $13.00  two  years  $18.75  three  years 
$5.00  single  issues  • $.25  a year  foreign  postage 
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SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  / LEONARD  BERNSTEIN,  Advisor 


The  Berkshire  Music  Center 

Joseph  Silverstein,  Chairman  of  the  Faculty  Daniel  R.  Gustin,  Administrator 

Aaron  Copland,  Chairman  of  the  Faculty  Emeritus  Jean  L.  Lower,  Assistant  Administrator 

James  Whitaker,  Chief  Coordinator 


Festival  of  Contemporary  Music 

presented  in  cooperation  with 

The  Fromm  Music  Foundation 

Paul  Fromm,  President 

Fellowship  Program 
Contemporary  Music  Activities 

Bruno  Maderna,  Acting  Head 

Jacob  Druckman,  Elliott  Carter,  and  Earl  Kim,  Guest  Teachers 
Tibor  Pusztai,  Assistant 


The  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music 


Sponsored  by  the 

Boston  Symphony  Orchestra 


William  Steinberg,  Music  Director 

Thomas  D. 


BALDWIN  PIANO 


Michael  Tilson  Thomas,  Associate  Conductor 
Perry,  Jr.,  Manager 

DEUTSCHE  GRAMMOPHON  AND  RCA  RECORDS 
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The  Oldest  and  Largest  Record  Company  devoted  to 
CONTEMPORARY  MUSIC 


is  proud  to  offer  the  following 
FROMM  FOUNDATION 
COMMISSIONS: 

Milton  Babbitt:  VISION  AND  PRAYER  CRI  SD  268 
Mario  Davidovsky:  SYNCHRONISMS  No.  2 CRI  SD  204 

INFLEXIONS  (forthcoming) 

David  Del  Tredici:  I HEAR  AN  ARMY  CRI  SD  294  (fall  release) 
Charles  Dodge:  FOLIA  CRI  SD  300  (fall  release) 

Donald  Martino:  CONCERTO  FOR  WIND  QUINTET  CRI  SD  230 
John  Maclvor  Perkins:  MUSIC  FOR  13  PLAYERS  CRI  SD  232 
Roger  Reynolds:  BLIND  MEN  CRI  SD  241 
Phillip  Rhodes:  AUTUMN  SETTING  (forthcoming) 
Harvey  Sollberger:  CHAMBER  VARIATIONS  CRI  SD  204 
Henry  Weinberg:  CANTUS  COMMEMORABILLIS  I CRI  SD  245 
Charles  Wuorinen:  CHAMBER  CONCERTO  (flute)  CRI  SD  230 

exclusively  on  CRI 


200  records  available 


COMPOSERS  RECORDINGS,  INC. 
170  West  74th  Street,  New  York,  N.  Y.  10023 


THE  BERKSHIRE  MUSIC  CENTER 

In  1940,  the  Berkshire  Music  Center  was  established  at  I anglewood  by  the  Boston  Symphony  Or- 
chestra in  fulfillment  of  the  dream  of  Serge  Koussevitzky,  its  Music  Director,  to  provide  an  environment 
in  which  young  musicians  could  continue  their  professional  training  and  add  to  their  artistic  experience 
through  the  guidance  of  eminent  musicians.  The  Center  was  developed  under  Koussevitzky  s leadership 
until  his  death  in  1951,  when  he  was  succeeded  by  Charles  Munch.  Erich  Leinsdorf  became  the  next 
Music  Director  in  1963,  to  be  succeeded  in  1970  by  a tripartite  directorship  comprising  two  Artistic  Di- 
rectors, Seiji  Ozawa  and  Gunther  Schuller,  and  Leonard  Bernstein  as  Adviser. 

Since  the  founding  of  the  Center,  one  of  the  principal  sponsors  of  composers  and  contemporary  music 
at  Tanglewood  has  been  the  Koussevitzky  Music  Foundation,  established  in  1942  by  Serge  Koussevitzky, 
then  Music  Director  of  the  Boston  Symphony  Orchestra,  in  memory  of  his  wife  Natalie. 

THE  FROMM  MUSIC  FOUNDATION 

The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  contemporary  music  and  commis- 
sioning new  works,  as  well  as  sponsoring  the  study,  performance,  publication  and  recording  of  new  music. 
The  Foundation  also  sponsors  the  yearly  Festival  of  Contemporary  Music  at  Tanglewood. 

This  year  the  Fromm  Music  Foundation  is  celebrating  its  twentieth  anniversary.  On  this  occasion  it 
begins  a new  era,  becoming  the  Fromm  Music  Foundation  at  Harvard  University.  On  the  premise  that 
a foundation  must  be  able  to  exist  independently  of  any  one  individual,  the  programs  of  the  Foundation 
will  henceforth  be  directed  by  a committee  of  three:  1 he  Chairman  of  the  Harvard  Music  Department, 

Tillman  Merritt,  Gunther  Schuller  and  Paul  Fromm. 

To  celebrate  the  twentieth  anniversary  of  the  Foundation,  a special  concert  will  take  place  this  sum- 
mer as  part  of  the  Tanglewood  Contemporary  Music  Festival.  It  will  feature  two  major  works  previously 
commissioned  by  the  Foundation,  Elliott  Carter’s  Double  Concerto  and  Luciano  Berio’s  Circles,  as  well 
as  two  newly  commissioned  works  by  Mr.  Maderna  and  Mr.  Schuller,  both  premieres  to  be  conducted  by 
their  respective  composers. 

Perhaps  no  foundation  has  used  its  resources  to  such  optimum  effect  in  the  service  of  contemporary 
music  as  the  Fromm  Foundation.  Its  commissioning  project  alone  — having  produced  some  ninety  works 
in  its  first  twenty  years  — is  an  example  of  the  importance  of  its  role  in  American  and  world  music.  Fan- 
glewood  is  proud  to  continue  its  association  with  this  unique  foundation. 
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CONTEMPORARY  MUSIC  AT  TANGLEWOOD 

The  Contemporary  Music  Program  at  the  Berkshire  Music  Center  comprises  two  kinds  of  activities: 
the  study  and  performance  of  contemporary  music  and  instruction  in  composition  for  a limited  number  of 
composers  whose  previous  studies  and  experience  have  prepared  them  for  work  on  an  advanced  level. 
T he  program  has  for  many  years  been  headed  by  Gunther  Schuller,  President  of  the  New  England  Con- 
servatory of  Music.  During  Mr.  Schuller’s  leave  of  absence,  the  student  composers  are  receiving  instruc- 
tion from  this  year’s  guest  teachers,  Bruno  Maderna  and  Jacob  Druckman. 

The  young  composers  also  participate  in  a series  of  seminars  conducted  by,  in  addition  to  Mr.  Maderna 
and  Mr.  Druckman,  Earl  Kim  and  Elliott  Carter.  Compositions  by  the  student  composers  are  performed 
at  various  Berkshire  Music  Center  concerts  and  are  presented  this  summer,  as  are  the  concerts  of  the  Festi- 
val of  Contemporary  Music,  under  the  supervision  of  Mr.  Maderna. 

THE  FESTIVAL 

“The  Festival  of  Contemporary  Music  was  initiated  in  1963.  The  generous  support  of  the  Fromm 
Music  Foundation  has  made  possible  this  week-long  encounter  with  contemporary  music  — an  institution 
at  Tanglewood,  a festival  within  a Festival. 

“Its  purposes  are  manifold.  It  provides  a forum  for  new  ideas  and  directions  in  music,  and  as  such 
has  become  one  of  the  most  important  annual  events  in  the  vital  task  of  keeping  the  lines  of  communication 
open  between  composer  and  public.  It  also  reaffirms  the  position  that  music  can  only  survive  in  our  society 
through  the  careful  nurturing  of  the  creative  mind.  But  creation  (composition)  and  recreation  (perform- 
ance) are  inextricably  linked;  the  one  cannot  survive  the  other.  The  emphasis  on  museum  policies  possible 
in  the  other  arts,  particularly  the  visual  arts,  can  only  lead  to  attrition  in  music  for  the  very  simple  rea- 
son that,  unlike  a painting  which  exists  and  can  be  viewed  at  leisure,  a composition  has  to  be  performed  in 
order  to  exist.  It  ceases  to  exist,  except  as  a memory,  the  moment  the  performance  has  ended.  It  therefore 
becomes  the  obligation  of  every  performing  musician  to  keep  the  life-stream  of  music  — composition  — 
going  and  moving  forward.  The  young  men  and  women  who  come  to  Tanglewood  as  Fellowship  students, 
performing  in  addition  to  19th  century  music  a wide  variety  of  contemporary  music,  are  meeting  this  chal- 
lenge as  a part  of  their  professional  commitment  to  music  in  all  its  breadth  and  depth. 

“The  Fromm  Music  Foundation  and  the  Berkshire  Music  Center  provide  a stimulus  to  these  activi- 
ties by  annually  commissioning  a number  of  works  by  young  composers  about  to  establish  themselves  in  their 
field. 

“The  Festival  does  not  claim  to  be  comprehensive  or  all-permissive,  but  has  presented  over  the  years  a 
wide  sampling  of  contemporary  music,  ranging  from  young  ‘unknowns’  to  the  well-established  20th  century 
figures.”  — Gunther  Schuller 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 

Friday,  August  4,  7:00  p.m. 

Music  Shed,  Tanglewood 

All-Copland  Prelude  Concert 

Twelve  Poems  of  Emily  Dickinson  (1948-50) 

Soprano  — Phyllis  Curtin 
Piano  — Aaron  Copland 

Piano  Variations  (1930) 

Piano  — Michael  Tilson  Thomas 
Vitebsk,  Study  on  a Jewish  Theme  ( 1929) 

Violin  — Joseph  Silverstein 
Cello  — Jules  Eskin 
Piano  — Aaron  Copland 

crw<rs 

Friday,  August  4,  9:00  p.m. 

Music  Shed,  Tanglewood 

Boston  Symphony  Orchestra 

Michael  Tilson  Thomas,  Conductor 

Ruggles Evocations  for  Orchestra* 

Copland Eight  Poems  of  Emily  Dickinson 

Soprano  — Phyllis  Curtin 

Wuorinen Concerto  for  Amplified  Violin  and  Orchestra** 

Violin  — Paul  Zukofsky 

Stravinsky Sacre  du  Printemps* 

BALDWIN  PIANO 

* Performed  in  memory  of  the  composers,  Carl  Ruggles  (1876-1971)  ; Igor  Stravinsky  (1882- 
1971). 

**  Commissioned  by  the  Fromm  Music  Foundation  in  celebration  of  its  20th  Anniversary, 


Acoustic  Research  Contemporary  Music  Project 

Presenting  a series  of  broadcasts  and  recordings  of  music 
by  living  American  composers. 

Board  of  Advisors 

Milton  Babbitt 
Elliott  Carter 
Aaron  Copland 
Gunther  Schuller 
Roger  Sessions 

Production  and  annotation  of  the  broadcasts  are  by  Leo 
Trei  tier 

Acoustic  Research  has  provided  a group  of  composers  with 
the  funds  and  technical  support  to  enable  them  to  make 
recordings  and  produce  broadcasts  of  music  composed  by 
their  colleagues  and  themselves  The  first  series,  which  is 
now  complete,  consists  of  fourteen  broadcasts  and  six 
records 

The  records  produced  by  the  project  are  available  only  by 
mail  from  Acoustic  Research,  at  a cost  of  $2  each.  They  are 
manufactured  by  Deutsche  Grammophon  GmbH  and  are 
packaged  in  exactly  the  same  way  as  commercial  releases. 
A complete  description  of  the  project,  including  a list  of 
recorded  works  and  a copy  of  Professor  Treitler's  introduc- 
tory broadcast,  is  available  upon  request 


Acoustic  Research,  Inc 
24  Thorndike  Street 
Cambridge,  Massachusetts  02141.  Dept 

Please  send  information  on  the  AR  Contemporary  Music  Protect, 
as  well  as  a copy  of  Professor  Treitler's  introductory  broadcast,  to 


NAME 

ADDRESS 


Program  Committee 

David  Epstein 
Earl  Kim 
Donald  Martino 
Seymour  Shifrin 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Berkshire  Music  Center  Vocal  Department 

John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

Saturday,  August  5,  2:30  p.m. 

Chamber  Music  Hall,  Tanglewood 

Earl  Kim Letters  Found  Near  a Suicide  (1954) 

Soprano  — Susan  Larson 
Piano  — Leann  Hillmer 

Elliott  Carter I wo  Robert  Frost  Songs  (1442) 

Dust  of  snow 
The  rose  family 

Mezzo-soprano  — Nancy  Lee  O’Brien 
Piano  — Philip  Morehead 

Mel  Powell Haiku  Settings  (1961) 

Soprano  — Karen  Komar 
Piano  — Dennis  Helmrich 

Charles  Ives Six  Songs 

The  Greatest  Man  (1921) 

Walt  Whitman  (1921) 

Disclosure  (1921) 

from  ‘The  Swimmers’  ( 1915-21  ) 

Soliloquy,  or  a Study  in  7 th’s  and  Other  1 hings  ( 1907) 

The  One  Way  (1923) 

Tenor  — Alexander  Stevenson 
Piano  — Dennis  Helmrich 

intermission 

Jacob  Druckman Dark  Upon  the  Harp  (1962) 

Mezzo-soprano  — D'Anna  Fortunato 
Conducted  by  the  composer 

Leann  Hillmer  and  Philip  Morehead  are  members  of  the 
Berkshire  M usic  Center  Faculty 


BALDWIN  PIANO 
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commpou/m  mz ic 


4* 


SEDITION  PETERS 


publishes  with  pride 

works  by  these  distinguished  composers 


Am  ram 

Ferneyhough 

Kagel 

Panni 

Smith 

Babbitt 

Finney 

Kay 

Parris 

Smith  Br indie 

Badings 

Fiser 

Kelemen 

Peeters 

Stevens 

Barati 

Fisher 

Kolb 

Penderecki 

Stout 

Bassett 

Flanagan 

Kolman 

Pinkham 

Stravinsky,  S. 

Becker 

Fukushima 

Korn 

Pisk 

Sydeman 

Berberian 

Globokar 

Ligeti 

Porter 

Takahashi 

Berger 

Grilfes 

Loudova 

Raxach 

Takem  itsu 

Cage 

Hampton 

Luening 

Read 

Tcherepnin 

Cardew 

Hannay 

Lybbert 

Reck 

Townsend 

Chihara 

Harrison 

Macero 

Reynolds 

Trimble 

Chou 

Heider 

Mamlok 

Rhodes 

Ung 

Cowell 

Helm 

Mayuzumi 

Riegger 

Verrall 

Crumb 

Helps 

Mellnaes 

Riley,  D. 

Villa  Lobos 

Dahl 

Hovhaness 

Monnikendam 

Rorem 

Whittenberg 

Delden,  van 

Huggler 

Moran 

Schoenberg 

Wilson 

Denyer 

Hutcheson 

Nilsson 

Schwantner 

Wolff 

El-Dabh 

Ichiyanagi 

Osborne 

Serebrier 

Wolpe 

Englert 

Ives 

Overton 

Shifrin 

Wuorinen 

Feldman 

Jones 

Ozawa,  H. 

Siegmeister 

Yuasa 

C.  F.  PETERS  CORPORATION 

373  Park  Avenue  South,  New  York,  N.  Y.  10016 

(212)  686-4147 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Music  Theatre  Project 

Ian  Strasfogel,  Head, 


Sunday,  August  6,  8:30  p.m. 


West  Barn,  Tanglewood 


THE  YES-MAN 
(Instructional  Piece) 

Music  by  Kurt  Weill 
Libretto  by  Bertolt  Brecht 

(from  the  Japanese  Nob  play  ‘Taniko’,  adapted  into  English  by  Arthur  Waley) 
English  translation  by  J.  M.  Potts 
Production  by  Ian  Strasfogel 
Conducted  by  John  Neschling 

Settings  by  Douglas  W.  Schmidt  Costumes  and  Make-up  by  Jeanne  Button 

Lighting  by  Joseph  Pacitti 

Musical  Preparation  by  Martin  Smith,  Dixie  Ross  Neill  & Paulette  Houpt-Nolen 
Gordon  Davis,  Assistant  to  Mr.  Strasfogel 


The  Teacher  . 

The  Boy 

The  Mother  . . 
Three  Students 


School  Children  and  Teachers 


Cast 

Lenus  Carlson 

Douglas  Ahlstedt 

Ariel  Bybee 

William  Neill 

Roelof  Oostwoud 
Willard  White 

Boston  University  Choral  Institute 


INTERMISSION 
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CHOCORUA* 

First  Performance 


Music  by  Robert  Selig 
Scenario  by  Leo  Bonfonti 
Text  by  Richard  Moore 
Production  by  Ian  Strasfogel 
Conducted  by  John  Miner 

Setting  by  Douglas  W.  Schmidt  Costumes  and  Make-up  by  Jeanne  Button 

Lighting  by  Joseph  Pacitti 

Musical  Preparation  by  Martin  Smith,  Dixie  Ross  Neill  & Paulette  Houpt-Nolen 
Gordon  Davis,  Assistant  to  Mr.  Strasfogel 

Cast 


Chocorua Timothy  Nolen 

Old  Chieftain Willard  White 

Leverett,  an  English  settler James  Hooper 

Abigail,  his  wife Barbara  Hocher 

Chocorua’s  son Raphael  Sbarge 

Hobbomocko,  unseen  God  of  the  Land William  Neill 

Tribeswoman Ariel  Bybee 


THE  1972  MUSIC  THEATRE  PROJECT  WAS  MADE  POSSIBLE  BY  GRANTS  FROM  THE 
NATIONAL  OPERA  INSTITUTE  IN  COOPERATION  WITH  MRS.  DEWITT  WALLACE 
AND  THE  MARTHA  BAIRD  ROCKEFELLER  FUND. 

BALDWIN  PIANO 

* Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Collage 

THE  BOSTON  SYMPHONY  CONTEMPORARY  MUSIC  ENSEMBLE 


Monday,  August  7,  8:^0  p.m. 

Theatre-Concert  Hall,  Tanglewood 

Mario  Davidovsky Synchronisms  No.  2 (1964)** 

George  Crumb Madrigals  (Books  1 and  2)  (1965)* 

Tibor  Pusztai Nocturnes  (1971)*** 

Conducted  by  the  composer 

Jacob  Druckman Valentine  for  Solo  Contrabass  ( 1969) 

INTERMISSION 

Olivier  Messiaen Le  (Merle  Noir  (1952) 

Lukas  Foss Time  Cycle  (1960) 

I We  re  Late  ( W.  H.  Auden)  — 71  lodcrato 
II  When  the  Bells  Justle  (A.  R.  Housman)  — Srhcrzando 

III  Sechzehnter  Januar  (Franz  Kafka)  — Agitato 

IV  O Mensch,  gib  Acht  (Friedrich  Nietzsche)  — Lento 


Members  of  COLLAGE 

Frank  Epstein  — percussion 
Ronald  Feldman  — cello 
Paul  Fried  — flute 
Ina  Hahn  — dancer 

Lawrence  Wolfe 


Joan  Heller  — soprano 
Christopher  Kies  — piano 
Ronald  Knudsen  — violin 
Felix  Viscuglia  — clarinet 
contrabass 


BALDWIN  PIANO 


* Commissioned  by  the  Koussevitzky  Music  Foundation 
**  Commissioned  by  the  Fromm  Music  Foundation 
***  First  performance  of  revised  version 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Concert  Honoring  the  20th  Anniversary 
of  the  Fromm  Music  Foundation 

Tuesday,  August  8,  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


Lcciano  Berio 


Soprano  — Barbara  Hoc  her 


Circles  (I960)* 


Gunther  Schuller Tre  Invenzione  (1972)** 

Conducted  by  the  composer 
First  Performance 

INTERMISSION 


Bruno  Maderna Giardino  Religioso  (1972)** 

Conducted  by  the  composer 
First  Performance 


Elliott  Carter  Double  Concerto  for  Harpsichord 

and  Piano  with  Two  Chamber  Orchestras  ( 1961  )* 
Piano  — Gilbert  Ivalish 
Harpsichord  — Ursula  Oppens 
Conductor  — Gunther  Schuller 

BALDWIN  PIANO 
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*'  Commissioned  by  the  Fromm  Music  Foundation 
**  Commissioned  by  the  Fromm  Music  Foundation  in  honor  of  its  20th  Anniversary 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  9,  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

Andrew  Imbrie  . 

Anton  Webern 

Soprano  — Carolyn  Weber 
Conductor  — Tibor  Pusztai 

Earl  Kim 

Soprano  — Joan  Heller 
Conductor  — Charles  Darden 

INTERMISSION 

Donald  Erb  . . . . 

Conductor  — Charles  Darden 

Bruce  Mather  . 

Soprano  — Rebecca  Hayes 
Contralto  — Patricia  Stedry 
Conductor  — Bruce  Hangen 

BALDWIN  PIANO 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Berkshire  Music  Center  Orchestra 

Bruno  Maderna,  Conductor 


Thursday,  August  i o,  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


Anton  Webern Variations  for  Orchestra  Op.  30 

Alfred  Lerdahl **Chromorhythmos 


First  Performance 


INTERMISSION 


Jacob  Druckman 


Windows  ( 1972) 


BALDWIN  PIANO 


**  Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 
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The  Berkshire  Music  Center  acknowledges  the  manufacturers  of  BEYER  MICRO- 
PHONES, REVOX  TAPE  RECORDERS,  ACOUSTIC  RESEARCH,  and 
ADVENT  SPEAKERS  who  generously  provided  equipment  for  the  1972  session. 


Berkshire  Music  Center  Fellowship  Program  — 1972 


VIOLINS 

Rochelle  Abramson  (Southfield,  Michigan) 

Carlotta  M.  Dreyfus  Fellowship 
Laurel  Carrington  (Pittsfield,  Massachusetts) 

John  Daverio  (Sharon,  Pennsylvania) 

Carolyn  Edwards  (Detroit,  Michigan) 

Stanley  Home  Products  Fellowship 
Deborah  Greitzer  (New  York,  New  York) 

Arthur  M.  Abell  Fellowship 
Jean  Harris  (Fort  Wayne,  Indiana) 

Stanley  Chappie  Fellowship 
Judy  Johnson  (Salem,  Massachusetts) 

Kristine  Kullberg  (Cape  Girardeau,  Missouri) 

Mr.  and  Mrs.  Henry  Chanin  Fellowship 
Ronan  Lefkowitz  (Brookline,  Massachusetts) 

Fromm  Fellowship 

Stephen  A.  Marvin  (Newtonville,  Massachusetts) 

Nancy  McAIhany  (Springfield,  Missouri) 

Gerald  Mordis  (Roslindale,  Massachusetts) 

Stuart  Haupt  Fellowship 
Kristina  Nilsson  (Anoka,  Minnesota) 

Berkshire  County  Savings  Bank  Fellowship 
Barbara  Nord  (Westwood,  California) 

Koussevitzky  Music  Foundation  Fellowship 
Steve  Ognavic  (Rochester,  New  York) 

Fromm  Fellowship 
Ann  Ourada  (Buffalo,  Minnesota) 

Janet  Packer  (Dallas,  Texas) 

Mary  C.  Rendleman  (Charlotte,  North  Carolina) 
Beinecke  Fellowship 
Michael  Sand  (Oakland,  California) 

Leonard  Bernstein  Fellowship 
Marjorie  Sibley  (Tallahassee,  Florida) 

Paula  Sisson  (Hood  River,  Oregon) 

Terri  Sternberg  (Miami,  Florida) 

Ada  Holding  Miller  Fellowship  — 

National  Federation  of  Music  Clubs 
Sharon  Wood  (Seattle,  Washington) 

Leo  L.  Beranek  Fellowship 
Ellen  Yafet  (Maplewood,  New  Jersey) 

VIOLAS 

Charlet  Allshouse  (Santa  Fe,  New  Mexico) 

William  C.  Whitney  Foundation  Fellowship 
Jennie  Congleton  (Brookline,  Massachusetts) 

Young  Artists  Awards:  Susan  Glover  Hitchcock  Fund 
Anne  Johnson  (Moline,  Illinois) 

Heidi  Moss  (New  York,  New  York) 

C.  D.  Jackson  Master  Award 
Lynne  Ramsey  (Falls  Church,  Virginia) 

Peter  I.  B.  Lavan  Fellowship 
Phyllis  Rosen  (North  Merrick,  New  York) 

Gay  Rossiter  (East  Meadow,  New  York) 

Fromm  Fellowship 


Linda  Schiff  (Philadelphia,  Pennsylvania) 

Judith  Stafford  (Far  Rockaway,  New  York) 

Linda  Walton  (Norwalk,  Connecticut) 

National  Commercial  Bank  & Trust  Company  Fellowshi p 

CELLOS 

Martha  Babcock  (Somerville,  Massachusetts) 

Fromm  Fellowship 

Christine  Carlsten  (Des  Moines,  Iowa) 

Lionel  J.  Livesey,  Jr.  Fellowship 
Susan  Cohen  (Roslyn  Heights,  New  York) 

Beinecke  Fellowship 
Janice  Fischer  (Indianapolis,  Indiana) 

Berkshire  Bank  & Trust  Company  Fellowship 
Michael  Gelfand  (Bayside,  New  York) 

C.  D.  Jackson  Master  Award 
David  Hutchenreuther  (Detroit,  Michigan) 

Leonard  Bernstein  Fellowship 
Woo-chung  Kahng  (Schenectady,  New  York) 

JVCRB,  Boston  Fellowship 
Esther  Mellon  (Bronx,  New  York) 

Edgar  Stern  Memorial  Fellowship 
Deborah  Thompson  (Boston,  Massachusetts) 

Young  Artists  Awards:  Susan  Glover  Hitchcock  Fund 
Erica  Whipple  (Riverside,  California) 

Selly  A.  Eisemann  Memorial  Fellowship 

BASSES 

Jack  Cousin  (Springfield,  Massachusetts) 

Robert  Goodlett  (Frankfort,  Kentucky) 

Kimberly-Clark  Foundation  Fellowship 
Anthony  Knight  (New  Castle,  Indiana) 

Sandra  Lake  (Somerville,  Massachusetts) 

Izolde  Lamont  Fellowship 
Dan  Stabler  (New  York,  New  York) 

Jeffrey  Tomkins  (West  Haven,  Connecticut) 

Mead  Corporation  Fellowship 

FLUTES 

Kathleen  Berens  (Kingsley,  Iowa) 

David  Cramer  (Cleveland,  Ohio) 

Stephen  and  Pcrsis  Morris  Fellowship 
Susan  Deaver  (Cheyenne,  Wyoming) 

Maquette  Kuper  (Berkeley,  California) 

Fromm  Fellowship 

Fenwick  Smith  (Rochester,  New  York) 

Beinecke  Fellowship 

OBOES 

Frank  Charnley  (Framingham,  Massachusetts) 

Leonard  Bernstein  Fellowship 
Susan  Dahlberg  (Wheaton,  Illinois) 

Adams  Supermarket  Fellowship 
Richard  Dorsey  (Oxon  Hill,  Maryland) 

Augustus  Thorndike  Fellowship 


Eileen  Gibson  (Oakland,  California) 

Lee  Savings  Bank  Fellowship 
Pamela  Pecha  Woods  (Cleveland  Heights,  Ohio) 

CLARINETS 

David  Eisler  (Bass)  (Woodbury,  New  Jersey) 
Richard  Hancock  (Hillcrest  Heights,  Maryland) 
Victor  Sawa  (Montreal,  Quebec) 

Fromm  Fellowship 

Ethan  Sloane  (Springfield,  Massachusetts) 

David  Stern  (Great  Neck,  New  York) 

The  Berkshire  Eagle  Fellowship 

SAXOPHONE 

Stephen  Keller  (Berkeley,  California) 

BASSOON 

Judith  Bedford  (Jamaica  Plain,  Massachusetts) 
Fromm  Fellowship 
Vincent  Ellin  (McLean,  Virginia) 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 
Nancy  Goeres  (Lodi,  Wisconsin) 

Ada  Holding  Miller  Fellowship  — 

National  Federation  of  Music  Clubs 
Marlene  Mazzuca  (Allentown,  Pennsylvania) 
Beinecke  Fellowship 

Frank  Morelli  (Massapequa,  New  York) 

HORNS 

Richard  Cohen  (Roslyn  Heights,  New  York) 
Koussevitzky  Music  Foundation  Fellowship 
Richard  Decker  (Oneida,  New  York) 

John  Milner  (Fayetteville,  New  York) 

Fromm  Fellowship 

William  Pencke  (Paoli,  Pennsylvania) 

David  Reiswig  (Arlington,  Virginia) 

Union  Federal  Savings  Fellowship 
George  Sullivan  (Villa  Park,  Illinois) 

Fromm  Fellowship 

Gail  Williams  (Houghton,  New  York) 

TRUMPETS 

Ron  Christianson  (North  Attleboro,  Massachusetts) 
Ed  Hoffman  (Park  Ridge,  Illinois) 

C.  D.  Jackson  Master  Award 
Ray  Mase  (Meriden,  Connecticut) 

Beinecke  Fellowship 

Calvin  Price  (Milmont  Park,  Pennsylvania) 

Stanley  Chappie  Fellowship 
James  Tinsley  (Philadelphia,  Pennsylvania) 

Leonard  Bernstein  Fellowship 

TROMBONES 

John  Ashby  (Bass)  (Philadelphia,  Pennsylvania) 
Mr.  and  Mrs.  Henry  Chanin  Fellowship 
Sheldon  Ginsberg  (Bass)  (Philadelphia,  Pennsylvan 
Fromm  Fellowship 
James  Kraft  (Atlanta,  Georgia) 

John  Schulenburg  (Boston,  Massachusetts) 


Jonathan  Taylor  (Larchmont,  New  York) 

South  Texas  Development  Company  Fellowship 

TUBAS 

Mark  Evans  (Ann  Arbor,  Michigan) 

Fromm  Fellowship 
Gary  Ofenloch  (Addison,  Illinois) 

PERCUSSION 

Ron  Brown  (New  Hyde  Park,  New  York) 

Lenox  School  of  Jazz  Fellowship 
Benjamin  Carriel  (South  Nyack,  New  York) 
Fromm  Fellowship 

Garj'  DiPerna  (Pittsburgh,  Pennsylvania) 

David  Johnson  (Newhall,  California) 

California  Percussive  Arts  Society  Fellowship 
Neil  Nichelson  (Baltimore,  Maryland) 

Fromm  Fellowship 

Thomas  Wetzel  (Pittsburgh,  Pennsylvania) 

HARPS 

Adriana  Anca  (Boston,  Massachusetts) 

Fromm  Fellowship 

Nancy  Freeman  (Cleveland  Heights,  Ohio) 
Kathleen  Hall  Banks  Fellowship 

KEYBOARD 

Guity  Adjoodani  (Watertown,  Massachusetts) 

JV ulsin  Fellowship 

Karen  Follingstad  (Minneapolis,  Minnesota) 

JV  ulsin  Fellowship 

Jack  Gedzelman  (Brighton,  Massachusetts) 

IV ulsin  Fellowship 
Ed  Nord  (Los  Angeles,  California) 

First  Agricultural  Bank  Fellowship 
Judith  Norell  (hpsi)  (New  York,  New  York) 
Schwann  Fellowship 
Amy  Rubin  (New  York,  New  York) 

JV  ulsin  Fellowship 

Claudia  Stevens  (Redding,  California) 

Asher  J.  Shuffler  Memorial  Fellowship 
Mordecai  Shehori  (New  York,  New  York) 

Paul  Sicular  Fellowship 
Ken  Ziegenfuss  (Palo  Alto,  California) 

Fromm  Fellowship 

CONDUCTORS 

William  Costello  (Haverhill,  Massachusetts) 
Antek  Memorial  Fellowship  — 

New  Jersey  Symphony  Orchestra 
Charles  Darden  (Philadelphia,  Pennsylvania) 

Dr.  Merrill  H . Ross  Memorial  Fellowship 
Ivan  David  Gray  (London,  England) 

Leonard  Bernstein  Fellowship 
Bruce  Hangen  (Rochester,  New  York) 
Koussevitzky  Memorial  Fellowship 
Phillip  Lehrman  (Los  Angeles,  California) 
Leonard  Bernstein  Fellowship 


John  Miner  (Cambridge,  Massachusetts) 

Gertrude  R.  Smith  Fellowship 
John  Neschling  (Rio  de  Janeiro,  Brazil) 

Leonard  Bernstein  Fellowship 

SINGING  PROJECT'  — PERFORMANCE 

D’Anna  Fortunato  (Charleston,  South  Carolina) 

Leonard  Bernstein  Fellowship 
Rebecca  Hayes  (Overland  Park,  Kansas) 

Joan  Heller  (Cambridge,  Massachusetts) 

Fromm  Fellowship 

Karen  Komar  (Newton  Highlands,  Massachusetts) 

C.  D.  Jackson  Master  Award 
Susan  Larson  (Somerville,  Massachusetts) 

Young  Artists  Awards:  Susan  Glover  Hitchcock  Fund 
John  Miller  (Winchester,  Virginia) 

Nancy  O’Brien  (Van  Nuys,  California) 

Berkshire  Life  Insurance  Company  Fellowship 
Carolyn  F.  Smith  (Norton,  Massachusetts) 

High  Fidelity/Musical  America  Fellowship 
Patricia  Stedry  (Cambridge,  Massachusetts) 

Marian  Voorhees  Buttenheim  Fellowship 
B.  Alexander  Stevenson  (Boston,  Massachusetts) 

Seven  Hills  Fellowship 
J.  Daniel  Urton  (Allston,  Massachusetts) 

Maurice  Millimet  Fellowship 
Carolyn  Weber  (Topeka,  Kansas) 

Robert  Woods  (Cleveland  Heights,  Ohio) 

Frederick  Brandi  Trust  Fellowship 
Evelyn  Zuckerman  Siegel  (accompanist) 

(Belmont,  Massachusetts) 

Koussevitzky  Music  Foundation  Fellowship 

SINGING  PROJECT  — STUDY  PROGRAM 

Phyllis  Brill  (Lawrence,  Kansas) 

Emme  Broughton  (Wellesley,  Massachusetts) 

Jeanne  Brown  (Atlanta,  Georgia) 

Henry  Burroughs  (Washington,  D.C.) 

Maria  DiPalma  (Wayne,  Pennsylvania) 

Phoebe  Flewelling  (New  Castle,  New  Hampshire) 

Susan  Goldberger  (Harrisburg,  Pennsylvania) 

Kathryn  Groobin  (Valencia,  California) 

Frances  Kadinoff  (Newton  Centre,  Massachusetts) 

Michael  Kaiser  (New  Rochelle,  New  York) 

Cheryl  Keller  (Watertown,  Massachusetts) 

Mary  Jo  Klank  (Washington,  D.C.) 

Deborah  Lancman  (Roslindale,  Massachusetts) 

Patricia  Lust  (Newton,  Massachusetts) 

Leslie  Luxemburg  (New  York,  New  York) 

Gregory  Mercer  (Nashua,  New  Hampshire) 

Cheryl  Meyers  (Brainerd,  Maine) 

Sheryl  Overholt  (Miami,  Florida) 

Patrice  Pastore  (North  Caldwell,  New  Jersey) 

Margareta  Peregoy  (Baltimore,  Maryland) 

Katharine  Pusztai  (Watertown,  Massachusetts) 

Holly  Rudin  (Poughkeepsie,  New  York) 

Gail  Shulman  (Cambridge,  Massachusetts) 


Carole  Stevenson  (Boston,  Massachusetts) 

Marilyn  Thomas  (New  Orleans,  Louisiana) 

David  Tiffany  (Redwood  Falls,  Minnesota) 

MUSIC  THEATRE  PROJECT  — VOCAL 

Douglas  Ahlstedt  (Willard,  New  York) 

National  Opera  Institute  Fellowship 
Ariel  Bybee  (Hollywood,  California) 

National  Opera  Institute  Fellowship 
Lenus  Carlson  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Joyce  Castle  (San  Antonio,  Texas) 

National  Opera  Institute  Fellowship 
Jan  Curtis  (Groton,  Massachusetts) 

National  Opera  Institute  Fellowship 
Barbara  Hocher  (Houston,  Texas) 

Fromm  Fellowship 

James  Hooper  (Montclair,  New  Jersey) 

National  Opera  Institute  Fellowship 
J.  William  Neill  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Timothy  Nolen  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Roelof  Oostwoud  (San  Francisco,  California) 

National  Opera  Institute  Fellowship 
Willard  White  (New  York,  New  York) 

National  Opera  Institute  Fellowship 

MUSIC  THEATRE  PROJECT 
TECHNICAL 

Gordon  Davis  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Paulette  Houpt-Nolen  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Dixie  Ross  Neill  (New  York,  New  York) 

National  Opera  Institute  Fellowship 

COMPOSITION 

Ralph  Jones  III  (Buffalo,  New  York) 

American  Society  of  Composers,  Authors  and 
Publishers  Fellowship 

Louis  Karchin  (Philadelphia,  Pennsylvania) 

Leonard  Bernstein  Fellowship 
Eu-gene  Lee  (Elmhurst,  New  York) 

Margaret  Lee  Crofts  Fellowship 
Max  Lifchitz  (Mexico  City,  Mexico) 

Leonard  Bernstein  Fellowship 
Robert  Rodriguez  (South  Pasadena,  California) 

Margaret  Lee  Crofts  Fellowship 
Sheila  Silver  (Chestnut  Hill,  Massachusetts) 

Koussevitzky  Music  Foundation  Fellowship 
Curtis  O.  B.  Curtis-Smith  (Kalamazoo,  Michigan) 
Leonard  Bernstein  Fellowship 
Ira  Taxin  (Scarsdale,  New  York) 

Leonard  Bernstein  Fellowship 
David  Winkler  (New  York,  New  York) 

Leonard  Bernstein  Fellowship 
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1972  FESTIVAL  OF  CONTEMPORARY  MUSIC  AT  TANGLEWOOD  TAKES  PLACE 
AUGUST  4 THROUGH  10.  FESTIVAL  CELEBRATES  20TH  ANNIVERSARY  OF 
FROMM  MUSIC  FOUNDATION. 

Festival  highlights  include  world  premiere  performances  of  Wuorinen, 
Selig , Lerdahl , Schuller,  and  Maderna. 

TANGLEWOOD,  LENOX,  MASSACHUSETTS The  1972  Festival  of 

Contemporary  Music  at  Tanglewood  takes  place  this  year  from 

August  4 through  10.  The  Festival,  celebrating  the  20th  Anniversary 

of  the  Fromm  Music  Foundation,  is  sponsored  by  the  Berkshire  Music 

Center  (the  Boston  Symphony  Orchestra's  summer  academy  for  the 

advanced  study  of  music)  in  co-operation  with  the  Fromm  Music 

Foundation  of  Chicago.  Often  called  a "Fest ival-within-a-Fest ival " , 

the  concerts  turn  Tanglewood  into  the  contemporary  music  capital  of 

the  world  during  its  intensive  and  exciting  annual  presentation  of 

» 

new  and  challenging  works,  some  commissioned  especially  for  the 
Festival,  many  heard  in  premiere  performances.  This  season,  the 
Festival  of  Contemporary  Music  will  expand  its  program,  and  will 
include,  among  other  highlights,  a concert  by  the  Boston  Symphony 
Orchestra . 

The  Festival  of  Contemporary  Music  opens  this  year  at  the 
beginning  of  the  sixth  weekend  of  Berkshire  Festival  concerts  by 
the  Boston  Symphony  Orchestra  Friday  evening,  August  4 at  7:00  p.m. 
with  a special  Weekend  Prelude  concert  devoted  to  the  music  of 


3T 

E 


-2- 


Aaron  Copland,  Chairman  Emeritus  of  the  Faculty  of  the  Berkshire 
Music  Center.  Music  to  be  performed  is  Twelve  Poems  of  Emily 
Dickinson . with  soprano  soloist  Phyllis  Curtin  (one  of  the  1972 
Tanglewood  Granrud  Artists-in-Residence) , and  Mr.  Copland  as  pianist; 
Piano  variations  with  Boston  Symphony  Orchestra  Associate  Conductor 
Michael  Tilson  Thomas  as  pianist;  and  Vitebsk,  study  on  a Jewish  theme 
performed  by  Boston  Symphony  Chamber  Players  Joseph  Silverstein, violin , 
and  Jules  Eskin,cello,  with  Aaron  Copland  as  pianist. 

The  9:00  p.m.  Boston  Symphony  Orchestra  concert  Friday  evening, 
August  4 in  the  Shed  is  conducted  by  the  Orchestra’s  Associate 
Conductor,  Michael  Tilson  Thomas,  with  soloists  soprano  Phyllis 
Curtin,  and  violinist  Paul  Zukofsky.  The  concert  opens  with  Carl 
Ruggles ' Evocations  for  orchestra  (performed  in  memory  of  the  composer) , 
followed  by  the  orchestral  version  of  the  Poems  of  Emily  Dickinson 
by  Aaron  Copland,  with  soprano  soloist  Phyllis  Curtin.  Paul  Zukofsky 
next  performs  the  world  premiere  of  Charles  Wuorinen's  Concerto  for 
amplified  violin  and  orchestra.  The  concerto  was  commissioned  by 
the  Fromm  Music  Foundation.  The  evening’s  concert  concludes  with 
Mr.  Thomas  conducting  a performance  of  Stravinsky's  The  Rite  of  Spring, 
also  played  in  memory  of  the  composer. 

The  Festival  of  Contemporary  Music  continues  through  August 
10  with  a wide  range  of  performances  by  Berkshire  Music  Center  students, 
including  vocal  and  chamber  music  programs,  a Berkshire  Music  Center 
Orchestra  concert,  and  performances  by  the  Center's  Music  Theatre 
Project.  There  will  also  be  a concert  by  Collage,  the  contemporary 
music  ensemble  of  the  Boston  Symphony  Orchestra. 

Saturday,  August  5,  the  Festival  presents  a Berkshire  Music 
Center  Vocal  Music  Recital  at  2:30  p.m.  in  the  Theatre-Concert  Hall. 

The  program  includes  Druckman ’ s Dark  Upon  the  Harp.  Kim's  Letters 
Found  Hoar  a Suicide,  Powell's  Haiku  Settings,  and  Carter's 
Robert  Frost  Songs. 
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Sunday  evening,  August  6 at  8:30  p.m.  in  the  West  Barn,  the 
Berkshire  Music  Center  Music  Theatre  Project  presents  the  world 
premiere  of  Robert  Selig's  Chocorua,  commissioned  by  the  Berkshire 
Music  Center  in  co-operation  with  the  Fromm  Music  FourTdation.  Also 
to  be  performed  on  the  same  program  is  Brech t-Weill ' s The  Yes  Man. 
Chocorua  is  based  on  a scenario  by  Leo  Bonfanti  with  text  by  the 
Boston  Poet  Richard  Moore.  Its  story,  derived  from  actual  events  of 
the  eighteenth  century,  tells  of  Indian  Chief  Chocorua  who  stays 
behind  in  New  Hampshire  when  his  tribe  emigrates  northward,  to 
mingle  with  the  English  settlers  with  tragic  results. 

Monday  evening,  August  7 at  8:30  p.m.  in  the  Theatre-Concert 
Hall,  Collage,  the  contemporary  music  ensemble  of  the  Boston 
Symphony  Orchestra,  presents  a concert  that  includes  Foss'  Time  Cycle 
(chamber  version),  Druckman's  Va lentine . Crumb's  Madrigals . Books  I 
and  II,  Pusztai's  Nocturnes , and  Davidovsky's  Synchronisms  no.  2. 

The  special  Berkshire  Music  Center  Chamber  Ensemble  concert 
honoring  the  20th  Anniversary  of  the  Fromm  Music  Foundation,  takes 
place  Tuesday  evening,  August  8 at  8:30  p.m.  in  the  Theatre-Concert 
Hall.  Under  the  direction  of  conductors  Bruno  Maderna  and  Gunther 
Schuller  (Artistic  Director  of  the  Berkshire  Music  Center) , the 
ensemble  performs  Berio's  Circles , Carter's  Double  concerto, 
Schuller's  Tre  Invenzione  (a  world  premiere  performance  commissioned 
by  the  Fromm  Music  Foundation  in  honor  of  its  20th  Anniversary) , and 
Maderna 's  Giardino  Religioso,  also  a world  premiere  performance 
commissioned  by  the  Fromm  Music  Foundation  honoring  its  20th 
Anniversary. 

Wednesday  evening,  August  9 at  8:30  p.m.  in  the  Theatre-Concert 
Hall,  the  Berkshire  Music  Center  Chamber  Music  concert  scheduled 
includes  Imbrie's  To  A Traveler.  Kim's  rattling  on , Mather's 
Cant atr!  II.  and  Erb's  Brass  quintet. 

The  final  event,  of  ' 1972  Festival  of  Contemporary  Music  is 


a Berkshire  Music  Center 


v 


conducted  by  Bruno  Maderna 


in  the  Theatre-Concert 


Thursday  evening,  August  10  at  8:30  p.m. 

Hall.  Mr.  Maderna  conducts  the  Orchestra  in  Webern's  Variation s for; 

Qrchestra  t Op.  30,  Shinohara 's  Piece  for  orchestra,  the  world 
premiere  of  Fred  Lerdahl's  Chromorhythmos  (commissioned  by  the 
Berkshire  Music  Center  in  co-operation  with  the  Fromm 'Music 
Foundation),  and,  to  conclude  the  concert,  Druckman's  Windows . 

All  concerts  are  events  of  the  Friends  of  Music  at  Tanglewood, 
requiring  a $1.50  donation  per  concert  or  Friends  membership  card. 
The  opening  Festival  concert  on  August  4 is  a regular  Berkshire 
Festival  concert  for  which  Berkshire  Festival  tickets  are  required. 


1972  FESTIVAL  OF  CONTEMPORARY  MUSIC 

August  4,  1972 

Weekend  Prelude 
7:00  p.m.  Shed 
All-Copland  concert 
Twelve  Poems  of  Emily  Dickinson 
PHYLLIS  CURTIN  soprano  ’ 

AARON  COPLAND  piano 
Piano  variations 

MICHAEL  TILSON  THOMAS  pianist 
Vitebsk,  study  on  a Jewish  theme 
JOSEPH  SILVERSTEIN  violin 
JULES  ESKIN  cello 
AARON  COPLAND  piano 

Boston  Symphony  Orchestra  Concert 
9:00  p.m.  Shed 

MICHAEL  TILSON  THOMAS  conductor 
Ruggles:  Evocations  for  orchestra 
Copland:  Eight  Poems  of  Emily  Dickinson 
PHYLLIS  CURTIN  soprano 

Wuorinen:  Concerto  for  amplified  violin  and  orchestra* 
PAUL  ZUKOFSKY  violin 
Stravinsky:  The  Rite  of  Spring 

August  5 . 1972 

2:30  p.m.  Theatre-Concert  Hall 

BERKSHIRE  MUSIC  CENTER  VOCAL  MUSIC  RECITAL 

Program  to  include: 

Druckman:  Dark  Upon  the  Harp 
Kim:  Letters  Found  Near  a Suicide 
Powell:  Haiku  settings 
Carter:  Robert  Frost  Songs 

August  6,  1972 
8:30  p.m.  West  Barn 

BERKSHIRE  MUSIC  CENTER  MUSIC  THEATRE  PROJECT 
Selig:  Chocorua** 


Brecht-Weill : The  Yes  Man 
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August  7,  1972 

8:30  p.m.  Theatre-Concert  Hall 

COLLAGE,  The  Boston  Symphony  Orchestra  Contemporary  Music  Ensemble 
Program  to  include: 

Foss:  Time  Cycle  (chamber  version) 

Druckman:  Valentine 

Crumb:  Madrigals , Books  I and  XI 

Pusztai:  Nocturnes 

Davidovsky:  Synchronisms  no.  2 

August  8,  1972 

8:30  p.m.  Theatre- Concert  Hall 

CONCERT  HONORING  THE  20TH  ANNIVERSARY  OF  THE  FROMM  MUSIC  FOUNDATION 

BERKSHIRE  MUSIC  CENTER  CHAMBER  ENSEMBLE 

BRUNO  MADERNA  conductor 

GUNTHER  SCHULLER  conductor 

Berio:  Circles 

Carter:  Double  concerto 

Schuller:  Tre  Invenzione  * 

Maderna:  Giardino  Religioso* 

August  9,  1972 

8:30  p.m.  Theatre-Concert  Hall 

BERKSHIRE  MUSIC  CENTER  CHAMBER  MUSIC  CONCERT 

Program  to  include: 

Imbrie:  To  A Traveler 
Kim:  rattling  on . . . 

Mather:  Cantata  II 
Erb:  Brass  Quintet 

August  10.  1972 

8:30  p.m.  Theatre-Concert  Hall 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BRUNO  MADERNA  conductor 

Webern:  Variations  for  Orchestra,  Op.  30 
Shinohara:  Piece  for  Orchestra 
Lerdahl:  Chromorhythmos** 

Druckman:  Windows 

* Commissioned  by  the  Fromm  Music  Foundation  in  honor  of  its 
20th  Anniversary 

**  Commissioned  by  the  Berkshire  Music  Center  in  co-operation  with 
the  Fromm  Music  Foundation 
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COLLAGE  was  formed  in  the  summer  of  1971  "by 
members  of  the  Boston  Symphony  Orchestra,  most  of 
whom  were  former  Fromm  Fellows  at  the  Berkshire 
Music  Center.  The  ensemble  gave  its  first  per- 
formance last  November  at  the  University  of  Massa- 
chusetts at  Amherst.  Subsequent  appearances  were 
made  in  New  York,  Washington  D.C.  and  at  Franconia 
College,  New  Hampshire.  Performing  for  the  first 
time  at  Tanglewood  this  evening,  COLLAGE  will  make 
its  Boston  debut  November  17  at  Jordan  Hall. 

COLLAGE'S  basic  aim  is  to  perform  contemporary 
chamber  music;  of  special  interest  to  the  emsemble 
are  new  works  by  Boston-based  composers,  Among 
those  who  have  created  works  specially  for  COLLAGE 
are  Tibor  Pusztai,  Robert  Selig  and  Lucas  Vis,  and 
during  the  coming  year  works  by  Oliver  Knussen,  Burr 
VanNostrand  and  Joseph  Schwanter  will  be  given  pre- 
miere performances. 

SYNCHRONISMS  NO . 2 FOR  FLUTE,  CLARINET,  MARIO  DAVIDOVSKY 

VIOLIN,  CELLO  AND  ELECTRONIC  SOUNDS 

Mario  Davidovsky  was  born  and  educated  in  Argentina.  He  came 
to  New  York  in  1959  to  pursue  work  at  the  Columbia-Princeton  Elec- 
tronic Music  Center,  where  SYNCHRONISMS  was  composed.  He  is  cur- 
rently on  the  faculty  of  Columbia  University.  Mr.  Davidovsky's 
music  is  known  for  its  imagination,  wit  and  immediate  aural  appeal. 

SYNCHRONISMS  NO . 2 is  part  of  a continuing  set  of  works  for  one 
or  more  instruments  in  conjunction  with  tape.  The  title  refers 
to  the  composer's  concern  for  successful  integration  of  'live  and 
electronic  sound  sources,  both  in  terms  of  tone-color  and  rhythmic 
co-ordination.  In  this  work  the  tape-sounds  are  shaped  so  as  to 
support  and  extend  the  tone-colors  associated  with  the  ensemble. 

THREE  MADRIGALS  FOR  SOPRANO,  GEORGE  CRUMB 

VIBRAPHONE  AND  CONTRABASS 

The  MADRIGALS,  Book  I and  II,  were  composed  in  1965/66  on  a 
commission  from  the  Koussevitzky  Music  Foundation.  They  are  based 
on  short  extracts  from  the  poems  of  Federico  Garcia  Lorca  and  are 
studies  in  the  extension  of  the  timbral  possibilities  of  the  voice 
and  instruments.  The  pitch  organization  is  free  and  the  rhythmic 
style  alternates  between  strictly  metrical  and  freely  notated  mus i c 
The  MADRIGALS  are  scored  as  little  terzetti  and  the  parts  are 
treated  equally  in  the  spirit  of  true  chamber  music. 

Text  of  Book  I:  Verte  desnuda  es  recordar  la  tierra  (To  see  you 
naked  is  to  remember  the  earth);  No  piensan  en  la  lluvia,  y se 
han  dormido  (They  do  not  think  of  the  rain,  they've  fallen  asleep).; 
Los  muertos  llevan  alas  de  musgo  (The  dead  wear  mossy  wings). 

Text  of  Book  II:  Bebe  el  agua  tranquila  de  la  cancidn  aneja 

(Drink  the  tranquil  water  of  the  antique  song);  La  muerte  entra 
y sale  de  la  taberna  (Death  goes  in  and  out  of  the  tavern); 
Caballito  negro.  ^Ddmde  llevas  tu  Jinete  muerto?  Caballito  frio. 
iQu£  perfume  de  flor  de  cuchillo!  (Little  black  horse.  Where  are 
you  taking  your  dead  rider?  Little  cold  horse.  What  a scent  of 
knife -blossom l ) . 

George  Crumb,  a Pulitzer  prize-winning  composer,  is  currently 
on  the  faculty  of  the  University  of  Pennsylvania. 

NOCTURNES  ~ TIBOR  PUSZTAI 

NOCTURNES  was  written  for  COLLAGE  from  May  to  September  1971. 
The  text  drawn  mostly  from  the  Duino  Elegies  by  Rilke,  deals  with 
the  universal  and  personal  problem  of  one  man's  relation  to,  or 
his  place  in,  the  world.  Necessarily  such  a subject  is  approached 
with  the  greatest  humility,  bur  because  of  its  intense  personal 
significance,  it  is  difficult  not  to  succumb  to  the  temptation  of 
trying  to  deal  with  it  overtly.  Even  to  attempt  to  approach 
Rilke's  poetic  notions,  one's  mind  seeks  the  aid  of  such  peripher- 
al experiences  as  dreams,  visions,  half-sleep;  hence  the  name 
NOCTURNES.  (T.P.) 


1 


Mr.  Pusztai  supplies  the  following  texts  of  his  work: 

You'll  die  and  be  still 

there  will  be  no  memory  left  of  you 
nor  regret  when  you  are  gone. 

You  haven't  touched  the  flowers  of  the  Muses 
and  so 

still  in  the  shadows  of  Death 
you  must  drift  with  a ghost's  fluttering  wings 
one  of  the  darkened  Dead 

(GREEK  LYRIC) 

Wer,  wenn  ich  schriee,  horte  mich  denn 
aus  der  Engel  Ordnungen? 
und  gesetzt  selbst,  es'nahme  einer 
mich  plotzlich  ans  Herz; 

ich  verginge  von  seinem  starkeren  Dasein. 


Who  if  I shouted,  among  the  hierarchy  of 
angels  would  hear  me? 

And  supposing  one  of  them  took  me 

suddenly  to  hi'S  heart,  I would  perish 
before  his  stronger  existence. 


Ach,  wen  vermogen  wir  denn  zu  brauchen? 

Engel  nicht,  Menschen  nicht,  und  die 

findigen  Tiere  merken  es  schon,  dass 
wir  nicht  sehr  verasslich  zu  Haus  sind 
in  der  gedeuteten  Welt. 


Ah  , 
Not 


whom  can  we 
angels , not 
notice 
in  the 


use  then? 

men,  and  the  shrewd  aminals 
that  we're  not  very  much  at  home 
world  we've  expounded. 


Wunderlich  nah  ist  der  Held  doch  den 

jugendlich  Toten,  Dauern  ficht  ihn  nicht 
an.  Sein  Aufang  ist  Dasein;  bestandig 
nimmt  er  sich  fort  und  tritt  ins  veran- 
derte  Sternbild  seiner  steten  Gefahr. 


Strangely  near  is  the  hero  to  those  who  died  young. 

Permanence  does  not  tempt  him.  His  rise  is  Being. 
Steadfastly  he  goes  onward  and  enters  the  changed 
constellation  of  his  perpetual  danger. 


(FROM  THE  DUINO  ELEGIES  OF  R.M.  RILKE 
TRANSLATED  BY  C.F.  MACINTYRE) 


VALENTINE  FOR  SOLO 
The  composer  is 
player  attack  the  i 
alternating  percuss 
pizzicate  harmonics 
point,  and  punctuat 
er's  assaulting  the 
tration  (hence  the 
with  the  player  mak 
being  produced.” 

Jacob  Druckman 
Music  Center. 


CONTRABASS 

quoted  as  saying  "this  w< 
nstrument  with  bow,tympanj 
ive  tapping  on  the  body  o 
while  the  voice  sustain 
accents.  All  of  this  : 
instrument  with  an  almos' 
title).  The  work  begins  i 
ing  rapid  passes  at  the  ii 


» 

es 


is  a member  of  the  faculty 


JACOB  DRUCKMAN 
k demands  that  the 
stick,  both  hands 
the  instrument  with 
tones,  sings  counter- 
cessitates  the  play- 
de  Sade-like  concen- 
a theater  piece, 
trument  but  no  sound 

of  the  Berkshire 
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CIRCLES  LUCIANO  BERIO 

Circles  was  completed  in  i960  at  the  Koussevitzky  estate,  Seranak, 
in  Lenox,  Massachusetts.  The  work  can  best  be  described  as  an  "adven- 
ture and  an  exploration1  of  the  human  voice.  Based  on  e.e.  cummings 
texts,  which  Berio  reorganized  in  terms  of  phonemes  and  syllabic 
fragments,  the  work  divides  itself  into  five  episodes.  The  percussion 
acts  not  only  as  a commentary  on  the  voice  part,  but  as  an  extension 
of  it,  at  the  same  time  establishing  a continuum  of  timbres,  noises 
and  sounds  - often  onomatopoet i c - between  voice  and  percussion.  The 
harp  participates  to  some  extent  sonorically,  per cus s i vely , but  func- 
tions primarily  as  a pitch  extension  of  the  voice,  and  an  ornamenta- 
tion and  elaboration  of  it.  (Gunther  Schuller) 


TRE  INVENZIONI  GUNTHER  SCHULLER 

Tre  Invenzioni  was  commissioned  by  the  Fromm  Foundation  on  the 
occasion  of  its  twentieth  anniversary.  Invenzioni  is  here  used  in  the 
the  general  sense  in  which  it  was  often  used  in  the  Renaissance: 
freely  conceived  musical  "inventions'1  which  did  not  correspond  to 
some  already  establishes  musical  forms.  The  work  is  written  for  25 
players  divided  into  five  quintets:  a high  woodwind  group,  a low 
woodwind  group,  a high  ( br ight-t imbr ed ) brass  group,  a low ( dark- t im- 
bred)  brass  group,  and  lastly  a keyboard  group  (including  harp). 

These  instrument ational  groupings  - spatially  separated  on  stage  - 
offer  many  opportunities  for  registral,  timbrel,  rhythmic  and  tex- 
tural conversations'1  and  dialogues  betwixt  and  among  the  groups. 

The  three  movements  are  contrasting  in  character,  the  first: 
mercurial,  agitated,  unpredictable;  the  second  with  a broadly  sus- 
tained intensity;  the  third  basically  vivacious,  virtuosic  but  con- 
taining several  quieter,  lyrical  and  tonally  oriented  interludes. 

The  three  movements  are  subtitled  respectively:  Capriccio,  Chorale, 
Toccata.  (Gunther  Schuller) 


GIARDINO  RELIGIOSO  BRUNO  MADERNA 

Giardino  Religioso  was  composed  on  commission  from  the  Fromm 
Foundation  especially  for  the  1972  Tanglewood  Festival.  The  title 
of  the  work  has  several  connotations.  It  refers  to  certain  ’’action 
aspects  of  the  composition  (for  example  the  conductor  performing  on 
various  instruments  and  in  different  stage  locations),  almost  in  the 
sense  of  a walk  through  a musical  garden.  But  these  musical-perfor- 
ming ’acts  or  actions1'  also  have  a deeper  meaning  in  that  each 
such  action  is  seen  by  the  composer  as  an  irrevocable  commitment,  an 
act  of  belief  as  it  were,  very  much  in  the  manner  of  a religious  be- 
lief or  a liturgical  act.  Giardino  Religioso  alternates  between 
through-composed,  completely  specified  sections  and  those  in  which 
the  materials  are  given  by  the  composer,  but  their  precise  articula- 
tion is  ’instigated'  or  "stimulated"  freely  by  the  conductor.  The 
work  thus  is  also  a kind  of  dialogue  of  ’closed1’  and  open1  forms. 

(Gunther  Schuller) 

DOUBLE  CONCERTO  FOR  HARPSICHORD  AND  PIANO  ELLIOTT  CARTER 

WITH  TWO  CHAMBER  ORCHESTRAS 

The  idea  of  writing  this  Double  Concerto  was  suggested  to  me  by 
the  harpsichordist  Ralph  Kirkpatrick.  As  my  thoughts  took  shape,  the 
matter  of  reconciling  instruments  with  different  responses  to  the 
finger's  touch  became  a central  concern.  A concept  had  to  be  found 
that  made  this  instrumental  confrontation  vivid  and  meaningful.  This 
eventually  gave  rise  to  the  devising  of  elaborate  percussion  parts, 
the  choice  of  instruments  for  the  two  orchestras,  and  a musical  and 
expressive  approach  that  affected  every  detail.  Various  relationships 
of  pitched  and  non-pitched  instruments,  with  the  soloists  as  media- 
tors, and  the  fragmentary  contributions  of  the  many  kinds  of  tone  col- 
ors to  the  progress  of  the  sound  events  were  fundamental.  After  a 
time,  I began  to  think  of  a literary  analog  to  the  concerto's  ex- 
pected form  --  Lucretius’  De  Rerum  Natura,  which  describes  the  forma- 
tion of  the  physical  universe  by  the  random  swervings  of  atoms,  its 
flourishing  and  its  destruction.  Bit  by  bit,  however,  a humorous 
parody  of  Lucretius  in  Alexander  Pope's  Dune iad  took  over  in  my 
thoughts,  in  lines  like: 


All  sudden,  Gorgons  hiss,  and  Dragons  glare. 

And  ten-horn 'd  Fiends  and  Giants  rush  to  war; 

Hell  rises,  Heav'n  descends,  and  dance  on  earth; 

Gods,  imps,  and  monsters,  music,  rage,  and  mirth, 

A fire,  a jig,  a battle,  and  a ball. 

Till  one  wide  conflagration  swallows  all. 

The  beautiful  end  of  Pope's  poem  seemed  to  articulate  in  words  the 
end  of  the  work  I had  already  composed: 

--  the  all-composing  hour 

Resistless  falls;  the  Muse  obeys  the  power. 

She  comes!  She  comes!  the  sable  throne  behold 
Of  Night  primeval,  and  of  Chaos  old! 

Before  her  Fancy's  gilded  clouds  decay. 

And  all  its  varying  rainbows  die  away. 

Wit  shoots  in  vain  its  momentary  fires, 

The  meteor  drops  and  in  a flash  expires. 

Nor  public  flame,  nor  private,  dares  to  shine; 

Nor  human  spark  is  left,  nor  glimpse  divine! 

Lo ! thy  dread  empire.  Chaos!  is  restor'd; 

Light  dies  before  thy  uncreating  word: 

Thy  hand,  great  Anarch!  lets  the  curtain  fall; 

And  universal  Darkness  buries  all. 

The  Double  Concerto,  although  continuous,  falls  into  seven  large 
interconnected  groups,  the  harpsichord  with  its  orchestra  on  the  left 
and  the  piano  with  its  orchestra  on  the  right,  become  progressively 
more  differentiated,  stating  facets  of  their  individualized  material 
with  greater  and  greater  definition.  The  Cadenza  for  Harnsichord  pre- 
sents, in  condensed  form,  all  the  salient  characteristics,  rnythms  and 
intervals  of  its  ensemble.  The  Allegro  scherzando  is  primarily  for  the 
piano  and  its  ensemble,  with  brief  interruptions  and  comments  by  the 
other  group.  An  Adagio,  largely  for  the  winds  of  both  ensembles,  ac- 
companied by  acceleration  and  retarding  figurations  from  the  two  solo- 
ists and  the  percussion  joined  occasionally  by  the  strings,  is  conclu- 
ded by  an  extended  duet  for  the  soloists.  The  two  meet  at  a stage  in 
the  piano's  acceleration  and  the  harpsichord's  retardation  only  to  sep- 
arate as  the  piano  moves  to  maximum  speed,  while  the  harpsichord  and 
percussion  achieve  to  minimum  speed  simultaneously. 

The  Presto  is  for  harpsichord  and  all  the  instruments  except  the 
percussion,  which  does  not  play,  and  the  piano,  which  constantly  inter- 
rupts with  fragments  of  the  Adagio.  Twice  this  soloist  breaks  into  a 
short  cadenza  based  on  the  elements  of  its  material,  and  its  second  ca- 
denza leads  to  a section  that  amplifies  the  questioning  inflections  of 
the  Presto  by  all  the  instruments,  the  percussion  predominating.  After 
a brief  pause,  the  work  concludes  with  an  extended  Coda,  using  the  en- 
tire ensemble  in  a series  of  long-phrased  oscillations  (that  include 
many  short-phased  ones)  from  one  group  to  the  other,  during  which  pre- 
vious ideas  are  recalled  in  new  contexts.  Reversing  the  general  plan 
of  the  Introduction  (although  not  the  musical  one)  these  fragments  lose 
their  definition  gradually,  become  shorter,  sometimes  more  condensed, 
sometimes  more  dispersed,  merging  more  and  more  into  the  slow  waves  of 
percussion  rolls  that  rise  and  fall  according  to  the  basic  polyrhyth- 
mic structure  of  the  whole  work. 

This  work  was  commissioned  by  the  Fromm  Foundation  and  is  dedicated 
to  Paul  Fromm.  Its  first  performance  was  in  New  York  in  September  1961. 
It  was  completed  in  August  of  that  year.  _ __  . (Elliott  Carter) 


LE  MERLE  NOIR  FOR  FLUTE  AND  PIANO  OLIVIER  MESSIAEN 

This  short  piece,  written  in  1952  as  a competition  for  flute 
players  at  the  Paris  Conservatoire,  is,  despite  its  seeming 
modesty,  something  of  a pivotal  work  in  the  career  of  this  com- 
poser. It  is  his  first  work  to  be  entirely  based  on  the  song  of 
a single  bird  (the  blackbird  of  the  title),  and  it  foreshadows  the 
immense  ’‘Catalogue  d'Oiseaux,:  in  its  effort  to  depict  the  bird  in 
its  natural  surroundings.  It  also  shares  thematic  links  with  the 
preceeding  "Harawi1  , "Turangalila  Symphonie " and  "Cinq  R£chants  , 
which  are  all  the  high-points  of  Messiaen's  music  to  this  point. 

Although  the  tone  of  LE  MERLE  NOIR  is  basically  meditative, 
it  ends  with  a veritable  explosion  of  bird-song  (the  warning 
call?).  (0.  Knussen) 

TIME  CYCLE  (CHAMBER  VERSION) 

Though  he  was  born  and  received  his  early  education  in  Berlin, 
Lukas  Foss  has  been  so  closely  associated  with  the  American  mus- 
ical scene  that  he  may  be  considered  an  American  musician.  He 
left  Germany  in  1933  and  spent  four  years  studying  in  Paris,  after 
which  he  came  with  his  parents  to  the  United  States.  In  this  coun- 
try, he  studied  piano  with  Isabelle  Vengerova,  conducting  with  the 
late  Fritz  Reiner,  and  composition  with  Rosario  Scalero  and  Randall 
Thompson,  all  at  the  Curtis  Institute  of  Music  in  Philadelphia; 
conducting  with  Serge  Koussevitzky  at  Tanglewood,  and  composition 
with  Paul  Hindemith  at  Yale. 

His  works  of  recent  vintage  are  marked  by  considerable  indepen- 
dence and  originality,  characterized  by  phrase  repetitions,  quotes 
from  other  music,  and  moments  of  tonality,  all  within  a context  of 
atonality  and  serialism. 

TIME  CYCLE  was  commissioned  for  the  soprano  Adele  Addison  by 
the  Ford  Foundations ' s Humanities  and  Arts  Program.  In  its  origin- 
al form,  the  work  was  written  for  soprano  and  orchestra.  It  is  a 
group  of  four  songs,  the  first  two  in  English,  the  second  two  in 
German,  each  of  them  referring  in  some  way  to  time,  clocks  or  bells. 
It  was  in  this  form  that  the  work  was  given  its  world  premiere  on 
October  20,  i960,  by  Miss  Addison  with  the  New  York  Philharmonic, 
conducted  by  Leonard  Bernstein. 

Later,  Foss  made  the  present  chamber  version  of  TIME  CYCLE,  in 
which  the  original  orchestral  parts  were  rewritten  for  clarinet, 
cello,  piano/celesta  and  percussion.  ’’The  Orchestra  songs  and  the 
chamber  version  are  too  different  in  their  dynamic  range  to  be 
compared,'  he  says.  "The  former  has  greater  textural  variety,  the 
latter  greater  precision  potential,  but  it  neither  supersedes  the 
orchestra  version  nor  is  it  an  arrangement  of  an  original.  The 
occasion,  the  size  of  the  hall,  will  call  for  one  version  or  the 
other . " 

Following  are  the  texts  of  the  four  songs,  the  two  that  are 
sung  in  German  appearing  here  in  English  translations  by  the 
composer : 


1.  WE’RE  LATE  by  W.H.  Auden 

(Copyright  19^5  by  W.H.  Auden.  Reprinted  from  The  Collected  Poetry 
of  W.H.  Auden  by  permission  of  Random  House,  Inc.) 

Clocks  cannot  tell  our  time  of  day 
For  what  event  to  pray 
Because  we  have  no  time,  because 
We  have  no  time  until 
We  know  what  time  we  f-ill. 

Why  time  is  other  than  time  was. 

Nor  can  our  question  satisfy 
The  answer  in  the  statue’s  eye: 

Only  the  living  ask  whose  brow 
May  wear  the  Roman  laurel  noW 
The  dead  say  only  how. 

What  happens  to  the  living  when  we  die? 

Death  is  not  understood  by  death;  nor  you,  nor  I. 


3 


V 


2.  WHEN  THE  BELLS  JUSTLE  by  A.E.  Housman 
(Reprinted  from  My  Brother,  A.E>  Housman  by  Laurence  Housman. 
Copyright  1937,  1938  by  Laurence  Housman.  Used  by  permission  of 
Charles  Scribner's  Sons.) 

When  the  bells  Justle  in  the  tover 
The  hollow  night  amid 
Then  on  my  tongue  the  taste-  is  sour 
Of  all  I ever  did. 


3.  From  Franz  Kafka's  DIARIES 

(Quotation  from  Kafka  used  by  permission  of  Schocken  Books,  Inc., 
publishers  of  the  Diaries  of  Franz  Kafka.  Copyright  19^8,  19^9  by 
Schocken  Books,  Inc.) 

January  16.  This  -last,  week  was  like  a total  break- 
down. --  Impossible  to  asleep,  impossible  to  wake,  im- 
possible to  bear  life,  or  more  accurately,  to  bear  the 
continuity  of  life.  The  clocks  do  not  synchronize;  the 
inner  one  chases  in  a devilish,  or  demoniac,  or  at  any 
rate  inhuman  manner;  the  outer  one  goes  haltingly  at  its 
usual  pace.  V/ hat  else  can  happen  than  that  the  two  dif- 
ferent worlds  separate,  and  they  separate,  or  at  least 
tear  at  one  another  in  a terrifying  manner.  The  solitude, 
forced  upon  me  to  the  greater  extent,  sought  by  me  to 
some  extent  (but  what  else  is  this  than  being  forced?) 
is  taking  an  unmistakable  course  toward  the  extreme  limit. 
Where  will  it  lead?  It  may  (this  seems  most  plausible) 
lead  toward  madness.  Nothing  further  can  be  said  about 
this,  the  chase  goes  through  me  and  tears  me  apart.  -- 
But  then  again  I may,  I may,  be  it  only  to  the  smallest 
degree,  hold  myself  up,  let  the  chase  ’'carry''  me.  Then 
where  does  this  bring  me?  "Chase"  is  but  an  image  -- 
one  might  say  instead,  onslaught  against  the  last 
frontier.  . . . 


h.  0 MAN'  TAKE  HEED! 

from  Thus  Spake  Zarathustra  by  Friedrich  Nietzsche 


One  ! 

- 

0 Man!  Take  Heed! 

Two  ! 

- 

What  speaks  the  deep  midnight? 

Three ! 

- 

"I  slept,  I slept-- 

Four  ! 

- 

"From  deep  dream  I awoke: 

Five  ! 

- 

"The  world  is  deep. 

Six! 

- 

"And  deeper  than  the  day. 

Seven ! 

- 

"Deep  is  its  woe-- 

Eight .' 

- 

"Pleasure  deeper  than  heartache. 

Nine  ! 

- 

'Woe  speaks:  begone! 

Ten  ! 

- 

"But  pleasure  desires  eternity. 

Eleven ! 
Twelve ! 

— 

"Desires  deep,  deep  eternity." 

* * # 
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GIARDINO  RELIGIOSO 
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DOUBLE  CONCERTO  FOR  HARPSICHORD  AND  PIANO 
WITH  TWO  CHAMBER  ORCHESTRAS 

Conductor  - 

Gilbert  Kalish  - Piano 
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ELLIOTT  CARTER 
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prqgra::  notes 


Earl  Kim's  Letters  Found  Wear  a Suicide  were  completed  in 
195^.  Originally  there  were  four  but  To  James"  was  deleted. 

"To  Telie" , the  last  song  in  the  cycle,  is  based  on  a Korean 
folk  tune.  Texts  are  by  Frank  Horne.  Mr.  Kim  is  a member  of 
the  faculty  of  the  Berkshire  Music  Center. 

The  two  charming  settings  by  Elliott  Carter  of  poems  by 
Robert  Frost  were  written  while  Carter  was  serving  with  the 
U.S.  Office  of  War  Information.  Carter  actually  set  three 
Frost  Poems;  the  third,  not  performed  this  afternoon,  is 
The  Line-Gang , for  baritone  and  piano.  Mr.  Carter  is  a member 
of  the  faculty  of  the  Berkshire  Music  Center. 

Mr.  Powell's  Haiku  Settings  (i960)  is  a realization  of 
eleven  Japanese  haiku  of  the  seventeenth  through  the  nineteenth 
centuries,  grouped  into  four  movements  each  suggestive  of  one 
of  the  four  seasons  of  the  year.  Haiku,  in  the  words  of  the 
composer,  "often  described  as  the  poetry  of  ' things-in-themselves 
is  a lyric  of  extreme  compression.  Each  poem  consists  of  three 
lines,  comprising  a total  of  seventeen  syllables  (five-seven- 
five);  and  its  content  reconciles  concrete  experience  with  re- 
verberating allusions."  August  Stramm  has  written  about  the 
piece,  "'The  composition  involves  correlation  of  discrete  de- 
fining properties:  thus  set  technique  dealing  with  widely  con- 
trasted characteristics  (for  instance,  vowel-type,  directional- 
thrust  group-shape,  intervallic  content,  registral  distribution, 
etc.)." 


Each  of  the  six  songs  in  the  group  by  Charles  Ives  in  some 
way  exemplifies  a facet  of  his  compositional  style.  'The 
Greatest  Man'  shows  Ives  in  a sentimental  vein,  but  with  ear 
and  taste  intact.  'Disclosure'  and  'Walt  Whitman’  are  like  many 
of  Ives'  later  period:  short,  pithy,  and  cryptic,  having  the 

appearance  of  notes  from  the  composer  to  himself.  'The  Swimmers' 
from  a poem  of  Louis  Untermeyer,  is  a great  display  piece  for 
the  pianist,  suggestive  of  the  keyboard  style  of  the  piano 
sonatas  and  the  piano  chamber  music:  six  pages  black  with  notes 

result  in  about  seventy  seconds  of  music.  'Soliloquy'  is  a 
study  in  chords  made  by  superimposing  pitches  all  separated  by 
the  same  interval.  Its  'experimental'  aspect  is  typical  of  a 
large  and  important  segment  of  Ives'  work.  'The  One  Way'  (the 
latest  song  of  the  group)  shows  Ives'  sardonic  humor  and  bitter- 
ness about  ' nice ' composers  who  always  stick  to  the  tried-and- 
true  . 


* ## 


Jacob  Druckman  has  written  about  Dark  Upon  the  Harp,  "The 
texts  are  from  the  Psalms,  the  title  coming  from  a line  in  the 
49th  Psalm  which  reads:  'I  will  open  my  dark  saying  upon  the  harp.’ 

"The  musical  organization  of  the  work  is  inseparable  from 
the  choice  and  order  of  the  texts.  They  develop  and  unfold  in  a 
highly  personal  dramatic  sequence  leading  to  the  complete  accep- 
tance inherent  in  the  final  line:  'Surely  He  is  at  my  right 

hand,  I shall  not  be  moved.'  This  line  was,  infact,  the  starting 
point  from  which  evolved  the  final  order,  an  order  revealing 
itself  in  a series  of  dramatic  prerequisites  and  the  natural  ener- 
gies of  the  musical  material  itself. 

‘The  first  section,  Psalm  XXII  12-17,  20,  Allegro,  establishes 
the  contrast  between  the  fragmentary  instrumental  writing  and  the 
comparatively  extended  lyricism  of  the  vocal  lines,  which  gradually 
progress  to  a more  homogeneous  texture  during  the  progress  of  the 
entire  work.  The  Jagged  opening  measures  are  serially  identical 
to  the  setting  of  the  final  line. 

'Psalm  LVIII  4-9,  Lento,  focuses,  textually,  on  the  sources 
of  the  fear  and  anger  of  the  first  section  and,  instrument ally , 
on  the  more  snarling  and  maledictory  qualities  of  the  percussion 
and  brass. 

Psalm  XVIII  4-9,  Affrettando,  dealing  with 


XXX  12,  13,  Poco  scherzando,  in  giddy 
sounds  of  the  words:  the  'cing'in  'dancing' 
aments  --  the  phrase  'and  not  be  silent* 
c section  in  which  the  sequence  of  events 
and  in  which  several  wildly  bacchant ic  motives 
their  own  time.  In  its  bemused  state  the 
movement  turns  in  on  itself  to  the  only  recapitulatory  statement 
of  the  entire  work. 

"Psalm  CXXXIII,  used  in  its  entirety  for  the  fifth  section  is 
a visionary  statement  of  a universal  serenity.  The  instrumental 
interlude  which  surges  beyond  the  line,  'And  there  He  commanded 
the  blessing,  even  life  for  ever,'  is  a set  of  ten  variations. 

"Turning  again  to. the  completely  personal,  the  sixth  section. 
Psalm  XVI  6-8,  Moderato,  restates  tranquility  and  acceptance  in 
the  first  person.  The  attenuated  lines  employ  canonic  treatment 
of  a series  in  which  the  proportional  durations  are  predetermined." 

Jacob  Druckman  is  a member  of  the  faculty  of  the  Berkshire 
Music  Center. 
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The  next  Berkshire  Music  Center  Vocal  Music  Cencert  will  be  held 
on  August  15  at  5:00  p.m.  in  the  Chamber  Music  Hall. 
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TO  A TRAVELER  ANDREW  IMBRIE 

MOTTO 

Last  year  when  I accompanied  you 
As  far  as  the  Yang  Chou  Gate, 

The  snow  was  flying,  like  white  willow  cotton. 

This  year.  Spring  has  come  again, 

And  the  willow  cotton  is  like  snow. 

But  you  have  not  come  hack. 

Alone  before  the  open  window, 

I  raise  my  wine  cup  to  the  shining  moon. 

The  wind,  moist  with  evening  dew. 

Blows  the  gauze  curtains. 

Maybe  Chang-0  the  moon  goddess. 

Will  pity  this  single  swallow 

And  join  us  together  with  the  cord  of  light 

That  reaches  beneath  the  painted  eaves  of  your  home. 

SU  TUNG  P ' 0 

* * # 

VIER  LIEDER  (FOUR  SONGS)  OP.  13  ANTON  WEBERN 

I - WIESE  IM  PARK  (LAWN  IN  THE  PARK)  - Karl  Kraus 
Wie  wird  mir  zeitlos.  RlickwRrts  hingebannt 
weil'ich  und  stehe  fest  im  Wiesenplan, 
wie  in  dem  grlinen  Speigel  hier  der  Schwan. 

Und  dieses  war  mein  Land. 

Die  vielen  Glockenbluman ! Horch  und  schaul 
Wie  lange  steht  er  schon  auf  diesem  Stein, 
der  Admiral.  Es  muss  ein  Sonntag  sein 
und  alles  lRutet  blau. 

Nicht  weiter  will  ich.  Eitler  Fuss,  mach  Halt! 

Vor  diesem  W under  ende  deinen  Lauf, 

Ein  toter  Tag  schlRgt  seine  Augen  auf. 

Und  alles  bleibt  so  alt. 

All  time  has  vanished.  With  a backward  view,, 
pausing,  I stand  with  green  on  ev'ry  side 
and  see  the  mirror'd  swans  that  calmly  glide. 

This  was  my  country  too. 

0 what  a host  of  bluebells!  Look  and  hear! 

And  see  how  long  and  still  a butterfly 

sits  on  this  stone.  Now  surely  Sunday's  nigh, 

blubells  ring  far  and  near. 

I'll  go  no  farther;  it's  in  vain,  so  hold! 

Before  you  wonder  upon  wonder  lies. 

A day  that’s  dead  opens  its  blue  eyes. 

And  ev'ry  thing  is  old. 

II  - DIE  EINSAME  (LONELY  GIRL) 
from  the  "Chinese  Flute"  by  Hans  Bethge 
An  dunkelblauem  Himmel  steht  der  Mond. 

Ich  habe  meine  Lampe  ausgelBscht , 
schwer  von  Gedanken  ist  mein  einsam  Herz. 

Ich  weine,  weine;  meine  armen  TrRnen 
rinnen  so  heiss  und  bitter  von  den  Wangen, 
weil  du  so  fern  bist  meiner  grossen  Sehnsucht, 
weil  du  es  nie  begreifen  wirst,  wie  weh  mir  ist, 
wenn  ich  nicht  bei  dir  bin. 

In  dark  blue  fields  of  heaven  walks  the  moon. 

A lamp  stands  by  my  side:  I put  it  out. 

Heavy  and  pensive  is  my  lonely  heart. 

I weep,  weep;  my  poor  tears  are  running, 
running  all  down  my  cheek  so  warm  and  bitter, 
because  you're  so  far  from  my  great  longing, 
because  you'll  never  understand  how  great  my  pain 
when  I'm  not  with  you. 

Ill  - IN  DER  FREMDE  (IN  A STRANGE  LAND) 
from  the  "Chinese  Flute"  by  Hans  Bethge 
In  fremdem  Lande  lag  ich.  Weissen  Glanz 
malte  der  Mond  vor  meine  Lagerst&tte. 

Ich  hob  das  Haupt,--  ich  meinte  erst,  es  sei 
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der  Reif  der  FrUhe,  vas  ich  schimmern  sah, 
dann  aber  fUhlte  ich:  der  Mond,  der  Mond, 
und  neigte  das  Gesicht  zur  Erde  hin, 
und  meine  Heimat  winkte  mir  von  fern. 

In  a strange  land  I vas  sleeping.  Shimm'ring  light 
spread  by  the  moon  around  my  couch  and  pillow. 

I raised  my  head,  and  thought  at  first  it  vas 
the  edge  of  morning  that  vas  shining  so; 
but  suddenly  I felt  the  moon,  the  moon, 
and  dropped  my  head  upon  my  pillow  then, 
until  I saw  my  country  far  away. 

IV  - EIN  WINTERABEND  (A  WINTER  EVENING)  - Georg  Trakl 
Wenn  der  Schnee  ans  Fenster  fMllt, 
lang  die  Abendglocke  lEutet, 
vielen  ist  der  Tisch  bereitet 
und  das  Haus  ist  wohl  bestellt. 

Mane her  auf  der  Wander schaft 
kommt  ans  Tor  auf  dunklen  Pfaden. 

Golden  bldht  der  Baum  der  Gnaden 
aus  der  Erde  ktihlem  Saft. 

Wanderer  tritt  still  herein; 

Schmerz  versteinerte  die  Schwelle. 

Da  ergl&nzt  in  reiner  Helle 
auf  dem  Tische  Brot  und  Wein. 

When  the  snow  has  fall’n  by  night, 
long  the  en'ning  bell  is  ringing, 
trav’llers  to  their  home  is  bringing, 
to  their  food  and  rest  and  light. 

Many  in  their  wandering, 
wearily  in  darkness  going, 
see  the  tree  of  gold  that's  growing 
here  by  mercy’s  cooling  spring. 

Wanderer,  rest  shall  be  thine; 
leave  the  world  of  pain,  derision. 

See  this  pure  and  shining  vision: 
on  the  table  bread  and  wine. 


* 


RATTLING  ON....  EARL  KIM 

"Rattling  On...."  is  part  of  a larger  work  entitled  Exercises  en 
Route  for  Soprano,  chamber  ensemble,  dancers,  actors  and  film,  based 
on  texts  by  Samuel  Beckett.  It  was  premiered  in  Cambridge  in  1970  and 
subsequently  received  performances  on  the  East  and  West  Coasts.  In 
its  staged  version  dance  episodes  accompany  three  of  the  five  sections 
of  "Rattling  On...." 

Mr.  Kim  is  presently  on  the  Composition  Faculty  of  the  Berkshire 
Music  Center. 

**  * 

THREE  PIECES  FOR  BRASS  QUINTET  AND  PIANO  DONALD  ERB 

Donald  Erb,  born  in  Youngstown,  Ohio,  received  his  BA  with  a major 
in  trumpet  from  Kent  State  Univer s ity . He  earned  his  MA  in  composition 
from  the  Cleveland  Institute  of  Music  after  two  years  of  study  with 
Marcel  Dick  and  another  year  of  study  in  Paris.  Mr.  Erb  received  his 
doctorate  in  1964  from  Indiana  University  where  he  worked  with  Bernard 
Heiden.  He  has  received  numerous  fellowships  and  grants,  including  a 
fellowship  from  the  Ford  Foundation,  two  grants  from  the  Rockefeller 
Foundation,  and  a grant  from  the  National  Council  on  the  Arts.  He  is 
currently  Composer-in-Residence  with  the  Cleveland  Institute  of  Music. 
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MADRIGAL  II  BRUCE  MATHER 

Written  in  1968  as  a commission  for  the  Stratford  Shakespearian 
Festival  (Ontario),  "Madrigal  II"  opposes  two  groups,  a trio  of  flute, 
soprano  and  contralto  and  a quartet  of  violin,  viola,  ’cello  and  harp. 
The  vocal  parts,  using  rather  freely  a poem  of  St.  Denys  Garneau,  a 
Franch-Canadian  poet,  start  with  isolated  syllables,  hummed  notes, 
whispered  phrases,  a hesitant  declamation  and  gradually  move  towards 
very  long  and  expansive  phrases.  As  the  title  suggests,  "Madrigal  II 
is  one  of  a series  of  vocal  works,  "Madrigal  l"being  for  a similar 
combination,  "Madrigal  III"  for  contralto,  piano,  harp  and  marimba, 
"Madrigal  IV"  for  flute,  soprano  and  tape,  and  "Madrigal  V"for  soprano, 

contralto  and  1 6 instruments.  (Bruce  Mather) 

* 

TO  A TRAVELER  ANDREW  IMBRIE 

Paula  Sisson  - Violin  David  Stern  - Clarinet 

Ken  Ziegenfuss  - Piano 

* 


VIER  LIEDER  OP.  13 

Rochelle  Abramson  - Violin 
Gay  Rossiter  - Viola 
Erica  Whipple  - Violoncello 
Lawrence  Wolfe  - Bass 
Susan  Deaver  - Flute 
Victor  Sawa  - Clarinet 
David  Eisler  - Bass  Clarinet 

Tibor  Pusztai 


ANTON  WEBERN 

Gail  Williams  - Horn 
Calvin  Price  - Trumpet 
John  Schulenburg  - Trombone 
Nancy  Freeman  - Harp 
Mordecai  Shehori  - Celeste 
Neil  Nichelson  - Percussion 
Carolyn  Weber  - Soprano 
- Conductor 


* * * 


RATTLING  ON 


EARL  KIM 


Barbara  Nord  - 
Susan  Cohen  - 
Maquette  Kuper 


Violin 
Violonc  ello 
- Flute 

Joan  Heller 


Frank  Charnley 
Richard  Hancock 
Gary  DiPerna  - 
- Soprano 


- Oboe 
- Clarinet 
Percussion 


**  * 


THREE  PIECES  FOR  BRASS  QUINTET  AND  PIANO  DONALD  ERB 

Will  Pencke  - Horn  John  Schulenburg  - Trombone 

Edward  Hoffman  - Trumpet  Mark  Evans  - Tuba 

Calvin  Price  - Trumpet  Edward  Nord  - Piano 

Charles  Darden  - Conductor 


MADRIGAL  II 

Jean  Harris  - Violin  David  Cramer 

Lynne  Ramsey  - Viola  Adriana  Anca 

Deborah  Thompson  - Violoncello  Rebecca  Hayes 

Patricia  Stedry  - Contralto 
Bruce  Hangen  - Conductor 


BRUCE  MATHER 

Flut  e 
Harp 
Soprano 


* » w * * 


PROGRAM  NOTES 


WINDOWS  JACOB  DRUCKMAN 

"The  Windows  of, the  title  are  windows  inward.  They  are  points  of 
light  which  appear  as  the  thick  orchestral  textures  part,  allowing  us 
to  hear,  fleetingly,  moments  out  of  time  --  memories,  not  of  any  music 
that  ever  existed  before,  but  memories  of  memories,  shadows  of  ghosts. 
The  imagery  is  as  though  having  looked  at  an  unpeopled  wall  of  windows, 
one  looks  away  and  senses  the  after-image  of  a face."  (J.D.) 

The  work  is  in  one  movement.  It  was  commissioned  by  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  and  was  com- 
posed for  Bruno  Maderna  and  the  Chicago  Symphony  Orchestra.  Windows 
received  this  year's  Pulitzer  Prize  in  Music. 

Mr.  Druckman  is  a member  of  the  faculty  of  the  Berkshire  Music 
Center . 

***** 


VARIATIONS  FOR  ORCHESTRA  OP. 30  ANTON  WEBERN 

'I  should  like  very  briefly  to  tell  you  a little  about  the  work, 
so  that  you  have  an  effective  counter  to  possible  objections  and  can 
throw  at  least  a certain  amount  of  light.... 

'Won't  the  reaction  when  they  first  see  the  score  be  "Why,  there's 
'nothing  there'"!!!  Because  those  concerned  will  miss  the  many,  many 
notes  they’re  used  to  seeing,  in  R.  Strauss,  etc.  Correct!  But  that 
in  fact  touches  on  the  most  important  point:  it  would  be  vital  to  say 

that  here  (in  my  score)  there  is  indeed  a different  "style".  Yes,  but 
what  sort?  It  doesn't  look  like  a score  from  before  Wagner  either  -- 
Beethoven,  for  instance,  nor  does  it  look  like  Bach.  Is  one  to  go 
back  still  further?  Yes  --  but  then  "orchestral"  scores  didn't  yet 
exist ! 

'But  it  should  still  be  possible  to  find  a certain  similarity  with 
the  type  of  presentation  that  occurs  in  the  Nether lander s . So,  some- 
thing "archaistic" ? Like  Josquin  orchestrated?  The  answer  would  have 
to  be  an  energetic  "no"! 

'...  What  kind  of  "style",  then?  I believe,  again,  a new  one. 
Exactly  following  natural  law  in  its  material,  as  the  earlier,  pre- 
ceding forms  followed  tonality;  that's  to  say,  "building"  a tonality, 
but  one  that  uses  the  possibilities  offered  by  the  nature  of  sound  in 
a different  way,  namely  on  the  basis  of  a system  that  does  "relate 
only  to  each  other"  (as  Arnold  [ Schoenberg ] has  put  it)  the  12  differ- 
ent notes  customary  in  Western  music  up  to  now,  but  doesn't  on  that 
account...  ignore  the  rules  of  order  provided  by  the  nature  of  sound  -- 
namely  the  relationship  of  the  overtones  to  a fundamental.... 

'The  "theme"  of  the  Variations  extends  to  the  first  double  bar;  it 
is  conceived  as  a period,  but  is  "introductory"  in  character.  Six 
variations  follow  (each  one  to  the  next  double  bar).  The  first  bring- 
ing the  first  subject  (so  to  speak)  of  the  overture  (andante  form), 
which  unfolds  in  full;  the  second  the  bridge-passage,  the  third  the 
second  subject,  the  fourth  the  recapitulation  of  the  first  subject  -- 
for  it's  an  andante  form!  --  but  in  a "developing"  manner,  the  fifth, 
repeating  the  manner  of  the  introduction  and  bridge-passage,  leads  to 
the  Coda;  sixth  variation. 

'Now  everything  that  occurs  in  the  piece  is  based  on  the  two  ideas 
given  in  the  first  and  second  bars  (double  bass  and  oboe!).  But  it's 
reduced  still  more,  since  the  second  shape  (oboe)  is  itself  retrograde; 
the  second  two  notes  are  the  cancrizan  [Latin  for  retrograde,  denoting 
the  backward  reading  of  a melody;  literally,  crablike  motion]  of  the 
first  two,  but  rhythmically  augmented.  They  are  followed,  on  the 
trombone,  by  a repetition  of  the  first  shape  (double  bass),  but  in 
diminution!  And  in  cancrizan  as  to  motives  and  intervals.  That's 
how  my  row  is  constructed  --  it's  contained  in  these  thrice  four  notes. 

'But  the  succession  of  motives  takes  part  in  this  cancrizan, 
though  with  the  use  of  augmentation  and  diminution!  These  two  kinds 
of  variation  now  lead  almost  exclusively  to  the  various  variation 
ideas;  that's  to  say  motivic  variation  happens,  if  at  all,  only  with- 
in these  limits.  But  through  all  possible  displacements  of  the  centre 
of  gravity  within  the  two  shapes  there's  forever  something  new  in  the 
way  of  time-signature,  character,  etc.  Simply  compare  the  first  re- 
petition of  the  first  shape  with  its  first  form  (trombone  or  double 
bass!).  And  that's  how  it  goes  on  throughout  the  whole  piece,  whose 
twelve  notes,  that's  to  say  the  row,  contain  its  entire  content  in 
embryo!...'  (Excerpt  from  a letter  of  Anton  Webern  to  Willi  Reich  ap- 
pended to  the  Theodore  Presser  edition  of  Webern's  lectures. 

•Because  of  the  particular  difficulties  of  Chromor hy thmos  by  Fred  Lerdahl 
and  the  rehearsal  limitations  under  which  the  Berkshire  Music  Center  Or- 
chestra necessarily  works,  the  Faculty  has  decided  to  postpone  the  sche- 
duled performance  of  the  work  until  such  time  that  it  can  be  adequately 
prepared . - 
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AUDITION  SUMMARY  1972 


Auditions  for  instrumentalists  and  vocalists  were  held  in  the  following 
cities.  Prospective  members  who  could  not  attend  live  auditions  were 
asked  to  submit  audition  tapes. 

INSTRUMENTAL  AUDITIONS 

January  11,  Washington,  D.C. 

Kreeger  Music  Building,  American  University 
strings,  woodwinds,  brass 

January  15,  New  York  City 
National  Orchestral  Association 
strings,  woodwinds,  brass 

February  9,  New  York  City 

National  Orchestral  Association,  brass 

February  10,  New  York  City 

National  Orchestral  Association,  woodwinds 

February  11,  New  York  City 

National  Orchestral  Association,  strings 

February  12,  New  York  City 
National  Orchestral  Association, 

strings,  woodwinds,  brass;  piano  (Baldwin  Piano  & 

Organ  Company) 

March  4,  Boston 
Symphony  Hall,  piano 

March  11,  Ames,  Iowa 
Iowa  State  University 
strings,  woodwinds,  brass 

March  15,  Ann  Arbor,  Michigan 

School  of  Music,  University  of  Michigan 

strings,  woodwinds,  brass 

March  17,  Chicago 

DePaul  University,  School  of  Music 

strings,  woodwinds,  brass 

March  18,  New  York  City,  piano 
Baldwin  Piano  and  Organ  Co. 

March  25,  Boston 

Symphony  Hall 

strings,  woodwinds,  brass 


m—m 


__ 


VOCAL  AUDITIONS 


February  5,  Boston  - Symphony  Hall 

February  12,  New  York  City  - Carnegie  Hall 

February  18,  New  York  City  - Carnegie  Hall 
Music  Theatre  Project 
February  19,  Boston  - Symphony  Hall 
Music  Theatre  Project 

February  28,  Ann  Arbor  - School  of  Music,  U„  of  Mich. 

February  29,  Indianapolis  - Jordan  College  of  Music, 

Butler  University 

March  1,  Lawrence  - University  of  Kansas 

March  2,  Los  Angeles  - Widney  Hall,  U.S.C. 

March  3,  San  Francisco  - War  Memorial  Veterans'*  Bldg. 

March  5,  Ames  - Morrill  Hall,  Iowa  State  University 

March  18,  Boston  - Brown  Hall,  N.E.C. 

April  1,  Boston  - Symphony  Hall 
Music  Theatre  Project 


BOSTON  SYMPHONY  ORCHESTRA 

SYMPHONY  HAI.L,  BOSTON,  MASSACHUSETTS  02115 

Telephony.  ( 617  ) COramonwealcty/6-1492 
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I SUMMARY 


For  the  third  year,  the  Days  in  the  Arts  Program  brought  a large  number  of 
Boston  Title  I elementary  school  children  to  Tanglewood.  For  four  days  over 
an  eight  week  period,  the  staff  exposed  each  group  to  the  arts  and  artists 
within  the  casual  atmosphere  of  the  beautiful  Berkshires.  The  project  was  made 
possible  by  a three  year  grant  from  the  Frederick  Kennedy  Memorial  Foundation. 
The  same  grant  provides  funds  for  two  series  of  free,  Friday  morning  Youth 
Concerts  for  Boston  school  children,  one  series  for  junior  high  school 
students,  the  other  for  elementary  students  from  the  Title  I school  districts. 

Once  again  the  program  was  successful  in  its  attempts  to  motivate  the  curiosity 
and  imagination  of  young  children  through  arts  education.  In  a short  time,  the 
children  learned  to  appreciate  the  arduous  and  constant  endeavors  of  working 
artists,  and  the  satisfaction  and  achievements  that  these  endeavors  produce. 
This  was  acheived  by  having  the  children  participate  in  music  and  dance 
workshops  and  demonstrations  and  then  attend  final  productions. 

II  ANALYSIS  s 


Staff:  David  Rockefeller,  Jr.,  Advisor 

Emily  Kernan,  Program  Coordinator 
Bruce  Berman,  Counselor  (5  weeks) 

Deborah  Greenblatt,  Counselor 
Grant  Heatley,  Counselor  (2  weeks) 

Jeanne  Pollard,  Counselor 
Hope  Putnam,  Counselor 
Joseph  Reese,  Counselor 

Three  of  this  years  counselors  returned  from  last  summer,  though  Mr.  Heatley 
only  for  the  last  two  weeks.  The  remaining  staff  had  had  experience  with 
children,  and  Miss  Pollard  was  an  accomplished  musician.  Due  to  a misunderstanding 
of  the  demands  of  the  job  and  a series  of  incidences  in  which  little 
judgement  was  used,  Mr.  Berman  was  asked  to  leave  the  program,  thus  accounting 
for  Mr.  Heatley' s return  for  the  final  weeks. 

Selection  and  Background:  As  in  the  last  two  years,  the  children  were  selected 
from  the  fifth  and  sixth  grades  by  the  principals  and  home  room  and  music 
teachers.  The  Title  I elementary  districts  in  Boston  were  included,  in 
addition  to  a group  of  children  from  the  Lewis  and  Trotter  Schools.  The 
selection  process  went  fairly  smoothly,  especially  with  the  schools  in  which 
the  music  teachers  took  considerable  interest  in  the  program  (i.e.  Howe, 

McCormack,  Lewis,  Mendell,  Winthrop). 


Participants : 

No.  of 

Dates 

School  Districts 

children 

June  27  - June  30 

Andrew,  Norcross,  Bigelow 
and  Emerson 

31 

July  4 - July  7 

Dearborn,  Dudley,  Hemenway 

34 

July  11  - July  14 

Howe,  Winthrop,  Brooks 

27 

July  18  - July  21 

Russell,  McCormick,  Higginson 

29 

No.  of 
adults 


1 

1 

2 


4 
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July 

25  - July  28 

Bradford,  Paine  Wolcott, 
Haley 

23 

1 

Aug. 

1 - Aug.  4 

Mackey,  Hurley,  Jefferson, 
Lewis 

30 

4 

Aug. 

8 - Aug,  11 

Garrison,  Gibson,  Kennedy, 
Mendell 

33 

4 

Aug. 

15  - Aug.  18 

Lyman,  McKay,  Endicott, 

31 

6 

Marshall 

2W 

23 

Schedule:  The  weekly  schedule  varied  according  to  the  events  occuring  at 

Tanglewood.  Instrument  demonstrations  by  Bershire  Music  Center  students  and 
Boston  University  Young  Artists  were  given  each  week,  and  a group  of  Young 
Artist  percussionists  performed  for  and  instructed  the  children  throughout 
the  summer.  The  children  were  always  encouraged  to  try  the  different 
instruments. 

Every  Wednesday  included  a bus  trip  to  Mount  Greylock  in  North  Adams  and  a 
tour  of  the  Williams town  Theater.  At  the  Theater  the  children  were  shown 
lighting  techniques,  set  design,  costume  creating  and  some  rehearsals.  A 
young  actress  conducted  the  tours.  On  Thursdays  the  children  spent  the  morning 
at  the  Pleasant  Valley  Wildlife  Sanctuary  where  they  were  guided  through 
nature  trails.  In  the  afternoon  they  went  to  Jacob's  Pillow  where  they  were 
given  a two  hour  workshop  in  ballet , modern  and  ethnic  dance . Alfred  Huges , 
a young  man  from  the  West  Indies  worked  with  the  children  each  week  in 
African  dance.  The  children  learned  to  appreciate  the  rigorous  body  training 
required  of  a dancer,  Friday  mornings  included  an  instrument  demonstration 
by  one  of  the  Boston  Symphony  Orchestra  members  and  attendance  at  a closed 
Orchestra  rehearsal.  Every  day  included  a trip  to  the  Tanglewood  beach. 

The  children  returned  to  Boston  at  1:00  pm  on  Friday. 

For  the  third  year,  through. the  generosity  of  the  Polaroid  Corporation 
each  child  was  given  the  opportunity  to  record  his  week  with  a Polaroid  camera. 
The  cameras  were  again  a great  success  and  lent  a new  perspective  in  visual 
appreciation  of  the  surroundings  and  activities. 

A new  addition  this  summer  was  a kazoo  for  each  child.  The  children  accompanied 
instruments  during  demonstrations  and  on  several  evenings,  the  groups  arranged 
themselves  according  to  singers,  kazoo  players,  and  other  instrument  players 
for  on  the  spot  performances  conducted  by  one  of  the  children. 

Living  Accommodations:  The  Days  in  the  Arts  children  and  staff  were  housed 

in  the  Garage  of  the  Windsor  Mountain  School.  There  were  no  complaints 
and  the  maids  could  not  have  been  more  helpful  in  cleaning  and  providing 
supplies.  Breakfast  and  dinner  were  eaten  at  the  school  cafeteria  with 
the  male  Berkshire  Music  Center  students  and  box  lunches  were  purchased 
from  Ogden  Foods,  Inc. 

Transportation:  The  children  were  brought  to  and  from  Boston  on  the  Peter 

Pan  Bus  Lines.  The  only  problem  occured  one  week  when  the  bus  forgot  one 
of  the  schools.  Another  bus  was  immediately  supplied  for  the  remaining 
children,  and  they  arrived  at  Tanglewood  not  long  after  the  first  bus. 

Local  transportation  was  provided  for  by  Fraser  Bus  Sales,  Inc.  and  once 
again  Shirley  Lang,  a lady  employed  by  the  bus  company  was  an  enormous  success. 
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Contributions  and  Assistance:  There  are  a number  of  people  who  generously- 

contributed  their  time  and  effort  to  the  success  of  the  program.  Among 
them  were  Charlotte  Fell  man  and  Peter  Siragusa  from  the  Boston  School 
Department  and  Joseph  Mariani  from  Title  I.  Without  them,  the  arrangements 
made  with  the  schools  would  not  have  been  possible.  Special  thanks,  once 
again  to  Marcia  Schiff  and  the  Polaroid  Corporation  for  the  generous  donation 
of  cameras  and  films  for  all  the  children.  Richard  Devin  at  the  Williamstown 
Theater  and  Louis  Anrpolo  at  Jacobs  Pillow  were  both  extremely  helpful  in 
making  arrangements  for  the  children  to  visit  their  programs. 

The  following  musicians  from  Tanglewood  gave  demonstrations  and  talked 
with  the  children: 

Boston  Symphony  Orchestra 

Harry  Dickson,  violin 
Gerald  Gelbloom,  violin 
Lawrence  Wolfe,  bass 
Ronald  Feldman,  cello 
William  Gibson,  trombone 
David  Ohanian,  french  horn 
James  Pappoutsakis,  flute 
Wayne  Rapier,  oboe 

Boston  University  Young  Artists 

George  Mardinly,  percussion 
Oswald  Carrerou,  percussion 
Pat  Hollenbeck,  percussion 
Steve  Ferrend,  percussion 
Robert  Laffen,  percussion 
William  Grossman,  tuba 
Dan  Walker,  trombone 
Carter  Stanfield,  trombone  . 

Publicity: 

1)  Radio  interview  with  Robert  Bender  from  WBEC,  Pittsfield. 

2)  One  page  picture  story  in  Record  American-Herald  Traveler,  Wednesday,  August  16. 
Ill  Recommendations : 

During  the  final  staff  meeting  several  recommendations  were  made.  The 
counselors  felt  the  children  should  come  in  a group  of  twenty  for  a five 
day  period,  thus  allowing  a more  relaxed  schedule  for  the  children  to 
appreciate  the  program.  By  concentrating  on  a specific  field,  dance,  music, 
theater,  or  art  each  day  the  children  would  have  a better  awareness  of  what 
each  field  encompasses.  The  counselors  would  then  be  able  to  further  participate 
and  share  their  specific  talents,  rather  than  fill,  what  some  of  them  felt 
was  a baby  sitter  role.  With  this  kind  of  orientation,  it  was  felt  the 
children  would  have  to  be  more  carefully  chosen  with  the  help  of  the  school 
teachers.  Chaperones  should  be  limited  to  parents  with  children  participating 
in  the  program. 

It  was  also  suggested  that  those  children  who  play  instruments,  bring  them,  or 
if  that  is  not  possible,  the  program  should  look  into  the  possibility  of  renting 


Berkshire  Music  Center 

Ronald  Christianson,  trumpet 
Calvin  Price,  trumpet 
Robert  Goodlett,  bass 
Frank  Mor'elli,  bassoon 
Neil  Nicholson,  percussion 
Richard  Dorsey,  oboe 
James  Tinsley,  trumpet 


Days  in  the  Arts  staff 

Deborah  Greenblatt,  violin 
Jeanne  Pollard,  voice  and  piano 
Joseph  Reese,  music  theory 


, . 
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an  assortment  of  them. 

As  far  as  the  living  accomodations  were  concerned,  it  was  unanimously  felt 
that  the  children  should  have  the  Windsor  Mountain  School  Garage  to  themselves, 
since  Young  Artists  living  there  attracted  disturbing  traffic  of  friends 
coming  in  and  out. 

IV  Conclusion;  Days  in  the  Arts  has  once  again  provided  the  opportunity  for  over 
200  children  to  experience  the  world  of  the  working  and  accomplished  artist. 

The  exposure  to  highly  talented  people  integrated  with  the  beautiful,  natural 
surroundings  awakened  the  children  to  a new  reality,  one  in  which  they  too 
can  become  a part  of. 
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EXPENSES 


A.  Salaries 


Budget 


1.  Coordinator  - Salary  (15  weeks  x $15/wk.)  $ 135.00 

Per  diem  I689.OO 

2.  Counselors  - Salary  (2  at  $125.00  x 8 weeks)  2000.00 

(2  at  $120.00  x 8 weeks)  1920.00 

(2  days  at  $15/day  x 5)  150.00 

(l  at  $120.00  x 6 weeks)  720.00 

(l  at  $120.00  x 2 weeks)  240.00 

B.  Transportation 

1.  Peter  Pan  Bus  Lines  ($162. 35/trip  x 16  trips)  2597.60 

2.  Fraser  Sales,  Inc.  ($.65  per  mile,  $3.6o/hr.  x 8 wks.)  1620.00 

2,  Housing  and  Meals 

1,  Windsor  Mountain  (4o/wk.  x $l6. 25/person  x 8 wks.)  5200.00 

2.  lunch,  Ogden  Foods,  Inc.  (40/wk.  x $1.55/person/day  x 1984.00 

8 wks,) 

D.  Insurance  - Charles  H.  Watkins  and  Co.  120.00 

E.  Supplies  and  Miscellaneous  250.00 

F.  Excursion  (Pleasant  Valley  Wildlife  Sanctuary)  200.00 


$18,825.60 
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Actual 


$ 135.00 

1689.00 

2000.00 
1920.00 

150.00 

720.00 

240.00 


2597.60 

1792.47 

4875.00 

1987.10 

118. 40 

220.60 

200.00 

$18,645.17 


TOTAL 
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1972  DORMITORY  SUMMARY 


Berkshire  Christian  College 


Week 

Room  & Board 

Room 

or  Board 

1 

93 

26 

2 

88 

25 

3 

87 

26 

b 

86 

27 

5 

76 

22 

6 

77 

20 

7 

75 

21 

8 

Jh 

21 

188 

Total 

1 

Stockbr idge 

School 

Week 

Room  & Board 

Room 

or  Board 

1 

58  • 

1 

2 

61 

_ 

3 

60 

— 

1* 

60 

— 

5 

62 

— 

6 

'63 

— 

7 

63 

— 

8 

58 

— 

usy 

1 

Tot  al 

Windsor  Mountain  School 

Week 

Room  & Board 

Room 

or  Board 

1 

123 

13 

2 

121 

10 

3 

121 

10 

k 

123 

10 

5 

12b 

10 

6 

12b 

10 

7 

121 

10 

8 

121 

• 

10 

i 

978 

83 

Total 

+ 2<)<)  for  Days  in  the 

Total  1,277 


Arts  program 


FOREIGN  MEMBERSHIP  SUMMARY  - 1972 


9 countries  represented,  with  12  members  included 


Brazil 

John  Neschling 

F in  conducting 

Canada 

Roelof  Oostwoud 

F in  Music  Theatre  Project 

Victor  Sawa 

AF  in  clarinet 

England 

• 

Ivan  David  Gray 

F in  conducting 

Iran 

Guity  Adjoodani 

AF  in  keyboard 

Israel 

Mordecai  Shehori 

AF  in  keyboard 

Gideon  Toeplitz 

F in  Administration 

Japan 

Yukinori  Tezuka 

General  Auditor 

Korea 

Woo-chung  Kahng 

AF  in  cello 

Eu-gene  Lee ' 

F in  composition 

Mexico 

Max  Lifchitz 

AF  in  composition 

Romania 

Adriana  Anca 

AF  in  harp 

m 

0 
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BERKSHIRE  MUSIC  CENTER 
1972  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  153 

1971 


17 

compositions 

by 

7 

pr  e- 

18th  century  and 

4 . 5 

18th  century 

baroque 

composers 

16 

compos itions 

by 

2 

18th 

century 

5 . 2 

classical 

comp  o s e r s 

37 

compositions 

by 

14 

19  th 

century 

composers 

24.6 

11 

compos itions 

by 

5 

20th 

century 

post- 

6 . 0 

Romantic  composers  (Wagner,  Mahler, 
Liszt,  etc.) 


3 compositions  by  2 20th  century  12.7 

impressionistic  composers  (Ravel, 

Debussy,  etc.) 

3 compositions  by  2 20th  century  1.5 

atonal  composers  (Webern,  Schoenberg) 

18  compositions  by  14  20th  century  18.7 

miscellaneous  composers  (Bartok, 

Copland , etc  . ) 

48  compositions  by  40  contemporary  composers  26.8 


Composers  represented  by  three  or  more  works  oerformed 


Bartok  3 
Beethoven  8 
Brahms  6 
Dufay  4 
Dvorak  3 
Haydn  6 
Machaut  4 


Mahler  4 
Mendelssohn  4 
Mozart  10 
Schubert  3 
Schumann  3 
Strauss  3 


Fellowship  chamber  music  performed: 

Standard  works:  28 

Contemporary  works:  1 9 

47 


59 . 5 

40 . 5 
100 . 0% 


1972 

11.1 

10 . 5 

24.2 
7 . 2 

1 . 9 

1.9 
11 . 8 

31.4 

in  concert : 


. 


1972  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 


* indicates 

ANONYMOUS 

C.P.E.  BACH 

J.C.  BACH 
J.S.  BACH 


3ARBER 

BARK 

BARTOK 


BEETHOVEN 


performance  at  Tanglewood  (in  whole  or  in  part) 


* Feast  of  Christ  the  King 

* Third  Mass  of  Christmas 
Concerto  in  D minor 
Sonata  in  E minor 
Quintet  in  D Major 

* Cantata  191 
Brandenburg  Concerto  0 5 
Italian  Concerto 
Violin  Concerto  No.  1 
Violin  Concerto  in  D 
Partita  in  A minor 
Partita  in  D minor 
Partita  #2  in  C minor 
Well  Tempered  Klavier 
Sonata  #1  for  Flute 
Sonata  02  for  Flute 
Unaccompanied  Sonata  #3 
Sonata  #5 

Suite  01 
Suite  #5 

Unaccompanied  Suite  in  D 

* Summer  Music 

* N o t a 

Con  t r as  ts 

* Four  Slovak  Songs 

* Five  Songs,  Opus  16 

* Sonata  for  Two  Pianos  and  Percussion 
Suite,  Op.  14 

* Choral  Fantasy 
Concerto  #1  in  C Major 
Duet  for  Viola  and  Cello 

Duo  02  for  Clarinet  and  Bassoon 
Coriolanus  Overture 
Leonora  Overture  03 
Romance  in  F 

* String  Quartet,  Op.  18  01 

* String  Quartet,  On.  18  0 4 

String  Quartet,  Op.  18  06 

String  Quartet,  Op.  59  01 

String  Quartet,  Op.  5903 

String  Quartet,  Op.  74 

String  Quartet,  Op.  95 

* String  Quartet,  Op.  127 

Septet 

Sonata  in  A 
Sonata,  On.  31  02 
Sonata,  Opus  106 
Symphony  0 3 

* Symphony  0 4 
Symphony  06 

* Symphony  08 

* Symphony  09 


BEETHOVEN 


BENSON 
BE  RE  ZOWSKY 
BERG 
BERGSHA 
BERIO 

BERLIOZ 

BLAVET 

BLOCH 

BOCCHERINI 

BOULEZ 

BOZZA 

BRAHMS 


BRITTEN 

BROLLES 

BRUCH 

CAPLET 

CARTER 


CASCARINO 
CASELLA 
CASTE  REDE 
CHAVEZ 
CHOPIN 


COPLAND 


Archduke  Trio 

* Piano  Trio,  Op.  1 it 1 
Piano  Trio,  Op.  1 it  3 
Trio,  Op.  9 if  1 

Trio  , Op . 87 

Three  Dances  for  Solo  Snare  Drum 

Brass  Sui te 

Wozzeck 

Woodwind  Quintet 

* Circles 

* S e q uen  z a III 
Fantastic  Symphony 

* Te  Deum 
Sonata  if  5 
Prayer 

Rhapsodie  from  Suite  Hebraique 
Concerto  in  B-flat 
Improvisations  sur  Mallarme 
Caprice 

* Ouverture  pour  une  Ceremonie 

* 8 Songs  from  Die  Schone  Magelene 

* Horn  Trio 

Intermezzi,  Op.  117  if  2 
Quintet,  Op.  34 

* Quin  tet , Op . 88 

Quartet  in  A Major 

* Piano  Quartet  in  C minor 
String  Quartet,  Op.  51  if  1 
String  Quartet,  Op.  51  if 2 
Rhapsody,  Op.  119  if  4 
Sonata  if  2 , Op.  100 
Sonata  in  F Major,  it  2 
Sonata  it  3 

Sonate,  ; p . 120 
Symphony  it  1 

* Symphony  it  2 
Symphony  it  4 

* Tragic  Overture 
Trio,  Op.  87 
Clarinet  Trio,  Op.  114 
Ceremony  of  Carols 

* Brass  Suite 

Violin  Concerto  in  G minor 

* Trois  Fables  de  Jean  de  la  Fontaine 

* Double  Concerto  for  Harosichord  & Piano 

* Two  Robert  Rrost  Songs 
Variations  for  Orchestra 
Sonata  for  Bassoon  and  Piano 

* Serenata 
Son  a t ine 

* Toccata  for  Percussion 
Concerto  in  E minor 
Etudes  it  1 and  it  12 
Nocturne,  Op.  48  it  1 
Ballade,  Op.  23  if  1 
Passacaglia 

* Appalachian  Spring 

* Fanfare  for  the  Common  Man 
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CORELLI 
COWELL 
CRESTON 
CURTI S -SMITH 
DAHL 

DEBUSSY 


DOHN ANY  I 
D'OLLONE 
DRAGONETTI 
DRUCKMAN 

DUFAY 


DURAND 

DVORAK 


ECCLES 

ENESCO 

ERB 

ETLER 

EWALD 

FAURE 


FERRE RA 
FETLER 

FINE 

FIRTH 

FROCK 

FRANC AI X 

FRANCK 

FRICKER 

GABRIELI 

GINASTERA 

GLAZUNOV 


Folies  d'l.spagne 
Tall  Tales 
Concertino 

* Desideria 

* Duo  for  Flute  and  Percussion 

* Music  for  Brass  Instruments 
Afternoon  of  a Faun 
Danses  Sacred  et  Profane 
First  Arabesque 

Je  ux 

* La  Mer 

Premiere  Rhapsodie 
Quar te  t 

Suite  pour  le  Piano 

* Three  Poems  of  Stephen  Ma liar me 
Syrinx 

Arabesque  in  E-flat 
Concertino  for  Harp  and  Orchestra 
Fantasie  Orientale 
Concerto  for  String  Bass 

* Dark  Upon  the  Harp 

* Windows 

* Missa  Ave  Regina  Coelorum 

* Carol:  Angelus  ad  Virginum 

* Lauda:  Venite  a Laudare 

* Lauda:  Gloria  in  Coelo 

Chaconne 

* Carnival  Overture 
Cello  Concerto 

* Quartet  in  C 

* Piano  Quintet,  Op.  81 

* Serenade 

Sonata  in  G minor 
Octet 

* Brass  Quintet 

* Woodwind  Quintet  #2 

* Quintet,  Op.  5 
Apres  une  Reve 
Elegie 

Fantasie , Op . 79 

Pelleas  et  Melisande 
Piano  Quartet  in  C minor 
Home  sick 

* Drum 

* Snow  toward  Evening 

* Partita 

Solo  Impression  for  3 Timpani  and  Piano 
Concertino  for  Marimba  and  Piano 
Quintet  for  Woodwinds 

* Piano  Quintet 
Wind  Quintet 

Ricercare  del  Sesto  Tuono 

* Variaciones  Concertantes 
Concerto  in  A minor 

In  Modo  Religioso 
Three  Novelettes,  Op.  15 
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GLICKMAN 

GRIEG 

GRIFFES 

HANDEL 


HARRIS 

HARTLEY 

HAYDN 


HINDEMITH 


HONEGGER 


IBERT 

IMBRIE 

IVES 

JE AN  JEAN 

TOLINET 

JONES 

JONES 

KARCHIN 

KIM 

KORN 

KOUSSEVITZKY 

KRAFT 

LALO 

LATHAM 

LEE 

LEHRDAL 

LIFCHITZ 

LISZT 

LOEFFLER 

LOUEL 

MACHAUT 


* suite  for  Brass  and  Percussion 
Piano  Concerto 

White  Peacock 
Concerto  for  Harp  Solo 

* Musick  for  the  Royal  Fireworks 
Sonata  No.  5,  in  A Major 
Toccata 

Suite  for  Unaccompanied  Tuba 
Concerto  in  D Major 
Concerto  in  C Major 

* Mass  in  Time  of  War 
Oboe  Concerto 

* Quartet  //I 

* Quartet  in  G 

* Kaiser  Quartet 

String  Quartet,  Op.  55  //I 

* String  Quartet,  Op.  64  #5 

String  Quartet,  Op.  76  // 4 

* The  Seasons 
Trumpet  Concerto 

* Kleine  Kammermus ik , Op.  24  #2 
Sonata  for  Flute  and  Piano 
Septet 

Sonate  (1938) 

Trumpet  Sonata 
Concerto  da  Camera 
Rapsodie 

* Symphony  #5 

* Trois  pieces  breves 

* To  a Traveler 

* Six  Songs 
Scherzo  Brillante 
Concertino  for  Trumpet 

* "Epitaph"/  Mobile  for  David 
Sonata  for  Timpani 

* Fantasy  for  Solo  Violin 

* Letters  Found  near  a Suicide 

* Rattlin'  On 
Woodwind  Quintet 
Concerto 
French  Suite 
Symphonie  Espagnole 

Suite  for  Trumpet  and  Strings 

* Yuh-Woon 
Chromorhythmos 

* Tiempos 

Annees  de  Pelerinage 

* Les  Preludes 
Rapsodie 
Trio 

* Notre  Dame  Mass 

* Minnesang:  Ey  ich  sach  in  dem  trone 

* Minnesang:  Nu  allerst  lebe  ich  mir  werde 

* Carol:  Ecce  quod  natura 
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HADERNA 

MAHLER 


MARCELLO 

MARTIN 

MARTINU 

MATHER 

MC  ELHERAN 

MENDELSSOHN 


MESSIAEN 

MILHAUD 


MONTEVERDI 

MOZART 


NIELSON 

NOVACEK 

PARRIS 


* Giardino  Religioso 

* Four  Songs  from  Des  Knaben  W underhorn 

* Symphony  #1 

* Symphony  #8 

* Symphony  #9 

Oboe  Concerto 

* Vier  Monologe  aus  Jedermann 
Firs  t Sonata 

Quartet 

* Madrigal  II 

* Patterns 
Concerto  in  E minor 
Octet 

Quartet  in  A minor 

Quartet,  Op.  4 4 #1 

* Quartet,  Op.  44  #2 

Quartet,  Op . 80 

* Ruy  Bias  Overture 
Sextet 

* Symphony  #4 

* Trio,  Op.  49 

* Four  Songs  from  Chants  de  Terre  et  de  Ciel 

* Trois  Melodies 
First  Sonate 

* La  Cherminee  du  Roi  Rene 

* Five  Songs  from  Poemes  Juifs 

* The  Coronation  of  Poppea 

* Suite  for  Brass 
Concerto  #2  for  Bassoon 

Concerto  in  C Major  for  Flute  and  Harp 
Clarinet  Concerto 
Horn  Concerto  #4 
Oboe  Quartet 

* Clarinet  Quintet 

* Divertimento  #2 

* Piano  Quartet  in  E-flat 

* Piano  Quartet  in  G minor 
String  Quartet,  K.  421 

* String  Quartet,  !' . 458 
String  Quartet,  K.  465 
String  Quartet,  K.  499 
String  Quartet,  K.  542 
String  Quartet,  K.  575 
Quintet,  K.  515 
Piano  Quintet,  K.  542 
Sonata  K.  330 

* Serenade,  K.  375 

* Serenade,  iC . 388 

* Symphony  #35 

* Symphony  #36 

* Symphony  #38 
Concerto 

Perpetuum  mobile 

* Sonatina  for  Brass 
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PEROTIN 

PERSICHETTI 

PIERNE 

PINKHAM 

PISTON 

PLANCHART 

POPPER 

POULENC 


POWELL 

PROKOFIEV 


PUSZTAI 

QUANTZ 

RABAUD 

RAMEY 

RAVEL 


RESPIGHI 

RIISAGER 

RIVIER 

ROCHBERG 

RODRIGUEZ 

ROSSINI 

ROTA 

ROUSSEL 

SAINT  SAENS 


SALZEDO 

SANDERS 

SCHOENBERG 

SCHUBERT 


* Alleluia  nativitas 

* Chant:  Ave  regina  coelorum 
Serenade  No.  10 

Sonata  in  C minor 
Impromptu-Caprice 

* Songs  of  Peaceful  Departure 
Sonata 

* Love  Lyrics 
Etude  #6 

Sonata  for  Flute 
Duo 

Sonata 

Toccata 

Trio 

* Haiku  Set  tings 

* Le  Vilain  Petit  Canard 
Sonate  // 2 

Sonata  //  7 
Sonata,  Op.  ’■}  4 
Quintet 
Nocturnes 

Concerto  in  G Major 
Solo  de  Concours 

Sonata  for  Three  Unaccompanied  Timpani 
Le  Vallee  de  cloches 
Alborada  del  gracioso 

* Quartet 

* Fountains  of  Rome 
Concertino  Op.  29 
Concertino  for  Viola  and  Piano 

* Contra  Mortem  et  Temp us 

* Lyric  Variations 

* Four  Songs  from  Soirees  Musicales 
Sarabanda  and  Toccata 

Joueurs  de  Flute 
Trio 

Caprices  on  Russian  and  Danish  Airs 

Concerto  No . 1 

Cello  Concerto  No.  1 

Oboe  Sonata,  Jp.  166 

Serenade 

Scintillation 

Variations  on  a Theme  in  Ancient  Style 
Brass  Trio 

* Verklarte  Nacht 
Arpeggione  Sonata 
Impromptu  in  B-flat 
Impromptus,  Op.  90 
Introduction  and  Variations 

* Four  Songs 

* Quartet,  Op.  29 

A Major  Quartet 
Quartet,  7p.  1 25  #1 

Quintet , Op . 114 

Quin  tet , Tp . 163 

* Piano  Trio  in  B-flat 
Piano  Trio  in  E-flat 
Wanderer  Fantasy 
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SCHULENBURG 

SCHULLER 

SCHUMANN 


SCRIABIN 

SELIG 

SHOS  TAKOVI TCH 
SIBELIUS 

SILVER 
STEVENS 
STRAUSS,  F. 
STRAUSS 


STRAVINSKY 


TAXIN 

TCHAIKOVSKY 

TELEMANN 


THUILLE 

TOURNIER 

TYRREL 

VARESE 

VAUGHN -WILL I AMS 

VERDI 

VIVALDI 


WAGNER 

WEBER 


WEBERN 

WEILL 

WHALEY 

WIENAWSKI 

WINKLER 

WOLF 

WUORINEN 

ZEIDMAN 


* Three  Dances  for  Brass  Quintet 

* Tre  Invenzione 
Fantasia  in  C Major 
Fantasy  Pieces 
Piano  Quartet,  Op,  67 

* Mignonlieder 
Quartet  in  F major 

* Piano  Quintet,  ~>p.  44 

* 9 Songs  from  Spanische  Liederspiel 
Symphonic  Etudes  If  1-8 

Etude  in  C-sharp  minor 

* Chocorua 

* Symphony  If 5 

* Quartet  ‘'Voces  Intimae" 

* Symphony  If 5 

* Ode  to  Julius 

* Like  as  the  Culver  on  the  Bared  Bough 
Concerto  Op,  8 

* Don  Juan 

* Feierlicher  Einzug 

* Four  Songs 
L'Histoire  du  Soldat 

* Octet 

* Petrouchka 

Sacre  du  Printemps 

* Chamber  Piece  in  Two  Parts 

* 1812  Overture 

* Symphony  If 5 
Fantasia  If 2 

i n t a s i a If  1 2 
S nata  in  A minor 

* Sextet: 

E ;ude  de  Concert 

Ac vanced  Studies  for  3ass 

Ionization 

Fantasy  on  Greensleeves 

* Four  Sacred  Pieces 

Sonata  No . 3 in  A 

Sonata  No.  5 in  E minor 

Sonata  No.  6 in  B-flat 

* Dawn  and  Siegfried’s  Rhine  Journey 
Prelude  and  Liebestod  from  Tristan 
Andante  e Rondo  Ongarese 
Concerto  If  2 

Con ce  r to,  Op . 75 

Grand  Duo  Concerto 

* Overture  to  Oberon 

* Songs  , Op . 13 

* Orchestral  Variations,  Op.  30 

* Der  Jasager 
Dialogue 
Concerto  No.  2 
Legende 

* Chamber  Concerto 

* Six  Songs 

* Mignonlieder 
Violin  Concerto 

Concertino  for  Viola  and  Piano 
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For  immediate  release,  please. 


1972  TANGLBWOQD  ATTENDANCE  SUMMARY 


24  Boston  Symphony  Orchestra  concerts 

8 Boston  Symphony  Open  Rehearsals 

Tanglewood-on-Parade 

Boston  Pops  at  Tanglewood 

TOTAL  1972  BERKSHIRE  FESTIVAL 
ATTENDANCE 


207,263”) 

V 236,869 
29,606-^ 

7,756 

13,235 

257 , 860 


1971  Berkshire  Festival  attendance  217,022 
40,838  Increase  over  1971  attendance 
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